APIZTOTEAEIO NANENIZTHMIO OEZZAAONIKHz
2XOAH KAANQN TEXNQN
TMHMA MOYZIKQN ZMNOYAQN

To Apxeio Mouatkwyv Ekrmrourtwy tou EAAnvikoU Tunuaroc tn¢ ®wvr¢ g
Aueptkng, atnv BiBAiobrkn tou Tunuaro¢ Mouatkwy 2rroudwyv All0.
Wneiomoinan, AvaAuan kat Aétorroinan Asdougvwv.

AtmAwpatikn Epyaocia

2Taupog GIALTIITOTIOATNG
A.E.M. 1821
ErupAentwv Kabnyntng : Mmalduadeing Aploteidng

Aristeidis Bazmadelis

Aristeidis Bazmadelis 16.03.2024 10:28

Oeocalovikn
lavoudplog 2023



ARISTOTLE UNIVERISTY of THESSALONIKI
FACULTY OF FINE ARTS
DEPARTMENT OF MUSIC STUDIES

The Archive of Musical Broadcasts of the Greek Department of the Voice
of America, at the Library of the School of Music Studies, AUTH
Digitization, Analysis and Utilisation of Data.

Diploma Thesis

Stavros Filippopolitis
1821

Supervising Professor : Bazmadelis Aristeidis

Thessaloniki
January 2023



[Teplexopeva

FAY o1 =T AP PTPPTOTPP PRSP 4
P Yot 1 e X1 o] Lo R 4
L E= o0, o 11 o N 4
Y AYoT T e Y1 o Lo 4
I ={Te 1o 1Y/ U 1Y/ o RN 5
2. lotopiko MNMAaiolo — Apeptkn 1940 KAL HETAYEVECTEPQ «vurrnrnnrnenernenrneeneanns 7
2.1 «DUIVE TNG AHEPIKIG? evnrrnernenenetneeeteeteenereteeseeneenesnssassessesnesnssnssassnses 7
2.2 “The Concert Hall” .....ccoiiiiiiiiiiiiiiiiiii e 9
ARC IR F- V.74 B 111 (o] 1 1 F- o3 2SO PP 10
3. Buoypadika otoixeia Lyn Farmer kat cupoAn tou otov oxXedlacpo Kat
vAoTtolnoN HOUGCIKWY TIPOYPAMHATWY TNV PV TNCAHEPIKNG cevnenernrnennnnnn. 13
3.1 ZUVEVTEUEN HE TOV LYN FarmMer..cue et e e e 14
4. APXEIO MAYVNTIKWY TOLVIUIV «.euernennrneenerneteneenerneenesassesnesnesessessesnesnesnesnses 22
4.1 MebBodoloyia Wnolomoinong - AMOPAYVNTOPUWVNONG eeurvnrenrnnennennnnns 23
4.2 Amnopayvntodwvnon Apxeiou MayvNTIKWV TAWVLIWY .....evneeneneenrennnnnnn. 25
5. Dublin Core — AvAAUGN TTESIWY MIVAKWIV ceuevnenenieeeeieeieeeeeeeeeeaeenennas 119
5.1 Tivakeg Metadedopevwyv DUblin Core ....vveevveeeieiiiiiiieieeeeeeeeenene, 120
(STDAVIU] 1 €70 To Lo 1 ¥ 0 i o BN 185
78 = 1157, YUe) Y/ o Yo o> ] (o NN 187



Abstract

The research that took place in the framework of this thesis, details and examines the
material of a rich archive of broadcasts from the “Concert Hall, USA”, a musical show on the
historical international media broadcasting service “Voice of America”. The archive is one of
magnetic tapes broadcasted in the 90s and presents a unique experience to comprehend and draw
conclusions regarding the musical reality of that era, the nature of American culture and how it was
projected globally. Valuable context about the show and the network in general, is given via an
interview with the host, producer and creator of the “Concert Hall”, Lyn Farmer.

NEEelc KAsda

Greek Service, Voice of America, Concert Hall, Jazz Diplomacy, Interview, Cold War, Music, Americana,
Magnetic Tape Archive, Lyn Farmer

MepiAnyn

H £peuva ou oAokAnpwoNKe ota mAaiola autng Tng Epyaciag, amoTuTiwVEL Kat eEETALEL TO
UAIKO evog TAoUGLlou apxeiou tou “Concert Hall, USA”, piag ekmoOpTAC Tou LOTOPLKOU, BleBvoug
OlkTUoU pEowv «Voice of America”. MNMpokeltal yla €va apxeio payvnTiKwy TAWWWY HE HOUGCLKEC
EKTIOUTIEG TTOU PETADOONKAV XpovIKA TNV dekaetia Tou ‘90 kal tapouctdalel pia Wdlaitepn eukalpia va
KataAdBoupe Kalva eEAYOUE CUUTIEPACHATA VLA TNV HOUGLKH TIPAYHATIKOTNTA TNE ETTOXAC, TNV dLoN
TNC APEPLIKAVLKAC KOUATOUPAC KAl TO TIWE AUt TtpoBaArotav otnv udnAlo. MoAuTtipo mAaiolo yUpw
aro TNV EKTIOMTIH Kal To OIKTUO YeVIKOTEPQ, diveETal ATIO TOV TIAPOUCLACTH, TTAPAywYyo Kat dnHLoupyo
Tou “Concert Hall”, Lyn Farmer péow cuvévteuéng mou mpayUatonotionke.

Ne€eic KAsda

EANVIKA YTinpeoia, dwvn tng Apepikng, AiBouvoa ZuvavAwy, T¢al AimAwpartia, Zuveévteuén, Wuxpog
MoAepog, Mouoikn, Apepikava, Apxeio Mayvnuikwy Tawvwwy, Auvv @dppep



1. Eloaywyn

To apxeio payvnNTIKWY TAwwy Tou €ANVIKOU TuApatog tng “dwvng tng Apepkneg» (Voice of
America), TIou amoTEAECE TO KUPLO AVIIKEIPEVO HEAETNG TNG TTAPOVCAC Epeuvag e€achalioTnke amo
Tov Aploteidn Mralpadénn, ek pépoucg tou Turfuatog Mouoikwy 2oudwy, amno to [eviko Mpoéeveio
Twv HIMA, akoAouBwvtag tn dtdhuon tng utnpecia tng pwvng tng Apepikng otnv Kapaia'. Metd amnd
Xpovia anodaciotnke n alomoinon autng TG ApPXELaKnG CUANOYNG ota TTAaiola TN SUTAWHATIKAG
gpyaciac tou ypdadovtocg. H apxelakn culoyn antaptidetal amod 65 45Aemtteg ekmoputég tou “Concert
Hall, USA”, omtwg Atav n emionun ovopacia tng EKMOUTIAG, oL oTtoieg petadobnkav otnv EAAGDQ,
HEOW Tou otabpou tng KaBdAac.

To “Concert Hall” Atav JOUGLKN EKTIOUTIA TIOU AVAKE OTO TIPOYPAMKA TOU oTadpoU Kal JaAloTta
ATav amno Ta o CNPAVTLKA, 0TO KOPHUATL TNG HOoUOLKAC. Kupiwg eixe tponxoypadpnuEVe] EKTEAECELG
£pywv ol oTtoieg evwvovtav Pe oXoAlaopolg, TTAnpodopieg K.a. amd Tov TapoUcLacTr WOTE oL
nxoypadnoelg va vonuatodoTouvTal Kal VA CUYKPOoToUvTal o€ OAOKANPWHEVEG ekTopTEG. Emetta
QUTEC Ol EKTIOPTIEG avTlypAdoviav o PEYAAEC TTOCOTNTEG KAl TTpowBolvtav oToug avtioToLXoug
otabpoug Tng KaBe xwpag. H «Pwvrp» dnuloupyoloe TEPLEXOUEVO TIOU ATtELBULVOTAV OE TTOAU
OLadopPETIKA KOWA e dladopeEC YeWYPAPIKWY ATTOCTACE WYV, TIOALTICHWY KAl YAWGOWYV, YEYOVOC TTOU
enNpPeade TO TLTIEPLEXOHEVO Ba Toug amevBuvBel WOTE VA TIPOCEYYLOTOUV TILO ATIOTEAECHATIKA.

210 vedeAwdeC TOTHO TIOU UTIAPXEL YUPW ATIO TNV LOTOPLKN KAl TIOALTIKN TIPAYHATIKOTATA TOU
OIKTUOU TIOU AVAKE N EKTOUTIA, AAAA Kal TG Xwpeag TTou avilmpoowTteve Ba tomobetnBel katl o
TTAPOUCLACTHC, TTAPAYWYOC KAl dnuoupyocg tou “Concert Hall” Lyn Farmer, o omtoiog dleteAouoe Kal
SLleLBUVTHC TWV TIPOYPAUHATWY PE ayyAODWVO XapaKTnpead yla To diktuo.

Mevikotepa uTtApxel OTIWC ival dUOIKO, adlaudloBrTnTa pia TIOALTIKE dldoTacn o€ OAo To €pyO0
™Ne «dwvng g APEPLKNG» N oTtold £XEL ATTOTEAECEL TIPOLOV avTiapabEécewy yla To av ivatl pia, 6co
duvatov, AVIIKELPEVLIKN TINYH YEYOVOTWYV 1 Hia KLVLIKA TNy Tipottayavdag Kal ATag l.oxvoc. Ziyoupa
OPWCE Kal TIIO oNUavTikd yla tTo TAdiolo tng tapouong €peuvag, to diKTuo Atav &vag Tpomog va
yvwplioel o kKoopog Tic Hvwpéveg MoAtteieg kal Tig WEC TWV TIOAITWY TOUC, HLAC KAl TIC TIPWTEC
dekaetiegAeltoupyiagtou otabBpol n ApepLkn OV ATAV OTO TIPOCKNAVLO, oToV Babud Tou eivat orjpepa
KClL OL TTOAMTEC TOU UTTOAOLTIOU KOGHOU £ixav AR PN Ayvold TN WG TWY AUEPLIKAVWIV.

‘Etol dtdvoupe otig ekmoptieg Tou “"Concert Hall”, twyv omoiwyv n epeuvntikn agia mpoodidetatl
adevog we Pia diodog amokdAung evog KOPKATIOU TNG HOUGLKNG Tipaypatikotntag twv Hvwpévwy
MOALITELWYV KAL TIWC AUTA ETIKOWVWYOUVTAV OTNV XWPA HAC KAl APETEPOU WCE Eva ApXelo TTOU TIEPLEXEL
Hovadlko, VEO UAIKO amd dcnpoug Houotkoug ,dlaitepeg nxoypadnoelg €pywy, CUVEVTIEVEELG Kal
AMeg Aetttopepeic TAnpodopieg yia TANBWPA HOUCLKWY BEUATWY KAl TIPOCWTILKOTTWV.

