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Violin i Viola 

Violin ii Cello  

Composer’s Notes 
General:  

A surround set up is being proposed (not necessary)  

 

 

 

The score is better to be played from the full score, for communication and synchronisation purposes   

 

Concerning 1st part: 

During the different accents on each voice the time is frozen (where the fermatas indicate a stoppage of time) until the “solo” 

player proceeds to the next beat. 

Each accent must overlay the accompaniment of the other three voices no matter the total dynamics. 

If during performance difficulties occur from the double stops with the harmonics, feel free to isolate only the upper note, for a 

little, so to relax your hand. 

Except of the accents, all the other notes should be played with arco ordinario 

Audience 



Concerning 2nd part: 

Musicians should be encouraged to try out different sounds (following the indications) and feel free to improvise upon the given 

instructions. 

The time indications are approximate and could also be stretched or cut, according to the flow of the piece. 

Graphical notation can be interpreted in different ways, again according to the feeling of the players and the continuity of the 

music. 

Concerning 3rd part: 

Freedoms of interpretation and execution is being given to the players in a way to feel comfortable with the sheet music. 

Again, the time indications are not exact and may vary.  

 

  
Dashed squared highlighted notes indicate an accent that stops the repetition of other voices (after the given time) 

and also works as a fermata giving time for the next beat  



Notation 
         

         Col legno battuto: c.l.b.                                                                           Flautando 

        Snap pizzicato                                                                                       Thumb knock  

        Col legno tratto: c.l.t.                                                                                

        Harmonic Glissando (upwards)                                                              

        Non rhythmical tremolo  

        Sul ponticello squeak  

        Bow below the bridge  

Air noise: molto flautando with muted string/ 

 soft and vertical bowing on the bridge 


  

Slightly lower (an 8th or a 6th of a tone) 


  

Slightly higher (an 8th or a 6th of a tone) 

  Quarter tone sharp/flat 

Bend. There are different types of bends during the piece. This is the basic symbol. Further notation is 

being used for the other types  



Repetition Indications 

        

               

 

               

                 

                

                           

                  

                  

 

                  

 

 

 

A square highlighted system indicates a looping section that does not alternate 

A parenthesis indicates repetition in a free manner  

Curvy arrow means that the loop can stop anywhere 

Brackets indicate the beginning and ending of a loop, the loop can be alternated 

Regular arrow means that the loop stops at the end of the bracket 
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begin b.

c.

d.

a.

a:

muted snap pizzicato
low register, ad lib.

bow below the bridge
softly and arpeggiato

c:

move freely between a-d

muted strings bow tension
sul ponticello

b:

isolate a sound from a-d and play as a fermata

harmonic glissando
on the 4th string

d:

5

50 s e c . - - - - - - - - - - - - - - - - - | - - - - - - - - - - - - - - - - - - - - - - - - - - - |10 s e c .



†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

ß

ο

ο

ο

Θ
œœ∀

+ œœ œœ
+ œœ

+œœ œœ
+ œœ œœ œœ

œœα œœ œœ œœ œœ
5

œœαα œœ œœ œœ œœ œœ
6

œœ œœ œœ œœ œœ œœ œœ
7

fast and ad lib.

ß œœα +œœ œœ œœ œœ
+œœ œœ œœ

+œœ œœ
+

%

fast and ad lib.

ß œœαα œœœœ
+œœœœœœ

+œœ œœ
+ θœœ

+

%

fast and ad lib.

ß œœ œœ
+ θœœ

+ θœœ œœ
+ œœ

+fast and ad lib.

†

†

%

%

Vln. IVln. I

Vln. II

Vla.

Vc.

