Keying

for clarinet, contrabass clarinet and soprano

Dimitris Gkompoitsos
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produce an echo effect - hold each off-beat note
at a minimum volume level and with straight tone
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achieve a contrast between the previous bars with the intention
to exaggerate the articulations per motif
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as if they were
telegraph clicks
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quickly accelerate until

you reach primo tempo
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the dynamics of the rest of the set prp
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glide through the notes, as If you lulled a baby to sleep
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play as fast as possible
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