TVOA News, “EkActoe n EAM\nvikn Yrinpeoia tg Pwvic tng Apepikng.”



MNatnv eneéepyaoia kat aélomoinon Tou VAIKOU epapuodotnkay pia celpd amo BEATIOTEG TIPAKTIKEG
og 0TLadopdA TNV APXELOVOULKN, TNV TEXVLKN, AAAA KAl TNV HOUGLKOAOYLKN Tou eTteéepyaacia. To cUvoAo
TOU UAKOU Ynodlomobnke Kal HETA amd Tnv AETTOPEPN AKPOACH TOU TEKUNPLWONKE Kau
TeplypAadnKe avd eKTOpTIH. ZUPTIEPAAGONKE €vag TIANPNC KATAAOYOC HE avaAuTikA Tteplypadn Ing
KABE EKTTOUTING, KABWC Kal Ol TivaKEG HETADEDOMEVWY YIa TO PNPLOTIOLNHEVO UALKO ava EKTTOMTH.
AvaAuBnkav kat vAotoBnkav pia oelpd amo evepyeleg OTtw G oL YPndlotoinon, anopayvntopwyvnon,
eneéepyaoia, katahoyoypdadnon Kat avdAuon tou, PJe OKOTIO TNV OlATRPNOor TOU OTO XPOVO Kdal,
KATOTILV TNG AELOAOYNGCNG TOU TIEPLEXOUEVOU, TNV £EAYWYN CUUTIEPACHATWY.



2. lotopko MAaiolo — Apeptkn 1940 kal petayeveotepa

H «dwvh tne APeplkng» Xpovoloyeital amo to 19422 KAvovtdcg TNV TO TAAALOTEPO Kal
peyaAltepo diktuo MME kat xpriolpo 6a ntav va anocadnviotel N TPAYUATIKOTATA OTNV OoTtoid
dnuoupyndnke n «dwvn». 1I3pLBNKe cUvTopa peTA TNV eMiBeon oto Pearl Harbor kaBwg ot Hvwpéveg
MoAtteieg eixav avaykn €va T€Tolo dIKTUO WOoTE va €xouv pia dlebvn UTtapén, pia “eowvn” pye tnv omoia
TO Kolvo Ba mAnpodopeital kat 8a yvwpidet tnv Apepikn. O kéopocg BeBaiwg ekeivng tn dekaetiag dev
opoldlel ge Tov LKO Pag dlacuviedEPEVO KOOHO OTTou N tpooBaon os KABe Aoyn ¢ Anpodopia sivat
AdBovn arAd kat otyplaia. O yevikog TANBUoUOC TWV AANWY XWPWV ixe ayvola Tou Ttwe Atav n {wn
otic Hvwpéveg MoAtteiec aAd kal Ttold ATav N TPAyHATiky otdon Twv AUEPLIKAVWY ATIEVAVTL OTOV
uTtOAOLTIO KOGHO. H Apepikn emtiong dev Bewpouvtay TTOAMTIoHIKA agloAoyn, o oxeon Pe tnv Evpwrn
TIOU ATAV TO KEVIPO TWV TEXVWYV KAl TOU KUPOUC TIoU AUTEG emedepay, eV oL AJeplkavoi eviwbav
TIOALTIOHIKA KaTwTePOL Twv Eupwtaiwyv opdAoywy Touc.

Autd ta yeyovota o B’ maykooplog méAepoc avétpee pldikd. MNapd tig Buoieg Apyepikavwy
otpatiwtwy 0 «N€og KOOHOG» auTtog-kabautog EPelve aAwPntog, Xxwpeic Haxeg ota £6ddn Tou,
divovtag Tnv eukalpia ot XWPEC TNG AUEPLKNAG va yWwpioouv peydAn sunuepia. Me tic Hvwpéveg
MoAtteieg va uloBeToOLV TNV VBVVN TN ACPAAELAC KAL OLKOVOULKAG EVPAPELAC TOU KOOHOU &eKivnoe
KAl N OonNUAavTlkn ETIPPON TOUG OTA TAYKOOHIA TOAITIOHIKA ZnTApata kat otig texveg. Ot
TpoBANUATIoPol TwV APEPIKAVWY O OXEon Pe €OVIKA TAUTOTNTA, £0VIKA CUVEIdNON Kal €Bvika
yvwplopata yevikotepa, Td otoia yvwpliopata evioxUovtal Kal PE TIG TEXVEC, Oev EeKvolv Befaiwg
amno tnv dekaetia tou 40 aAdA oAU vwplitepa, BN amo tnv dekaetia to 203, mAEov Opwg avadvovtal
otnv eruddvela. Ol ElOPOEG PETAVAOTWY Kal TtpocdpUywyv amod tnv Eupwrn €depav otnv APEPIKN
avBpWTIOUG EKAETITUCHEVOUG e LYNAN HOpdWON Kal TAAEVTO. MOUGIKOAOYOL, CUVOETEC, EKTEAECTEC
K.Q. OAOL ETIAVATIPOCAPHOCTNKAV O€ APEPLKAVIKEG OPXINOTPEC, HOUOKEG OKNVEG, TIAVETILOTH LA KTATL.

dtdavovtag otnv dekaetia tou 1980 -1990, otnv omoia aviKel Kat To apxeio Tng mapouong
gpyaciag, n APepIKN amoAapBavel pia nygpovia mTAEov oTnV TTAyKOOHLA HOUGLKH OKNvH], KUPiwg OTo
Koppdatt TG Pop KouAtoupag. H pouoikn yla padikn katavaAwoe avidpd Kal aviamnokpivetal oe
KOWWVLIKEG avaykeg. H «ocopBapr» HOUGLKA OPWC NBEANPEVA ATIEXEL ATIO AUTEG TIG paydaieg aAayeg.
Ot Hvwpeéveg TMoAtteic val pev kEpdloav Tov poAo Toug wg peidova duvapn tng maykoouLag pop
KOUATOUPAC AAAA KATEKTNOAV KAl TNV BE0N TOUG WE TNy «CoBAPNG HOUCLKNG» TIoU Titota dev £xELva
{nAedeL amo tnv Eupwaikn oknvA.

2.1 «Dwvr) Tng AJEPLIKAG»

H “@wvn tng ApepIlkAg” eival €éva SiKTuo dleBvwyv HETAdOCE WY, KPATIKA XOPNYOUHEVO ATIO TLG
Hvwpéveg MoMteieg Tng Apepikng?. Me Bdon tnv OudolvyKTov To TPOypPAppa Tou otadpoUl ayyilet

2 Uttaro, “The Voices of America in International Radio Propaganda,” 117.

3 Morgan, Modern Times from World War | to the Present, 309-11.

4“About VOA,” insidevoa.com, n.d.,
https://web.archive.org/web/20110519225339/http://www.insidevoa.com/about/.



OAN TNV udnALo, cival dlaBéoipo oe dekAdEC YAWOOEC Kal HETAdIdeTAL He OAA TA cUyXpova peoa
(dladiktuo, padlodwvo Kat thAedpaocn) °. To 1951 péow NG «PwWVrC TNG APEPLKAC KAl AAAWV
deutepevoviwy otabpwv (Radio Free Europe, RFE/ Radio Liberty, RL) ot Hvwpéveg MoAtteieg
HETEDLDAV TIEPLOCOTEPO atto 2000 wpPeC TPpoypAppAToc KABe eRdopada og 49 YAWOOEC PE TIOUTIOUG
oe 15 xwpeg® kAvovtag teg peifova dUvapn oTov TopEa Twy dLEBVWV HETAdOoEWV. ZTIC XWPEC AUTEC,
HE ONUAVTLKO «OTPATNYIKO» POAO OTNV £dpaiwon autou Tou SIKTUOU cuyKaTtaAgyovtav Kat n EAAAda,
pe tov otabuo petadoong otnv Kapdia’. H «dwvn tng ApepIKAc» o oTnV TOC0 PeEYAAn Llotopia tng
YVWPLOE QUEOHELWOELC OE XPNHATOd0TNON, AAAyEC oTa eVOLAPEPOVTA TWV AKPOATWY, AVIAYWVICHO
AOYW VEWV TEXVOAOYLWV K.O. AAAA TtAvtote Tapepeve pia maykoopla duvapn pe dekadeg (kal
£KATOVTAJEC TTOAA SlaoTAHATA) EKATOUHUPLA aKPOATECS.

Molog eival o okotoég tou “Voice of America” opwc; 'HON pe TiIg tpwTteg As€elg TTou fXnoav
otnv Tmpwtn petadoon tng «Pwvrg» otnv 10te leppavia tou Afova o ekpwvntng €dwoe pia
uttdéoxeon: «Kabnuepvd, avthv tnv wpa, 6a cag HAAPE yia tnv AJEPLKN Kal yia Tov TtoAepo. Ta vea
utopel va eival KaAd 1 Kakd. Oa oag Aépe OPWCE TNV aAnBela»®. 2xedov 40 xpovia apyotepa
dnuootoypddocg twyv “New York Times” amo tnv Aapacko Aget wg «Eival pia ellikpvng uttnpeoia,
IOV avapEPEL TIG EBVIKEC A amoTuXieg 000 KAl TIC APETEC HAG, To oTtoio TpoBAnuatidel avtoug Tou
BeAouv va tapdyouv povo mportayavda. AAMA va akoLyeTal €dw, TOCO pakpld amo tnv natpida tnv
KAvel va paivetal afla Twv XpnUATwY TNG KAl akOpa o€ KAVEL va VIwBeLg Tteprdavoce»'®, av kal oe
TAAPN avTdlacTOoAr HE Ta AOYLa AUTA EPXETAL TO YEYOVOC OTL, KUPIWG yla AOYOUC aVIAyWVIOHOU HE
IWOLWTIKECG €TALPiEG KAl ETMNPEACKHOU TNG KOG YVWHNG anto KuBepvnoelg n «Pwvr» dev petadldotav
otic Hvwpéveg MoAtteieg kat oMol apepikavol sixav ayvola tng umapéncg tng''.