œœ∀ œœ
+

œœα œœ
+

œœαα œœ
+

œœ œœ
+

e ≈ 90
œœ∀ œœ œœ

+

œœα œœ œœ
+

œœαα œœ œœ
+

œœ œœ œœ
+

on cue

œœ∀ œœ œœ
+

œœα œœ œœ
+

œœαα œœ œœ
+

œœ œœ œœ
+

Θ
œœ∀

+

Θ
œœα +

θœœαα
+

θœœ
+

œœ∀
+œœ

œœα +œœ
œœαα

+
œœ

œœ
+

œœ

6

,
,
,
,

15 s e c . - - - - - - - - - - - - - | 10 s e c . - - - - - - - - - | 5 s e c . - - - - - - - | - - - - - - - - - - - - - - |20 s e c .5 s e c .



†

†

%

%

32

32

32

32

Vln. I

Vln. II

Vla.

Vc.

œœ∀ œœ Θ
œœ Θ

œœ œœ œœ
œœα œœ œœ œœ œœ œœ œœ œœ Θ

œœ
œœαα œœ œœ œœ œœ œœ œœ œœ œœ œœ

θœœ œœ œœ œœ œœ œœ œœ œœ œœ

slow and ad lib.

c.l.b.

c.l.b.

c.l.b.

c.l.b.