To epleXOPEVO TOU TIPOYPAMHATOC HTAV TIPWTIOTWC ednoeoypadlkol xapaktipa ard kat
TpowbnNoNg, HECW TWV TEXVWY, TNG APEPLKAVIKNAG KOoUAtoupag. Mpodavweg n dnuloupyia toécou
TIEPLEXOHMEVOU YA TOOEC DLADOPETIKEC TIEPLOXEC TOU KOGHOU eival Eva JeyAAo eyxeipnUa Katl KATLTIOU
pHeTaBaidtav avAAoyad LE TIC AVAYKEG TNG EKACTOTE ETIOXNG. ZUYKEKPLIPEVA 0 McCombs avadEpel To
1951 OTL CUVOAIKA TO TPOYpappa Xwplldotav o 31% edhoelg, 56% oxOAla Kal pemoptal kKat 13%
HouGLKA. Autd Ta voUpepa dev Atav otabepd oe OAEC TIC XWPEC PeTAdooNC. TNV 2oBLeTikA Evwon,
ylatapadelypa, dev Ba Atav duvatov va talytel pia ekmoptr ortwg to “Concert Hall” mou e§upvouoe
HECW TNC TEXVNCE TNC HOUGLKNC TA SUTIKA 13ewdN KAl TIOAITIOHO, 6a xapaktnpllotav «IUTTEPEAALCTIKN,
KATILTAALOTLK» TipoTtayavda’ aAAd oUTe Kal HOUGLKN YevikoTepa. Ot HETadOoElg EWOHOEWY Yivovtav
ouvnBwCe oTNV YAWood Tng XWweacg Ttou ansuduvovtav, eV N HOUCLKN ATav tacldavwe «EEvn» oe
oXéon e To TL ouvavtoUoe KATIOLOC TIOAITNG AAANG XWPEAC OTOUC TOTIKOUCG oTtadpolc. At auto to
YEYOVOC Kal HOVO PTtopel Kaveig va cuptepdvel, BAcel Tou TtpoypAppatog Tne «Pwvng tng AJEPLKNAG»
TOCO0 OEKTIKA O JUTIKEC ETPPOEC NTAV Hia xwpa. Mépav amnod KOUPOUVIOTIKEG XWPECG TTOU ATAv

5 https://www.usa.gov/agencies/voice-of-america

8 Elliott, “Too Many Voices of America.”

”McCombs, “MUSIC FROM VOICE OF AMERICA””

8 Ungar, “Pitch Imperfect: The Trouble at The Voice of America.”

9 Ungar, “Pitch Imperfect: The Trouble at The Voice of America.”, p.3
1% Heil, Voice of America : A History, p.4

" Heil, Voice of America : A History, p.3

2McCombs, “Music from ‘Voice of America.””, p.2



eXBpkéEG otV «@WVvr» Kal KAvay ipooTaBeLEg va PTTAOKAPOUY TO CAPA TNE, AVAYKEC KAL ALTAHATA TWV
£KAOTOTE XWPWV-AKPOATWY UTINPXAV TIAVTOTE.
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Ewkdva 2.1. Mpwtn petdadoon tnc «@wvric tne Auepiknc» atnv Mepuavia tou B’ Maykoouiou MoAguou™

2.2 “The Concert Hall”

To “Concert Hall” Atav PEPOG TOU POUGLIKOU HEPOUCG TOU Tpoypappatog tng «dPwvng tng
ApEPLKNC». EKPwVNTAC TNG EKTIOPTING, YA TNV TtEPiodo TTou KAAUTTEL TO apxeio, ntav o Lyn Farmer, o
otoliog dletéAeoe Kal SLleLBUVTAG TIOALTIOPLKWY UTIOBEoE WV yla OA0 TO JiKTUO, HapPTUPWVTAC KAL TNV
Baputnta tou “Concert Hall”. Zupmtwpatikd utthpxe Kat AAAn pia ekmoptr ovopalopevn Ye Tov
TIOAU KovTvo titho “Concert Hall, USA” oto diktuo pe avadopd oe authyv ard to 1951, Aev eixe tnv
OAOKANPWHEVN OOMN EKTOMTING KAl CUMTEPAlvVETAL OTL TO TIBAVOTEPO EMPOKELTO Yyld CUAAOYH
KOMHaTLWWYV TTou UTtAAANAoL tou Voice of America cuyKevTpwvayv amno dLapopeq TapacTtAceLlg, KUpiwg
0pPXNOTPWYV KAQGOLKNG HOUGLKNAG. H ovopacia tav CUPTITWHATIKA Kal n eKTouTr) dev oxetidetal pe
To “Concert Hall” pe 1o omoio anaocyoAsital n mapovoa epyaacia.

‘Onwg o Lyn Farmer avagépel otnv ouvevteuén tou'®, n ekmoutn &eKivnoe Pe oKOTO va
avadeiéel tnv poodopd tNG APEPIKAG OTNV HOUGLKNA HE dlEBVWG avayvVwPLOPEVEG OPXNOTPEC Kal
Talavtouxoug ekteAeoteg Kal ouvBeteg. O Farmer ABeAe va evowpatwaoesl 000 ATav duvatov Kal
ouvevteUEelg oto Ttpoypappa. Hmpwtn ekmoptn €ywve pooeyyidovtag tov Aaron Copland o omoiog
e&emAdynv otav €pabe to OIKTUO OeV EiXE EKTTOMTIN) KAQOOIKNC HOUCLKNG OTIOTE Kal cupdwvnoe va
OUVOPAUEL OTOV OKOTIO.

To “Concert Hall” amotelolUviav amd TpPoNXoypadpnuUEVEG EKTOMUTIEC Tepimou 45 Asmtwv.
E&epeuvoloe dladopa HouCIKA BEPATA KAl TTTUXEG TNG HOUGCLKNG, AAAQ LTI PXE EVAG XAPAKTHPAG KAl
KATIOlO POUOLKA pelpata oTo ofoia pmopeil va cuvoylotel kal katnyoplomolnBei yevika To

3 https://landmarkevents.org/assets/email/2022/02-24-history-highlight/inline-first.jpg
4 McCombs, “Music from ‘Voice of America,’
8 Kedahawo 3.1 “Tuvévreuén pe tov Lyn Farmer”
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TIEPLEXOUEVO TOU. AUTA CUVOTITIKA Kal Kuplotepa sivat: KAhaocaoilkry Mouaikn, NeokAaoolkr kal Jazz.
2lyoupan jazz katéxel Baclko poAo, pe adlepwpata O€ jazz HOUOIKOUG, jazz Epyd aAAA KAl YEVIKOTEPA
jazz pouaoikég mpoaoeyyioelc. H Jazz Bewpeito kATeEoXV AUEPIKAVIKO OTOLXE(O, TOUAAXIOTOV APXLKA,
omote to “Concert Hall” kal ol HOUGCIKEC EKTTOUTIEG YEVIKOTEPA TNV €iXav TAVIA OTO T(POCKAVLO..
AvtioTolxn avTHETWTILON KAl BE€on OTNV QUEPLIKAVLKN TIPAYHATIKOTNTA PE AUTAV NG jazz €ixe n
VEOKAQOGLKN HOUCIKA KABwWC, OTwC Kal N jazz, eival eEALPETIKA CNUAVTIKEG Yl TNV APEPLKAVLK
KOUATOUpQ, 6cov adopd TNV Xxprnon toug we LAIKO dlebvwy petaddocewyv. Ocon oto “Concert Hall”
eixav peyaAol cuvBETeg pPe onuavtiki mapoucia ontwg o Aaron Copland aMd kat veoTepol e
£€eldIkeLPEVO €pyo OTwe o Bob James ™ kat oMol dAAOL. 2TIC EKTTOUTIEC TTPORANMOVTAY KUPIWC
«QHEPLKAVOD» HOUOIKOL, HE TNV €vvola OTL ATAV EVEPYOL KAAALTEXVIKA oTIC Hvwpéveg MoAteieg kat Ot
oOtLeixav antapaitnta kataywyr ano ekei. EmA€ov, akopa Kat N tpoBoAr KAAATEXVWYV PN TIPOCHAWY,
13eoAoyKka, Ttpog T HIMA ftav pia dnAwaon oto Koo Tou SIKTUoU Ttou petedepe ta {wvtavd LlBewdn
¢ aflokpatiag, Tng cupmepiAnying kat tng dnuokpartiag’” xwpic ¢opo Aoyokploiag. H amouacia
Ttpottaydvdag ntav, Je Tov TPOTIO TG, «TtpoTayavdar.

‘Etoln oculntnon yla oAtk Kat dtedvn dimAwpatia, tou AapBdvel xwpa yupw aro to dikTtuo
g «Pwvng tng APEPLKNG», OEV OTANATAEL OTNV HOUOLKN GAAA QVTIBETWC, N KAAALTEXVLIKN €Kdpaon
yivetal oAtk Kat SumAwpatikh mpagn. Eva eyxelpidlo mou kKukAodopoloe oTov OTABHO
Ttpoeldomolovce: «dev eipacte €dw yla va Puxaywynooupe Kal va TAnpodoprnooupe Hovo...Ot
Hvwpéveg moAteieg eival og Evav aywva yia 1o Tivelpd Thg avlpuwotnTag» 8.

Ontwg mpoavadepbnke, ol dlddopeg XWPEC eixav WBlaiTEPEC TTPOTIPACELC TIG OTIoieg Ol
uTtevBuvol Ttpoypdppatog e§umnpeToloay Kat €dlvav og pia xwpea, yua tapadetypa, t¢al JoUoLkn
EVW OE KATolA GAAN KAQOGLIKH, O€ OAEC OPWCG TG TIEPUTTWOELG N «TapEAacn» TOU HOUGCLKOU
TIEPLEXOMEVOU nNYE(TO amo «QPEPLKAVIKA» Houolkn kat ocuvBeteg. O McCombs avadepet,
uTtoypappidovtag tov TPOTO TIOU N HOUCLKN €&VIOXUEL TO apeEPIKAVIKO adnynua: «lpemel va
TPOUNOEVOUE TIC EKACTOTE TEPLOXEG ME TNV HOUOCLKN TIOU BEAOUV WOTE TOUC TEICOUPE va
XPNOLHOTIO ooLV ToV £ldNCELOYPAPIKO OXOALAoHO TIou epeic BEAoupe. Map’oAa autd TpEMEeL va
e€aopaAidoupe TPWTIOTWE TNV KAAR HOUGCIKNA TIAEUPA TNG APEPLIKAGY.

2.3 Jazz Diplomacy

H ékdpaon “Jazz Diplomacy” cUPTIUKVWVEL TNV HOUGLKNA Kal Tig dlebveig oxeoelg Kat eival pia
ekppaon Tou avadepetal otnv Xpron tng Jazz pouoikng amo tnv «Pwvr)» ano tnv dekastia tou 60°
Kal peTd™. Zuvavtdrtat moAakic?® 2!, diapadovrag yia tnv «dwvr» Kal tnv Jazz dumAwpatia mou
e€aokouoe, pia prion tou Willis Conover, o0t n Jazz sival évag mapaAnNALoHOC JE TO TTOATELHA KL
TOUC VOpoUG Twv Hvwpévwy MoArtelwy. «Ol CUUPETEXOVTIEG CUUPWVOUV ATIO TPV OE KATIOLEC
ouVOnKeg Kal otav ¢tdoouv o cupdpwvia pEoa oe AUTOUC TOUC TTIEPLOPLOUOUCG eival eAsVBepoOL va
dpdacouv oTtwe B€Aouv. EToL kAl oTnv jazz ol Houaikoi cuPdWVOUV OE TOVIKOTNTA, APHOVIKEC AAayEC,

16 Stuart Isacoff, James Bob (Oxford Music Online: 2013), 1

7 McCombs, “Music from ‘Voice of America,’” p.4.

8 Ungar, “Pitch Imperfect: The Trouble at The Voice of America.”

'® Davenport, Jazz Diplomacy: Promoting America in the Cold War Era.

20 Heil, Voice of America : A History, p.288

2 Dillard, “All That Jazz: CIA, Voice of America, and Jazz Diplomacy in the Early Cold War Years, 1955-1965.”
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PLBUO Kal dLAPKELA TOU KOpPPATIOU, AAAd HEoa o AUTA Ta TtEpLlBwpla eival eAeVBepoL va Ttaiéouy oOTL
B€Aouv Kal oTav AvlpwTtol AAAWYV XWP WV AKOUY AUTHV TNV TIOLOTNTA TNV HOUGCIKH TOUG eyeipeTat pia
aAvAyKn va amoKTAoouy Ty (dla eAsuBepia Kal oTig SIKEG Toug JWEC.

Eikéva 2.2 O Willis Connover maipvet ouvevteuén amo tov Louis Armstrong??

Ol pouoikoi pmtopolv va Asttoupynoouy we Weoloyikoi tpEoBelg petadEpovtag aieg oto
KOWVO HECW TNC HOUGCLKNC TOUC HE YAWOOoA Kal pntopikr oAU dladopeTikh amd aviictolxa opyava
melBouc. O ouyypadéag Jaap Kooijman avadépetral oto PaAwvouevo eKIEVWCE, BETWvTAC WC
TTapadelypa 1o tpayoldt “We are the World”, omtou toAoi Apgeplkavoi actépeg cuvavtiovvtal yia va
EKTIEUPOUV GTOV TTAAVATN €va PAVUHA OIKOUHEVIKOTNTAC, eAsuBepiacg kal dnuokpatiag, pe tig H.M.A.
WE TTAYKOOULO NyEPova Kat TpwtadAntr auvtov twy 1swv?. O idloc o Copland eixe diatsAeoel
“cultural ambassador” yla to “State Department” amoé tnv dekaetia tou 1940 kal Atav Tng aroyPng
OTLN HOUGCLKN TIPETEL VA £lval HEPOC TOU TPOTIOU TToU N APEPLKN HolpAdeTal TNV KOLUATOUPA TNC YE TOV
KOO0,

Ol HOUGIKEC EKTTIOUTIEG TOU oTaBpoU €Beoav Tic BACELG yla TNV AVADELEN TETOWWVY dLyoLpwV
TToOU Aettolpynoav we¢ TMTPEORELC TIOATIOHIKWY BEPATWY KAl OTOUC OTIOlOUC CUYKATAAEYovTal Kal
dyoupecg omtwe Duke Ellington, Louis Armstrong kat Dizzy Gillespie ot ottoiotl 31€d13av TOUG «AXOUG
NG eAeuBepiag» o€ AKPOATEC TOU AVATOALKOU UTIAOK AAAA Kal Tou uttoAoimou kKoopou. Ol tpeaBelg
auToi Eékavav Ttaykoopleg Tteplodeieg, oTic omtoleg cupmepAapBavoTav Kat n eAAada.

22 https://gdb.voanews.com/BB82E153-0AD7-47B2-9B5B-ACBF678F9F46_w1023_s.jpg
2 Kooijman, “1. We Are the World. America’s Dominance in Global Pop Culture.”
24 Keddrawo 3.1 “Suvévreuén pe tov Lyn Farmer”
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Ewkdva 2.3 EEwgpuAro diokou tou Dizzy Gillespie, émetta ano meptodeia atnv ABriva®®

H mapamdvw €lkova OTEKETAL WG TIAPADELYHA YLIA TNV TIOALTIKA LUTTOCTACH TIOU UTTOPEL va £XEL
N HOUOCLKA TiPAén aAAd Kal n dUvaur TNc va KataoteiAel TOAITIKOUG dixaopouc. 2& pia amod Tig
Teplodeieg ota mAaiola tou Jazz Diplomacy, 1o 1955 aneotaApévoc amno to “State Department” otnv
eMAada ntav o Dizzy Gillespie, pe okotd va petadEpPEL TNV APEPLKAVIKI) KOUATOUPA OTNV TEPLOXH,
TIPOC ATTOTPOTIH) TOU PIOKOU ETIPPONC ATIO TOV KOUHOUVIoHO. Otav opwe Eptace otnv ABriva to KAipa
NTav TETAPEVO Pe KUPLA TTtNYH avtimapdbeaonc tnv «hoipa» tng Kumpou pe pépog tou Anbucuou va
uttootnpidel tnv Bpetavikn kuplapxia otnv Kutpo kat dAAouc va etttbupoUv thy Evwon Pe Ty EAAada.
H cuvauAia Tou KaAALTEXVN, EYIVE OTOXOC Yl dladnAwoelg Kal adoppn yid ETIIOECELC OE APEPLKAVIKA
KTApla wpec tpv Byet otnv oknvr. Mapd tov kivduvo o Gillespie ocuvéxloe pe tnv ocuvaulia kat
yprAyopa 1o Kowo £0eclfe peTaoTpodn KAl Tad AmMeEANTIKA cuvBrpata €dwoav tnv B€on toug ot
dnTwkpavyeg. OL, HEXPLTIPO OAlyou, dLadnAwTEG evOApuUVaV TOV HOUGLKO va ELCEABEL GTO TTARBOG Kal
padi og KAlpa mavnyupLlopou tov petEdepav Peoa amo tnv Abrva.

Ol meplodeieg umtd TNV Xpnuatodotnon tou State Department sival yepdteg Pe TETOLEG
loTopicg Tou Katadavepwvouy TNV dUvapn Tou pavopsvou ¥ kal paptupouyv tnv duvaun tou “Jazz
Diplomacy”. O Willis Connover kat ol “Jazz Ambassadors” pe tnv aydarmn Toug yla Thv HOUOIKH TIou
uttnpetoloav Katapepav va €Xouv €va avTIKTUTIO O€ TTAYKOOULO ETHTESO HECW TWV EKTEAECTIKWY
TEXVWY dNULoUPpYWVTAG pia o Btk sikova yia tig Hvwpgveg MoMtsiec?.

2 https://doinghistoryinpublic.files.wordpress.com/2023/12/image.png

26 Campbell, “Dizzy Gillespie Stops a Riot.”

27\on Eschen, “Satchmo Blows up the World: Jazz Ambassadors Play the Cold War.”
28 Davenport, Jazz Diplomacy: Promoting America in the Cold War Era, 158.
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3. Bloypadika otorxeia Lyn Farmer kat cupoAr) tou
OTOV OXEALAOMO KAl UAOTIOLINGN HOUGIKWY
TiPoYPAUpATtwyY otnv Pwvn tng APEPLIKAG

AeBOPEVOU TOU OTL Ol TTANPODOPIEC OXETIKA HE TNV EKTIOUTIN, AAAA Kal Pe TtV «DPwvr Tng
ApEPLKNC», €OIKA eKelvn TNV Tepiodo, ATav EAAXLOTEC, £ylve Hia TTpooTdBELd TAUTOTIOINGNG TOU
TIAPOUCLACTH HECW KATIOLWY KEPEVWY YUPW ATIO TNV HOUGLKH TIOU giXe ouyypalel yia tov otabpuo®.
Emelta ano mpooeyylon Tou dladlKTuaKA KavovioTnKe pia cuvEVTEUEN amo tnv omoia aviAndnke
TTOAUTLHO UAIKO YUPW aTto TNV EKTIOMTIH.

O Lyn Farmer, wg €vag onpavtikog dleubuvtng nmpoypappatog oto diktuo tou Voice of
America, pe epmelpia oto diktuo 15 eTWv Kal wg ePmveuoTAC Kat vAottowntng tou “Concert Hall” Atav
0 TIAE0V KaTAAANAOC yia va dwaoel Eva TIAAiCLo 0To apxeio aAAd Kal oTnv Ttapouco EPEUVA YEVIKOTEPAQ.
Eixe moAutoikiha evdladepovia, wg evBeppog tagdwwtng odwioypddog, HOUCIKOPIAOG Kal
YEUCLYVWOTNG, METAEL AMwv, n KaplEpa Ttou Opwg E&ekivnoe otnv apeplkavikn umnpeoia
TAnpodoplwy, TuRpatou “U.S. Foreign Service” tou givat 0 KAAS0C TwV SUMAWHATWY KALTIPECBELWY,
EL0LKEVOIEVOC O€ TIOALTIOPLKEG UTtoBEoELG. H ox€on tou pe To padlodwvo dev Tteplopllotav otnv
«Pwvr tNg APEPIKAG KABWC £xeL cuvepyaoTel kal e eBvika padopwva otig Hvwpeveg MNoAwteieg,
ONULOUPYWVTAC EKTIOUTIEG HOUGCLKOU £vOLADEPOVTOC OXETIKA HE jazz Kal KAACGOLIKH HOUGCLKR. AKOpa
£XEL ONUIOUPYNOEL TANBWPA NXNTIKWY 0dNYWYV KAl TIEPLNYAOCEWV yld £EEXOVTA AUEPIKAVIKA pouoeia
ota omoia mephapBdvovtal to “National Gallery of Art”, to “Philadelpha Museum of Art” kat to
“Smithsonian Institution”. TéAog €xel OOAEEL OTO TAVETILOTAUIO Tou Miami kat oto ”Florida
International University” kat Atav dleuBuvtAg Tpoypdupatog tn¢ GAAPHOVIKNG 0pXNOTPAG TNG
dAopvta kal tng “Symphony of the Americas”®.

H akdAouBbn cuvevieuén €ylve ypamtwg peéow e-mail. Na emumAgov amoocadnvicelg kat
epwTnoelc akoAouBnoav dUo PBIVIEOKANCELG, OLADIKTUAKA HECW TNC TAATHOPHAC CUVEDPLACEWY
“Zoom”, Twv oTtolwV To TEALKO Ttpoiov Ttapadidstal padli ge Tnv TeEAKN epyaocia.