Ο

Ο

Ο

Ο

%

Α

>

∑

œ= œ œ œ∀ œ œ∀
3

∑

∑

q ≈ 90

ε

∑

œœα
œ= œ œ∀ œ œ œ

3

Ó œ=
ε

ε

Œ œ= œ œα œ œ œα

5

œœ∀∀
œ œ∀ œ œ œ∀ œœ∀

3

ε

†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œœ∀ œœ ιœœ∀∀ œœ
3

Œ ιœœ∀ ‰ ≈ ιœœ ≈
œœα œœ ‰ ≈ œœ œœ ‰ ≈ œœ œœ

‰ œœα œœ ‰ ≈ œœ œœ ≈ ‰

Ο

Ο

Ο

ιœœ œœ œœ œœkk3

‰ ιœœ∀ ‰ ≈ ιœœ∀ ‰ ≈

‰ ≈ œœαα œœ ≈ ‰ œœ œœ ‰
œœα œœ ‰ ≈ œœα œœ ≈ ‰ œœ œœ

œœ ιœœ∀∀ œœ ιœœ œœll
3

3

ιœœ∀∀ ‰ ≈ ιœœ ‰ ≈ ιœœ∀

≈ œœαα œœ ≈ ‰ œœα œœ ≈ ‰ Θœœ

‰ ≈ Θœœαα Θœœ ≈ ‰ œœα œœ ‰

3

7
15 s e c . - - - - - - - - - |



†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œœ œœα œœ Ιœœkj
3

‰ ≈ ιœœ∀∀ ‰ ≈ ιœœ ‰

Θœœαα ≈ ‰ œœ œœ ≈ ‰ œœ œœ ≈

≈ œœαα œœ ≈ ‰ œœ œœ ≈ ‰ Θœœ

œœ Ιœœ œœ œœ
3

≈ Ιœœ∀ ‰ ≈ Ιœœ ‰ ≈ Θœœ

‰ œœα œœ ≈ ‰ œœ œœ ≈ ‰

Θœœα ≈ ‰ œœ œœ ≈ ‰ ≈ œœ œœ

œœ∀∀ Ιœœ œœ∀ œœ Ιœœ
3 3

Θœœ ‰ ≈ Ιœœ ‰ ≈ Ιœœ ≈

œœ œœ ≈ ‰ œœ œœ ≈ ‰ œœ œœ

‰ œœ œœ ≈ ‰ Θœœ Θœœ ≈ ‰

3

3

3

†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œœ œœµ Ιœœ œœ
3

‰ Ιœœ ‰ ≈ Ιœœ ‰ ≈

≈ ‰ œœ œœ ≈ ‰ œœ œœ ‰

œœ œœ ≈ ‰ œœ œœ ≈ ‰ œœα œœ

œœ Ιœœ∀ œœ œœ∀∀
3

Ιœœ∀ ‰ ≈ œœ ‰ ≈ œœ∀

≈ œœ œœ ≈ ‰ œœα œœ ≈ ‰ θœœ

‰ ≈ θœœα θœœ ‰ ≈ œœα œœ ‰

Ιœœ œœ∀ œœ Ιœœ œœ
3 3

‰ ≈ Ιœœ∀∀ ‰ ≈ Ιœœ∀ ‰
θœœα ≈ ‰ œœ œœ ≈ ‰ œœα œœ ≈

≈ œœαα œœ ≈ ‰ œœα œœ ≈ ‰ θœœ

8



†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œœkk œœ∀∀ œœll

≈ œœ∀ ≈ ≈ ≈ œœ ‰ ≈ Θœœ

‰ œœαα œœ ≈ ‰ œœ œœ ≈ ‰

θœœαα ≈ ‰
œœα œœ ≈ ‰

œœ œœ ≈

−−ϖϖæ
ϖϖ∀∀
æ

ϖϖ
æ

−−˙˙ −−˙̇α

œœ∀∀
ιœœ œœµ œœ Ι

œœ œœ œœ∀∀ ιœœ œœ œœ Ιœœ∀∀ œœ œœ∀
Ι
œœ œœµ3 3 3

3 3œœα œœ Ιœœ œœ Ιœœ œœ œœ œœ∀ œœ Ιœœ∀ œœ Ιœœ œœ∀∀ œœ
3 3

3

3

q ≈ 72

Ε

Ε

cresc.

cresc.

ο

ο

3

†

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œœ ϖϖ∀
æ

−−˙˙µα æ
−−˙̇ ϖϖα œœ

œœ Ι
œœ∀∀ œœ œœµ œœ œœ∀∀ œœ œœ∀∀ œœ∀

3

% †

œœα Ιœœ œœ œœ Ιœœµ œœ œœ∀ ιœœ œœ∀ œœ ιœœ∀∀ œœ
3 3

3 3

%
cresc.

cresc.

˙̇∀
æ

œœµ æ œœαæ
œœ∀

æ
œœæ

œœ∀∀ æ œœæ
ϖϖ∀ ˙˙∀∀

œœ œœ∀∀ œœµ œœ œœ∀∀ œœ œœ∀∀ œœ∀ œœµ œœ∀

œœα œœ œœµ œœ∀ œœ∀ œœ∀∀

9
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%

%

%

%

36

36

36

36

Vln. I

Vln. II

Vla.

Vc.

∑
œœ ˙̇∀ œœ œœα œœα œœ∀ œœ∀∀ œœ

∑

œ= œ œα œ∀ œ œ∀ œ∀ œ œ∀ œ
œ œ œ∀ œµ œα œ∀ œ

5

3

>
Ï

%

%

%
>

Vln. I

Vln. II

Vla.

Vc.

œ= œ œα œ∀ œ œ∀ œ œ œα œ œ œ∀ œ œµ œ œ∀ œ
5

3

∑ œ∀= œ œ∀ œ œ∀ œ œ œ œ∀ œ
5

∑

œ œ∀ −œ Ιœ∀ ˙ œ œ œ

Ï

dim.

Ï

dim.

œ œ∀ −œ Ιœ ˙ œ œ œ
œα œ∀ œ œ∀ œ∀ œ œα œ œ −œ ιœ

3

œ∀= œ œ œ œα œ œ œ∀ œ œ œ œ∀ œ
œ∀ œ œ œα

5
3 Α

˙ œ œ∀ ϖ

dim.

dim.Ï

10



%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

˙ œ œα ϖ

˙ œ œ −˙ œ œ∀

œ œ −œ ιœ ˙ œ œ∀ œ

œ œ œ ϖ œ

œ œ œ ϖ œ

ϖ −œ −œ
˙ œ œ ϖ

˙ œ œœ
let ring

˙ œ œœ

−ϖ œ œœαα
œ œ œ ϖ œ

let ring

let ring

˙ œ œœαα
let ring

3 5
3

%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

œ

œα

œα

œ

on cue

secco

secco

secco

secco

∏

∏

∏

∏

œ

œα

œα

œα

œ

œα

œα

œα

œœ

œα

œα
œœ

ß

ß

ß
ß

vibrato molto

vibrato molto

vibrato molto

vibrato molto

11



%

%

Α

>

Violin I

Violin II

Viola

Cello

œœ≥ � � � � � �

‰ ≠ä

Œ− œœ∀Τ

Œ œ

ric. c.l.b.