2 “Farmer and Voice of America, “Horowitz Returns to Concert Stage (VOA Radio Script).”
30 Apout Lyn Farmer. (n.d.). LynFarmer.com. https://www.lynfarmer.com/about
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3.1 2uvevteuén pe tov Lyn Farmer

e Asyoutold meinoure-mail communication you worked at the VOA from 1973 to 1988. Were
you involved in other endeavours at the VOA, aside from the “Concert Hall”?

Lyn: Yes, | worked in many different departments of the English Division at various times but most of
my work was with the department responsible for producing non-news content — features on
American life, cultural programs, documentaries and music programs (including but not limited to
The Concert Hall). While working in this department | also narrated or edited many other programs
including news programs. | started there as a writer and producer and was promoted to head of the
office. The structure of VOA’s English Division at the time had some of us (see below) working all
aspects of radio programming and there was a good deal of sharing people and expertise between
offices — it was an exciting time for the culturally curious!

e Howdidyou end up working at the VOA?

Lyn: | attended the University of Minnesota and eventually ended up majoring in International
Communications. My faculty advisor was a wonderful professor named Donald Brown who himself
had been a cultural officer in the Foreign Service working for USIA (U. S. Information Agency, the
parent agency of Voice of America). | had built shortwave radios as a kid and so was already familiar
with international broadcasting and Voice of America, but with Don’s encouragement | applied to a
new Internship program VOA started in 1971. The program was created by the then-deputy head of
the English Division and | interviewed with him when he visited the University of Minnesota campus
on a recruiting trip for the new program. His aim was to select four people per year for intensive
training in all aspects of VOA’s work so the idea was to train for one year, spending 10 weeks in the
features branch writing feature programs, 10 weeks in the news branch writing news copy and
reporting as a correspondent, 10 weeks in the production and announcing office, 10 weeks working
in the “Special English” branch (a limited vocabulary English features and news service read at a
slower pace for people wanting to learn English or in areas where reception was not very good and
the slower presentation made the content clearer) and then a couple of weeks at the New York
bureau and the remaining time in avariety of short assignments. The hope was that at the conclusion
of the year, the four interns would have shown a skill for one particular type of work and have a
preference for where they would be assigned, but would also bring with them the diverse background
of having worked in every facet of the operation. At the end of my year, | liked doing everything and
asked if | could continue rotating for another year, after which | agreed to work with the Features
branch. My internship began in August, 1972 and | finally had my features assignment at the end of
1974 though | continued to contribute to other branches as needed.

e You have avery diverse and rich resume, what was your early educational backround?

Lyn: My family moved around a lot when | was very young but settled in a suburb of St. Paul,
Minnesota when | was 12. | attended middle school and high school there, then attended University
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of Minnesota intending to major in Aeronautical Engineering. After a year of technical school it was
clear this wasn’t where my heart was so | switch majors to International Relations and then
International Communications. As soon as | got to University | worked part time at the campus
student-run radio station and then worked part time at the public radio station housed at the
University. At the same time | “discovered” classical music and jazz, neither of which | had listened
to earlier. | started taking music courses and this led to my becoming the classical music critic on
the University’s newspaper, The Minnesota Daily (the paper had a circulation of 50,000) and in my
junior year | took a full-time job as music director at a commercial classical music station in
Minneapolis. With the change in majors | needed five years to complete University rather than the
usual four, so | graduated in June, 1972, by which time | had already applied to Voice of America
where |l interviewed in June and was accepted in August.

e The archive was provided by Maria Makri (cultural affairs) and Jim Elixon Brown, (pianist and
Director) of USIS office in Thessaloniki, after Lanni McHolm, who was at the International
Visitors Office at USIA , Washington (cultural affairs), made a connection between him and
my supervising Professor. Were you acquainted with the people that staffed posts like these,
In Greece or elsewhere?

Lyn: Yes, I was in communication with a number of posts overseas and visited several of them. | was
always based in Washington but went to field posts or met with our cultural officers when they came
backtothe U.S. for briefings. | had a particularly good relationship with the embassy in Athens where
a former VOA editor | knew became the cultural attache. In 1976 | accompanied the National
Symphony Orchestra to a music festival in Athens to celebrate Gina Bachauer, who unfortunately
passed away while we were there.

e Was there consideration into what material was going to end up in what country? Was that
something that you would take into account as you produced the show?

Lyn: The Concert Hall was not destination specific. It was produced to give a good idea of musical
life in the U.S. and then broadcast five or six times on a Sunday so it hit target areas in the evening
localtime. VOA’s English programming was on a morning and evening cycle that began with Asia and
added one time zone per hour (and deleted one) crossing the globe.

e On that point, was political and diplomatic consideration given to the final product of the
show?

Lyn: There were opinion programs (always clearly labeled as such) but during my time at VOA there
was no political “guidance” on any of our English-language news or feature content. That said, the
individual language services would likely have more consultation about program content for their
area but VOA’s position was, “the news is the news.” | think more ideology began to creep into
program considerations in the late 1980s in the Reagan administration. That was the time | left the
organization so | can’t speak to the aftermath.
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e Information aboutthe “Concert Hall” is sadly very hard to find and only mentioned in passing.
Can you tell us more about the show from your point of view?

Lyn: | was still in the internship when | approached the head of English programming about doing a
classical music program. My idea was to emphasize America’s contribution to the genre with world
class orchestras and talented performers and composers. | wanted to incorporate interviews as
often as possible. The boss told me to do a pilot program and we’d talk about it. | wanted to make an
impression so | got Aaron Copland’s home phone number and called him. | explained that VOA had
no classical music program and that surprised him — he’d been a cultural ambassador for the State
Department in the 1940s and had a strong conviction that music should be part of the way America
shared its culture with the world. We agreed to meetin New York a week later, | did the interview with
him and divided it between two programs and those pilot programs convinced the organization there
was a place for a music program.

| took many trips around the country meeting with performers and composers for interviews
that | used to explain the music on the program. | was fortunate to meet nearly every important
soloist, the music directors of orchestras across the country and quite a few composers to help tell
the story of both the American interpretation of classical music from other countries and our own
contributions to the musical genre. | was particularly intrigued by composers and performers who
brough diverse cultural influences together since | saw this as a great strength of America’s relative
youth in the concert music scene.

Many of the scripts and interviews | created for The Concert Hall were used by other language
services as well so it had wide distribution through our program services. It was a rewarding program
to work on right up until | left VOA in 1988.

e Do you have more technical details about the show, such as start and end date?

Lyn: I’ve already touched on this in other answers but to the best of my recollection, The Concert Hall
began in early 1974. | think my interview with Aaron Copland was February, 1974 and the pilots were
completed in April so the show must have gone on the air that summer. Over the next few years |
traveled widely for a variety of feature programs (I also produced documentary programs and had a
special interest in American wine and food culture so | did interviews with many people in those
areas) and conducted many interviews for the year-long celebration of the American Bicentennialin
1976 that included many programs on both well-known and forgotten American composers. By the
1980s as | moved more into management, | had less time to travel and the program didn’t have quite
as much diversity because | wasn’t doing as many interviews, but the show continued until 1988. |
am sorry but | don’t know what happened to the program after | left Voice of America.

o Were the shows themes the same during the years that it was airing?

Lyn: Yes, the program was pretty much whatever | wanted to feature so the thrust was the same in
the sense it was guided by a single individual’s idea of what it should be. | certainly discussed
program ideas with colleagues and public relations agents for many performers who would suggest
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topics they thought a client artist would be appropriate for. | was still the decision maker though on
what | aired, but | was always happy to get ideas from outside the organization. Access to musicians
often helped determine some episodes and | worked closely with several of the classical music
record labels as well.

e Surely a broadcasting service at the level of the “Voice of America” left few things to chance.
How many people were needed and how much preparation, for a show such as the “Concert
Hall” to be made?

Lyn: | was the only writer, interviewer, producer and host for the program, but | worked closely with
a technical team of engineers and a studio director to assure the technical quality of the final
program. For the best fidelity, | usually produced the program four weeks in advance of air time, it
was duplicated in house and tapes of the programs were sent to several relay stations around the
world. We had a relay station in Rhodes for example that gave us better signal quality in the Aegean
and Mediterranean areas. We also had relays in Asia and for South America — | don’t remember all
the locations but there were several.

e How much of the final show was influenced by you personally? Were there interventions and
screening from the station?

Lyn: The only intervention | had was from some of the technical folks who complained the soft
passages of some of the music | choose were too faint to be adequately conveyed by shortwave. |
hadn’t considered that but it was a realistic concern that influenced some of the pieces | played or
chose not to play.

e An article at the Music Journal called Music from the Voice of America stated that different
countries could ask directly from the VOA for different kinds of music. Were there any such
requests that influenced the show? Any “back and forth”?
| believe that article would have referred to music recordings for which VOA was a source —
VOA and USIA accessed many concerts and other programs by ensembles around the
country and distributed these under special agreements. This was different from what VOA
broadcast.

Lyn: In general, | wasn’t involved in those discussions of specific posts (embassies) receiving
requests for copies of certain pieces of music. There was a separate channel within State
Department or USIA that could provide recordings to other countries but those were often concerts
that didn’t involve the programs for which | was responsible, so | can’t add much detail to that. The
main issue | dealt with was a Congressional prohibition of VOA distributing anything within the United
States. This was designed when VOA was founded after World War Il and recognized a sensitivity to
a government broadcasting operation becoming an instrument of domestic propaganda. The
program for me was | had a lot of difficulty giving a copy of a finished program to the American artist
who helped me put it together. If | interviewed Leonard Bernstein at Tanglewood, the Boston
Symphony’s summer home (which | visited frequently), | couldn’t give him a copy of our interview. It
was problematic issue many times.
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e The pool of musical subjects that the show covered was vast. How much time and
preparation was needed on your behalf to cover them so effortlessly?

Lyn: I’'m not sure how effortless it was! It’s hard to explain but a radio service has a huge need for
material to broadcast. On programs like “The Breakfast Show,” which for more than 20 years was
our principal English language morning program, there was a mix of music and interviews and other
feature content. We had a dozen writer/producers in the Features Branch, there were other writers
and producers in the newsroom and there were all the stories produced by the language services
which could often be translated and used by other language. Part of my responsibility was not only
to produce The Concert Hall but to also put together shorter features based on the interviews | used
in the program, and then other non-musical features. | would say only about 25% of my time was
devoted to The Concert Hall initially and even less as time went on and | was responsible for other
programs as well. But always the interviews done for The Concert Hall could be used on many
programs.

e How did come to the decision to leave VoA? You felt that your work there was completed?
Did you keep any affiliation with the USIA in general?

Lyn: It was a combination of things , some political and some personal. Mainly after 15 years | was
ready for a change. | am mainly a writer and as my management responsibilities increased | had less
time for writing. | know I’m a better writer than | am a manager! In 1988 | had an opportunity to move
to Miami, Florida. It was an opportunity for me to pursue some other paths and it felt like the right
time for a move. | was able to write more — | shortly became restaurant critic for The Miami Herald
newspaper and wrote for several magazines — and became program director of a Classical and Jazz
radio station before moving into other fields.| stayed in touch with some colleagues but had no
formal relationship with USIA or VOA after | left.

o Were these tapes in general returned to USA? Did you happen to know of the processes
taking place?

Lyn: We of course kept an archive of all our programs including The Concert Hall. Computers and
word processors only came to VOA in the mid-1980s (most of my programs were written on manual
and then electric typewriters!) so there wasn’t much of a digital archive of the program. As storage
space became tighter (something around 600 programs were produced) | eventually had to clear
some space in the storage area so some programs that were music only and did not involve
interviews were retained in script form but the tapes were recycled.

e Whatlappreciated listening to you as an announcer was that you managed to make even the
most obscure artists feel unique, exciting and full of history. Can you tellme more about your
approach?

Lyn: If | try to be objective (very difficult of course) | think what | brought to my programs at VOA and
later on American public radio, commercial radio and public television, was a sense of joy and
passion as well as a sense of discovery. | loved talking with musicians and learning about their work.
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| am not a musical performer — | have a very keen ear and very good memory for music but no ability
to perform it at all, so it was a pleasure to talk with people who did have that ability. | have always
wanted to be a conduit for the listener, to imagine what the listener might be wondering and help
answer those imagined questions. In general | found musicians very cooperative at trying to express
what they intrinsically knew. Some of them told me they’d never thought of a question before and
welcomed the chance to think about it themselves.

As for history, | think nothing takes place outside of its time — everything reflects some contemporary
attitude. | taught a music appreciation course at University of Miami for several years about the
intersections between art and music. I’d share slides (then, today it’s a PowerPoint!) of architecture
and painting from, say, the Renaissance and then play music that reflected that same sensibility. It’s
very interesting to show some paiting from the early Romantic era that showed artists getting in touch
with nature, and then play Beethoven’s Pastoral Symphony for example —the Romantic era was very
much about nature and our place in it, and music reflects that. | kept finding examples, so the
discovery never stopped!

e Already in the small number of shows in this archive you interview legends of music such as
Yehudi Menuhin, Frederick Fenell and Aaron Copland. Surely there are moments and
anecdotes that stay with you after that. Can you share some?

Lyn: Those three artists were fascinating but then nearly everyone | spoke with was surprising in
some way. We see these people on stage or hear them on a recording and then you hear them in
conversation and realize, “thisis aregular person” and often you find some link you have in common.
Connecting the listener to the performer was a great joy for me. | talked about favorite diners (like
tavernas) with Fennell - he loved finding interesting places when he traveled. Menuhin was very kind
to the then quite young me — he seemed to understand | was struggling a bit to lose a sense of hero
worship so he helped feed me some questions. He suggested we talk about feet. Feet? Yes, he said,
music comes from the feet — in his mind, often standing when he was playing as a soloist, how you
placed your feet made a huge difference in how you projected your sound. | really enjoyed that
discovery.

Copland was a special case — my first interview with a composer. | was 24 and pretty ignorant and he
was wonderful. He’d taken the train down from his home in Peekskill, New York to meet me in
Manhattan and we ended up talking before the recording about the impact scenery has on a
composer. He was passionate about expressing his love of nature and the countryside and what |
think he might have considered “the American spirit.” Since | had just recently graduated college, he
happily talked about his student days and especially about his time at the American Academy in
Paris where he studied with Nadia Boulanger, a teacher who had an enormous impact on the
generation of American composers who came to define American music — Copland, Virgil Thomas
(who Copland introduced me to) and then later composers like Ned Rorem. | ended up doing a whole
series of programs about Boulanger’s influence on American music and it all stemmed from that
conversation with Copland.
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e Reading about the VOA in scientific literature a lot of the dialogue is consumed with cold war
era politics. Was that something prevalent at your time at the VOA? In what ways you felt it
was affecting you?

Lyn: Because my position was a Foreign Service posting and not the US Civil Service that includes
most government employees, | had to go through a special interview process. | fully expected East
vs West would be a topic but it only came up peripherally and most of the interview that touched on
that subject had to do with how we tried to keep it out of our programming — our news and feature
programminginthe 1970s and early 1980s was actually less political (in the sense of taking a political
position and reporting from that perspective) than most of what | heard on domestic media. As |
noted earlier I think there was more political impactin the language services that were staffed in part
by nationals from the target country. In the English Division, | never had a political directive the entire
time | was at VOA until the late 1980s. By then there were more political appointees at VOA and that
may have led to a shift in emphasis but thatis when | left so | have little direct knowledge of how that
unfolded.

e Again on the subject of politics, there is the term “Jazz Diplomacy” which implies that Jazz
was used as a diplomatic tool and as a product of American culture that was instrumental in
shaping public opinion about America abroad, especially in Communist Bloc Countries in
the early cold war era. | have come to the conclusion, in my research, that the “Concert Hall”
was part of this “Jazz Diplomacy”. Aside from its interest in Jazz it had interest in other genres
and music works that functioned in the same way. Is that assessment fair and if yes, canyou
tellus more about that?

Lyn: This is a fascinating question. | was good friends with Willis Conover, the great producer and
host of VOA’s prime jazz program. Willis, a generation older than me, knew everyone in the jazz world
and had been broadcasting jazz programs since the late 1950s. These were incredibly popular
behind the Iron Curtain especially where jazz was seen as American propaganda, presumably
because people liked it and could only get it from the U.S. Willis’ program had zero political content
— he just played music and talked about musicians — but he traveled on occasion to host jazz
programs at American embassies abroad. | remember him coming back from a trip to Poland in the
1970s with stories of how he was mobbed by fans of Jazz USA, his incredibly popular program. The
embassies’ cultural departments loved having him come but it was a very subtle influence — he never
talked politics, he was all about people to people and how music was a universal language. Because
so many East European governments prohibited jazz, his very existence was a political statement,
but there was no politic in his dialogue, just great music. Inits beginnings jazz was a unique American
artform (and one that | traced as well on The Concert Hall in showing the roots of a form like Ragtime
in black American culture — Ragtime and jazz shared their early roots) and so broadcasting jazz was
broadcasting Americana.

Aaron Copland felt something very similar and that was a message he took on several trips to Latin
America where he was a very active cultural ambassador. His “propaganda” was just music and a
fascination with the music of the countries he visited, but | suppose it could be seen as being very
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similar to your idea of Jazz Diplomacy. The Concert Hall was not created to be a political vehicle in
terms of a given issue or position. It was a way of showing another facet of American life, sharing our
interest in other cultures and how much other cultures formed a large part of the fabric of American
life. We are not a monochrome blanket, we are a quilt made up of many different influences, some
of which remain very true to their origins and others that reflect an “American spin” on something we
inherited from elsewhere. This | think is one of the greatest impacts music can have - it speaks
directly to each individual.
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4. Apxelo MayvnTikwy Tawiwyv

Ol tpwTteg MANpodopieg mou avaypddovral yia TNV KABE EKTTOUTIA TTPOKUTITOUV ATIO TNV
duoLKr cuokeuacia ToOU TIC oUVOdeUe OTNV omoia uTnpxe etiketa «Voice of America» otmou
avaypdgdovtav Baocikeg Anpodopieg. AutEgmepAappfavay :

Tnv nuepopnvia petadoong

Tov titAo tng ekmopTAg (Concert Hall)
Tnv katnyopia English/Music

Tov aplBpo TNG EKTOUTIAG WG #

To Bepa

lNa olov poopidovtav

20voyn TWV TIEPLEXOHEVWIV

Tov aptBuo 7,5%

Agv €Xouv OAeG Ol JayvNTIKEG Tawvieg oAa ta dedopevd Ttou amnaplbunenkav. Kamnoleg eixav
HOVO HEPLKA, AMEC OAQ, AMeC kaveva. OL TtAnpodopieg, wg emti To MAsioTov, daivetal va ypadptnkav
pe ypadopunxavn. Media omwg tithog, BEpa, eplypadeg RTav oAU GUVOTITIKA YPAHHEVA KAl ELOIKA
O€ KATIOLEG TIEPLTTTWOELG TTIOU ATV Xelpodypada, UeE TIPOXELPOTNTA.

Ewova 4. Qwroypapio uépoug tou apxeiouv atnv BiBAtodrikn tou

Tunuarog Mouatkwy Zrmoudwyv (Al1O)

310 apBpoe 7,5 to TBavdTEPO, avaPEPETAL OTIC (VIOEC avd JEUTEPOAETTO, TIOU ATAV N TAXVUTNTO TWV

OUYKEKPLUEVWYV TALVLWV.
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4.1 MeBodoloyia Wnolomoinong - Amtopayvnrodwvnong

To OUVOAIKO apxeio nyoypadnueEvVwy eKMOPTIWY amaptidotav amd e&nvia Tmevie (65)
a&lOTIOLCHEC HAYVNTIKEG TALVIEC, EKTIOUTIEC KUPIWG Tou “Concert Hall”, aAAA Kal PEPLKEG TTOU amAd
mepAauBavav cuAoyeg Tpayoudlwy, oL oTtoieg¢ CUAAOYEC TO TUBAVOTEPO TEPWAapBavovtav oTo
TIPOYPAHHA TOU OTaBHOoU, KaBWC yiveTat AOYog yLa TETOLOU TUTIOU HETABOOELG, ATTOKAELGTIKA HOUGCLKEG
kat amd tov Lyn Farmer otnv cuvévteuén tou. EvaAaktikd pmopel amAd va eixav kpatnBei amod to
OikTUO yla apxelakoug Adyoug . AUTEG oL Talvieg Atav Pev oto poypappa tou Voice of America, aA\a
dev Ntav pepog tou Concert Hall, mapa tnv omola avapelén touc.

KataAnyovtag otnv ekmovnon tng v AOYw £pyaciag kal TapaiapBavoviag to apxeio, vdotn
TpotepaLTOTNTA LTIHPEE N 00O TO dUVATOV TILO TILOTH NXNTIKA ATTOTUTIWON TWV TAWWWY o€ PN LaKn
pHopdn. Ze 0Aa ta otadia aratteital eE0TALOHOC uPNAwY Ttpodlaypadwyv. Xpnolpomolwvtag uPiotng
Texvoloyiac pnxaviuata mpoaodidovral oe 0An TNV «aAucida» amopayvnToPwvnong ASTTOPEPE(C
BeATIWOELG KAl dLATAPNGCN TNE APXLKAC TTOLOTNTAC, TIPAYHATA TA OTtoid eTdPOUV OE PIKPO BABUO OPWC
Aetltoupyouv aBpolotikd e€acdaiidoviag ev TEAEL TO KAAUTEPO dLVATO TEAKO NXNTIKO Ttpolov.