ß

sul pont. sul tasto

q ≈ 60

let ring

ε

ε

ε

ø ø ø ø ø ø ø ø ø ø
3 3

∂ ∂ −∂ ∂ ∂ −∂ ∂ ∂

on cue

q ≈ 102

Ε/Ο

Ο/Ε

œœ≥ � � � � � �
sim.

œœ∀
≥ � � � � � �

Œ œœ∀ −−œœµ∀ œœ

Œ− œœ∀ œœµ∀ œœ œœ

‰ œ
let ring

q ≈ 60

sim.ƒ

ƒ

ƒ

ƒ
‰ ‹ ‹ ‹
pizz.

muted string (c)

}}}}}}}}}}}}}}}}}}}}}}}}}

}}} }}} }}} }}}}}}

%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

— ι— — ι— ι— — ι— — —
3 3 3 3

‹= ‹ ‹ ‹= ‹ ‹= ‹ ‹ ‹ ‹ ‹

q ≈ 102

Ο/Ε

Ε/Ο

ι≠∀ ≠

q ≈ 60

Ï

Ó œœ∀

≠≠α
Œ ≠≠α

Ó ≈ Θœ œsul pont.

vibrating gliss.

vibrating gliss.

Ï

Ï

Ï

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
6 6 5

∂= ‹ ‹ ‹ ∂= ‹ ‹ ∂= ‹ ‹ ‹

Œ ≈ Θœ −œ˜ Œ

q ≈ 90

π/ο

ο/π
Ο

≈ Θœ −œΗ ≈ Θœ −œ˜

}}}}}}}
}}}}}

iii.down below
Orfeus Grammatikopoulos

©

String Quartet

20 sec. - - - - - - - - - - - - -|

20 sec. - - - - - - - - - - - - -|

15 sec. - - - - - - - - - - - - - - - -|



%

%

Α

%

Vln. I

Vln. II

Vla.

Vc.

œœ
≥
� � �

q ≈ 42

ord.

œœl

Œ ‰ ιœ=Ιœ œœl

‰ œ≥œ � � � œœ

Ó œ= œœlœ

sul pont.

sul tasto

sul tasto

sul pont.

Ο

Ε

Ο

Ε

ο/π Ξ, Ι� Ι�
,

Ι�
,

Ι�
,louré

q ≈ 72

π/ο ΞΙ�
,
‰ Ι�

,
‰ Ι�

,
‰

3 3

louré

ο/π ΞΘ�
,
≈≈Θ�

,
≈≈Θ�

,
≈≈Θ�

,
≈≈

louré

π/ο Ξ Θ�
,
≈ Θ�

,
Œ

louré

Ï –

%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.
}}}}}}}}}}}}} }}}}}}}}}}}}}

}}}}}}}}}}}}}}}}}}}}}}}}}}}}

≈ −ι– ≈ −ι– Œ ≈ −ι–

– ‰ ‰ – Œ ι– Œ3 3 3

‰ − θ– ‰ θ– ≈ ≈ θ– ‰ θ– ‰ −

‰ ι– ‰ ι– Œ ‰ ι–

Ï/Î

Î/Ï

Ï/Î

Î/Ï
œœsul pont.

ƒ

‰ œ � � Ι�
œ∀ � � �rythmical vibrato

rythmical vibrato

sul pont. sul tasto

q ≈ 90

wait 15 sec. then begin

wait 15 sec. then begin

Ε/Ο

Ο/Ε

Ι� � � � Ι�
œ∀ � � �

2

30 sec. - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -|

25 sec. - - - - - - - - - - - - - - - - -|

40 sec. - - - - - - - - - - - - -|



%

%

Α

>

Vln. IVln. I

Vln. II

Vla.