Etol apuéowC PETA TNV TTPOCKOULOH TWV TAWIWY amnod to TuRpa Mouolkwyv 2TToudwy Tou
Aplototeleiou Mavemiotnuiou, autég ocuykevtpwOnkav kat dwonkav oto nVelope Recording Studio
OTIoU 0 ouvepyaoia ye Tov IOLOKTATN Tou Kat nxoAnttn Kwvotavtivo Mpafita, oAokAnpwOnke oe
dldotnua evog mepimou pnva n ywnelomoinon. To studio emAEXONKe emeldn €ixe TOV KATAAMNAO
€€OTMALOMO yla tnv dladikacia aAAd Katl tnv texvoyvwoia kat e€olkeiwon tou k.[MpaBita pe tnv
ynolomoinon payvnTIKWY TAwlwy AAAA Kal YEVIKOTEPA HE TNV CWOTH avIETWToN Wlaitepwy
AVOAOYLKWY HECWY avVATIAPAYWYNG .

Mpv akopa n EeKWVACEL N avamapaywyn tng EKACTOTE HAyVNTIKAC TAWIAg attd TO «UTIOUTIVOD WVO»
empeTe auth va e€staotel yia pBopEg Kat Emelta va kabaplotei dle€odikd. Adyw NALKIAC TWV TAVIWY
Kal Adyw ouvOnkwv amoBnKeuong UTNPXE YEYAAN avAykn yld TOV TIPOCEKTIKO XEIPLOPO Touc. Ot
HAyVNTIKEG Tavieg £XoUV pia eTioTpwon HayvNTIKWY cWHATOwY Ta oTtoid, AAANAETILOPWVTAG HE TIG
HAYVNTIKEG KEGAAEC TWV CUCKEL WY avamapaywyncg, Hetadpdalovral oe nxnTik TAnpodopia. Kiplog
Tmapayovtagou emidpEpel pOopd eival n vypacia, n omoia avtidpd e TA UALKA TTOU XpnolgoTttoloUvTal
yla TNV KATAOKEUH TWV TAWVIWY Kal TelVEL va TIPOKAAEL TIPOCKOANGN HETAEL TWV OTPWOEWYV Tawviag
KO ATIEKKPLON OPYAVIKWY TIPOTOVTWY Kal KATAAOITTwV32, Ma tov KaBapLlopo XpnotlHoTIoifnkayv amA&g
UTIATOVETEC Kal AEUKO owomveupd. Metd amd kdBe tawia kabapidovtav kat ol KeAAEC TOU
UTIopTIVO O WVOoU adoUl N TP HE TNV ECWTEPLKN TTASUPA TWV TAWVIWYV PHAJEVE ETITTAEOV KATAAOLTTO TO
ottoio eivat Znuloyovo.

lMa tg avaykeg, apxikd, tTng 0co To duvatov KaAUTeEPNG Pndlomoinong amatteital TpwItioTweg
n avaAoyn GUOCKEUN avamapaywyng wote va anodwbel otov uPnAotepo BaBpd n AKOUOTIKN
TMAnpodopia Tou TePLEXEL N KABe payvntiki tawia. MNa to onuavikotato autd Koppdatt
Xpnolgotolitnke va «umoptmivodwvo» Revox Type A77 pe oelplakd apBpo (No G133541) 1o omoio
TANpoLoe TIg TPolToBEcELC ALTOU TOU TUTIOU TAWVIWY (7,5 ips) aAAd Kat Ti¢ TtpoUTtoBEoelg TToldTNTAG
avanapaywyng .

ATIO ekel Kal ETelta xpnolpomoionke 6co amAovotepn dladPopn CAHATOC WOTE va PNV
UTIAPXOULV TIEPLTTEG ATWAELEG KaTA TNV dadikacia. Etol To propmivodwvo cuvdebnke aneubeiag oe

32 Cuddihy, “Storage, Preservation, and Recovery of Magnetic Recording Tape.”
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otnV KovooAa tou otouvtlo (Allen & Heath GSR42m) péow balanced kaAwdiwv WoTe 1O TEAKO
TIpolov va €xel TIARPN otepeodwvikn TAnpodopia . H cuykekplpévn kovooha e€aocddalloe Eva akopa
ONUAvTKO PEPoC TNC dladlkaaoiag, TTou ival To onua va mepacel amnod avtiotolxa vPnAng toldTnTag
converters pe okoTio va yivel n getadopd os Yndlakn popdn e Tov KaAuTtepo duvato tpomo.To onua
TENOC KATEANYE OE UTIOAOYLOTH OTIOU HE TO TPOYpAupa nxoypdonong “Cubase” ywoétav n
nxoypdadnon kat teAog n armobrnkevon o Yndlakn popodn.

[davikd pia té€tola dladikaoia «hoviepvotoinong» UAIKOU OTtwC autd Ttou apxeiou yla To
KAaAUTEPO duvatod NXNTIKO amotéAeopa Oa amaltoVoe KAl TNV AmoKatdotaon katl BeAtiwon tng
NXNTKAG TAnpodopiagc péow AoylopikoU. Autd opweg Ba Atav pn avactpePlyo kabwe ta
TIPOYPAPHATA KAl Ol ETUMTWOELE Toug dev Ba pymopovcav va Tpototmolnfoly amd KATolov TTou
duvnTtika Ba acxoAnBel oto péMov e ta nxoypadnuata. Q¢ €€ autol amodaciotnke va pnv
TipaypatomotnBei kAmola TETola EVEPYELA KAL TO UALKO VA PEIVEL OE AUTO TO PN BEATIOTO AAAA pEYLIOTA
TILOTO Kal TTAoUGLo o€ TIAnpodopia oTddlo. AUTO TIPAKTIKA onuaivel OTL N TWPELVA NXNTLIKI GUAAOYNA £XEL
Karowa mpoBAnpata otepeodwviag , Axoug Omwceg pops, crackles, diadopoug avemBUPNTOULG
Bopupouc kalt AAAa “artifacts”. Emiong ol payvnTikeg tawvieg eixav mAndopia pe TOAU xapnAotepn
NXNTKA CTAB N AT’ OTL KATAVAAWVEL O HECOC AKPOATA G OHHEPT OTIOTE KAl TA NXoypadrHaTa o€ AUTAY
TOUC TNV Hopdn MPTopel va sival dUOKOAO KATIOLOG va Ta akoUoel Xwplig emapkn evioxuon. Ta
mapamdvw eivat gev Aoyog eAadpoulg, ouvnbwe, £VOXANONC OTOV AKPOodtr AAAA otnv PeydAn
mAsloPndia toug dev eival KATACTPODIKA yIA TNV TEALIKN nXoypadpnon.

TeéAog, avadpoplKA HE TO TIEPLEXOHEVO TWV TAWVLWY, AUTO KATAYPAPNKE AKOUOTIKA Kl ETtELTA
dlactaupwBnke otov KAAUTEPO duvato Babuod peow dladiktuou. Kamoleg mAnpodopiec kat ovopata
sivat apdiBoAra Adyw NC WBlaitepnc TPoPopdac OPLoPEVWY eUdaVI{OPEVWY OTNV EKTIOUTIN 1 Adyw
arouoiag AAAng mAnpodopiac yia autd wote va yivel kamola emaAnsuon. ETol OToleg TETOLEC
mAnpodopieg dev ATav duvatov va dlactaupwboulyv Pe alyoupld exouv tomtobetnbel avapeoa o
aotepiokoug (*).

To teAko YndlomolnheEVo NXNTIKO apxeio tapadidstat padi e tnv epyaacia.
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4.2 Attopayvntodwvnon Apxeiov Mayvnuikwy Tawviwy

Voice of America -The Concert Hall #16 : Martin Mengold works

Mepypaodn : O Martin Mengold eival To avtikeipevo authg Tng EKTOPTNG. Baoiko BEpa mou Ba
£0TIACEL 0 TTAPOUCLACTAG, EEXxWpidovTag Ao TNV EKTEVH KAl TIOIKIAN Ttopeia Tou cuvBETn, eival n
omepa tou “Huckleberry Finn”, émelta amoé tnv mpoodatn mpePLEPaA TNG.

XpovoAoyia - Metddoon : Sunday, 09/29/1985

>uvteAeotég @ Lyn Farmer (Mapouociaotig, Mapaywyog), Liz Roberts (Mapaywyodg), Larry West
(AlevBuvtng poypdaupatocg)

MAnpodopiec cuvbetwy : Martin Mengold
Meplexopevo pe evdeifelg xpovou :

1. 00:09 O¢ua tou Concert Hall kat xaipetiopog. 2tnv ekmopnn Ba yvwpicouvpe tov Martin
Mengold ocuvBEtn kat KaBnynti HOUGCIKAG OTOo TTaveToTth Lo Tou Meryland, pe kataywyn amno
TNV UIKPA aAleuTikn kowvotnta tou Clinton, lowa. Tov mponyoUpevo prva yla tpwtn ¢opd pa
omepa Tou Mengold, TapoucLAoTNKE HE TNV TPETIOUCA TAPAYWYN KAl EKTEAECELC,
ATIOTEAWVTAG KA TIOAU Opopdn oTyHn yia autov. MNMpokeltal yia pgia HouoiKkr anodoon Tou
KAaoolkoU €pyou tou Mark Twain, Huckleberry Finn. Tnv xpovid autr Atav n 150n emételog
armo tnv yévvnon tou Mark Twain, omtote Atav davikn oTydn yla TNV tapouciacn Tou €pyou.
O Mengold amoé veapn nAkia £€dele onudadia Tou TAAEVTOU TOU Kal TNg aydamng Tou yua tnv
HOUGLKNA, KAl dTavovtacg ota ebnPLKA Tou xpovia Prtopouoe TTAEoV va Ttaiéel 9 dpyava. Mépa
amno v emdedloTNTA Tou OPwC eviladEpov TTapouctadel N TOWKIAA TwWV TAAEVIWY TOU
£kONAQ, yla tapadelypa, amo tnv evaocxoAnor] tou he country musical oto AUKELO, ETtELTA WG
ekteAeoThC o€ rock ocuykpotnua ovopartt “star sprangled banana”. Akopa €xel cuvBEoel
HOUCIKA yla TnAsomtikeg Oladnuioelc kat pabaivovrag oOTL Ba TmpaypatomolnBei n
OUYKEKPLUEVN EKTIOUTIN €ypade eva Koppatt €Bkd yia to Concert Hall. OAa autd svw
TTapAAAnAa d1dAoKEL OTO TtaveTILoT Lo Tou Meryland, BonBwvtag aAAoug padntéc.