Vc.

}}}}}}} }}}}}}}}}}}}}}}}

}}}}}}}}} }}}}}}}}}}}}}}}

≈ −−Ι∂œ Ιœα
‰ ≈ −−Ι∂œ

Œ ‰ ≈ −−Ι∂œα Ιœ ‰ ≈ −−Ι∂œ

%

%

Ο/Ε

Ε/Ο
−−∂œ œ∀ Θœ ‰ − −−ι∂œ ≈

Œ −−∂œ∀∀ œ Θœ ‰ − −−ι
Ι∂œ

≈
Ø

Ø

rythmical vibrato

rythmical vibrato

Ø

‰ œα � � ι�

œ � � �
Ø

ι� �α � � ι�

œ � � �

%

%

Α

>

Vln. I

Vln. II

Vla.Vla.

Vc.

—α � � �ƒ

ƒ

ƒ

ƒ

— � � � Œ Œ Œ

Œ — � � � Œ Œ

Œ Œ Œ —α � � �

Œ Œ —α � � � Œ

q ≈ 102 — � � � Œ Œ

Œ — � � � Œ

Œ Œ Œ

Œ Œ —α � � �

Œ — � � � Œ

‰ — � � � ‰ Œ

—α � � � Œ Œ

Œ ‰ —α � � � ‰

Œ ‰ — � � � ‰

— � � � Œ Œ

‰ —α � � � ‰ Œ

Œ —α � � � Œ

3
40 sec. - - - - - - - - - - - - -|

40 sec. - - - - - - - - - - -|

20 sec. - - - - - - - - - - -|



%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

Œ — � � � ‰ — � � � ‰ Œ

‰ — � � � ‰ — � � � Œ Œ

—α � � � Œ Œ Œ Œ

Œ Œ Œ ‰ —α � � � ‰

≈ — � � � — � � � ‰

— � � � — � � � ‰ ≈

‰ ≈ —α � � — � � � �

‰ —α � � � � — � � ≈

ø ø ø ø
ø ø ø ø
ø ø ø ø
ø ø ø ø

π/ο

π/ο

ο/π

ο/π

bow below the bridge
softly and arpegiatto
tempo ad libitum

%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

‰ Ι≠∀ ≠ +

‰ Ι≠∀ ≠

molto sul pont.

molto sul pont.

q ≈ 42

Ε

Ε
œ
ä +

œα
ä
ß

ß

4

,
,
,
,

5 sec. - - -| 50 sec. - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -|



%

%

Α

>

Vln. I

Vln. II

Vla.

Vc.

√

√
51 ‰ Ι≠∀ ≠

Œ

‰ Ι≠∀ ≠
Œ

Œ Œ œ
ä

Œ Œ œα
ä

Ε

Ε

ß

ß

molto accel.

%

%

q ≈ 200

‰ Ι≠ ≠α

‰ Ι≠ ≠α

Œ ‰ Ι≠∀

Œ ‰ Ι≠

Ï

Ï

Ï

Ï

‰ Ι≠ ≠α

‰ Ι≠ ≠α

≠ ‰ Ι≠∀

≠ ‰ Ι≠

molto rit.

q ≈ 60

%

%

Α

>

Vln. IVln. I

Vln. IIVln. II

Vla.Vla.

Vc.Vc.

œœ≥ � � � � � �

‰ ≠ä

Œ − œœ∀

Œ œ

ric. c.l.b.

muted string (d)

let ring

Ε
Ε

Ε

sul pont.sul tasto

–

¿
–

Ξ

on cue

ß

ß
ß

ß

let ring

let ring

let ring

let ring

5

25 sec. - - - - - - - - -|

,
,
,

,2 sec. - -|

30 sec. - - - - - - - -|