2. 02:13 H ouvevteuén pe tov Mangold Eekivd ocudnTwvTag Ta TTAdIKA ToU Xpovia Kal TNV apxtki
TOU evAOXOANON HE TNV HOUOIKH. O cuvBETNC EEKIVA PIAWVTAC YA TNV TIPWTN TOU Ttadr UE TO
Tdvo, Enetta e 1o cadodwvo, cuvexidovrag e 1o cello k.a. Zuvtopa katdAaBe Katl yeoa amod
TIC EUTIELPIEC TOU PE CUYKPOTAUATA OTL TIPOTIUA TOV AUTOCXEDLAOUO Kal TNV oUvBeon avti tng
EVIATIKAG e§AoKNONC Tou Ba anattovoe n ePpaduvon o kamoto opyavo. O veapog Mangold
eixe ypadel oe 6Aoug TOUC HOUGIKOUC OPYavIoHoUG TNE TTOANG Kal £T0L KATEANEE va yvwpidel
TOOO0 PeyAAo aplOpo opydvwy. Ta EyXELPAHATA TOU cUVOETN TTEPIAAKBAVOUV AKOUA TO TIPWTO
musical ovopartt “guys and *guilles*” to omoio €ypale otnv nAkia Twv 16 eTwv aAd kal Eva
VIOUETO KIBapwyv. To tapatcoUKALTou veapol Mengold Antav “sippy” ylati mepvoloe TTOANEC
WPEC OTO TOTAYL, OTIOU HEOW TNC TIAPEAC TIOU £KAVE €KEl ATIEKTNOE €A UE EvAV TOTILKO
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11.

padlopwVvikd TTapaywyo O OTIOI0C TOV CUMTIEPLEAABE OE KATIOLA EKTIOUTIN TOU, KATL TTOAU
OLVAPTIAOTIKO yla autov. Tnv cuditnon, 0 TAPOUCLAoTAG, enavadEPeLl otnv covdta Tou
eypade 0 GUVBETNG yLA TNV EKTIOMTIH, ATIO TNV oTtoia 6a akoVCOUE To apyo HEPOC.

05:40 *Tabak*. H ektéAeon €xelyivel amo tov idlo Tov cuVBETN 0TO TGEA0, CUVOBEUOHEVO ATIO
tov Tuaviota *Cliff Harding*.

08:35 O mapouciaothg pwtd tov Mangold yia tnv ontepa tou, “Hucklberry Finn”. H epmiveuon
Tou NpPBe otav Tnpe karola BiBAia tou Mark Twain amo &vav ¢iAo Tou TTou PETAKOULZE Kal
EVIWOE PLa PeYAAN €AEN TPOG TNV CUYKEKPLUEVN LoTopia, Exovtag TePAcEL APKETO XPOVO OE
TepBaMov cav auto tou BBAiou, A.X. OTO TTOTAML, HeyaAwvovtag. AKOpa evdlapepov Bpnke
OTL 10 BIBAl0 £xel auToPloypadikd XAPAKTAPA KAl EEXWPLOTO TO KAVEL N (LA N T(POOTITIKN TOU
Hucklberry Finn kat ot oxoAtaopoi tou ota yeyovota. O cuvBETNG £KAVE KATIOLEG HIKPEC
aAAAYEG WOTE VA PTIOPECOUV OL IBLALTEPOTNTEC TNE LoToPIag va eEUTINPETACOLV TNV Hopdn
g omepag. O KPLTIKOl HOUGIKAG, OTIWC CUHTIANPWVEL O TTAPOUCLACTHG, cuPdwvnoay oOTL N
OTEPA E(XE CLUVETIAPEL TOUG AKPOATEG ATIO TNV TIPWTN GTLYHN.

11:55 Opening of “Hucklberry Finn” Opera

19:42 O Mengold otnv cuvévieuén polpdadlstal Tov TTPOoRANUATICHO TOU yid KATIold HEPN TWV
oTepwWY, OTIWC eivatl ol Apleg, oTa oTtoia dlakoTTeTaL N TTAOKA. 'la va To armogpuyel oTnv oTtepa
Tou pikpuve ta avtiotowxa PHEPN. Ta TeAKA PHEPN TEplOopioTNKAY O SLAPKELA 3 AETITWY, UE
emppon amo tnv pouaotkr) Rock n Roll tou dkouye veapodc o cuvBETNG. AKOPA HolpAleTal TTwG
gypaye tnv emopevn oknvn ou 6a akouotel, Tto Canoe Ensemble, omtwc to ovopalet.

22:48 *Canoe Ensemble* . O Richard *Traxhaul* tpayoudd to pépog tou *Chuck* kat o
Richard Evans tou Jim.

34:04 210 YEPOC TNC CUVEVTEUENC TTOU AKOAOUBEL TO PoUCIKO amndomtacpa o Mengold e€nyel
TwWC¢ elohyaye éva Kawvoupylo, dUCTAPEVO OTOLXElO OTNV TIAOKN TNC OTteEpaAg, Ke tov Jim va
ATIOKTA Hla KaxUToTTn omtlkA yla tov Finn. O ouvBétng divel kamoleg akopa, Alyeg,
TANPOPOPIEC YIa ASTITOPEPELEC OTNV TIAOKK TNG OTEpac. KataAnyel otov Xapaktnpa tou Jim
KOl TNV oX€on Tou JE TNV KOpn tou. AkoAouBel n avtiotolxn dpla, otnv omoia ol KPLTLkoi
eykwpiaoav tnv ektéAeon tou Richard Evans.

36:59 Poor Little Elisabeth

. 39:57 Take me down to the river. Tpayoudd o *Richard Traxhaul* kat ot *Mary Gresock*,

*Debrah Madsen*, *Reginald Evans*, *Stanley Dunn*, *Bill Brubeck* kat *J.R. Hahns*. H
nxoypapnuevn TPEULEPA TNG OTIEPAC ATIO TNV OTtold AvTIANBNKaAvV Ta NXNTIKA anoomdopata
€A\aBe xwpa oto Castle Center for the Performing Arts oTtwg avadEpel o TApoucLaoTAG PE TO
TEAOG TOU KOPPATIOU. AKOAOUBEL CUVTOHOC ATIOXALPETICHOC KAl avadopd TWV CUVIEAECTWV.
43:34 Flute Concerto in G Minor, Op. 10, No. 2, RV439 - Vivaldi
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Voice of America - The Concert Hall #259 : Oakland Symphony Simons

Mepypaodn : H ekmopmn adplepwvetal otov Calvin E. Simmons kat otig dtakpioelg tou. YRpée evag
amod Toug oTIoudALOTEPOUC APPOaPEPIKAVOUC DLELBUVTEG OPXNOTPAC KAl N EKTIOUTIA €0TIAdEL oTNV
opxnotpa mou autog dinubuve, tnv Oakland California Symphony. O pouoikog ixe katadpEpel va
BeATiwoel og peydio Babuod tnv opxnotpa HE TNV TTPOCWTILKN TOU TIVEALA KAl vVa TNV KATAOTAOEL

avayvwpiolun oTo XWwpeo TnE HOUGLKAG, Ttapd To yeyovog OTLATAV Pla opXAotpa yecaiag AHEPIKAVIKNG

TTOANC.

XpovoAoyia - Metdadoon : Sunday, 09/19/1982.

2uvteAeotéq : Lyn Farmer (Mapouactaothc, Mapaywyog)

MAnpodopieg ouvbeTwy :

Meplexopevo pe evOeifelg Xpovou :

1.

00:04 Concert Hall Theme kat xalipeTiopog amno tov mapouactlactr. MIAAEL CUVTOHWC yla ToV
Bdvato tou Calvin E. Simmons kat yla ta emteVyUATd ToU.

01:21 Janacek - 'Sinfonietta’ final movement, ano tnv Oakland California Symphony.

05:44 Avadopd tou TitAou Tou £pyou amod Tov tapouctlacth. Ainyeital ta mpwta Brjpata tou
Simmons pe tnv Oakland California Orchestra, pla tkavy aAAd xwpic kata&iwon opxnotpa
pHEXpLVa Bpebeiotnv kaBodnynon tou. O Simmons katopbwaoe oe pia tpletia va efaocdpaiioet
Hla OLKOVOMLKH BAGCH, TOTILKN UTIOCTAPLEN AAAA Kal EBVIKEG HETADOCELC yla TNV 0pPXNOoTPAa,
dtavovtag tnv oe oAU uPNAGTEPO eTtited0. Ta £€pya TNC ONUEPLVIAC EKTIOUTING ival Ttappéva
arno yla tetola petadoon.

06:39 Beethovens’ 7th Symphony in A Major, ano tnv Oakland California Symphony.

43:12 EmavdAndn Ttou ovOpaTog TOU £PYyou KAl TNG opxnotpag mou 1o ekteAeil. O
TIAPOUCLACTAC KAVEL YWWOTO WG N EKTIOUTIA TNG ETOPEVNG eBdopadag Ba €xel TIAAL wW¢ BEPA
tov Calvin E. Simmons.

43:36 Ayvworto
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Voice of America -The Concert Hall #361 : Stravinsky Petrushka Piano Suite

Mepypadn : H cuykeKpLUEVN amoTEAEL CUVEXELA TNG EKTIOMTINC TNC TtponyouUpevng eBdouddacg otnv

omoia o maviotag Misha Dichter émaiée mo “sAadpld” KAACOCIKA KOPHATIA, OTIWCG avadEpeL o

TTAPOUCLACTHC.

XpovoAoyia - Metddoon : 11/28/1984

2uvteleotég : Lyn Farmer (Mapouciactig, Mapaywyog), Donna DeSanctis (Mapaywyog), Larry West

(Director-Aleubuvtnc MNpoypdupatoc)

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evdeifelg Xpovou :

1.

00:05 Mouolkd B¢ua tou Concert Hall kat elcaywyry otnv onUeEPLVR EKTOUTIA, N oToia
amoteAel aplEpwpa otov maviota Misha Dichter. ©a maiel KAaoolkd KOPpATIA Ta oToia
€XOUV WG KOWO yvwplopa otL cuvnBwg dev maidovtal Pe Tov TPOTIO TIOU OKOTIELAV Ol
dnuloupyoli Touc.

00:53 Stravinsky — Petrushka (The Shrovetide Fair). Apxikd o mapouclacthg maidel eva
ATMOCUTIACHA TOU £pYyoU AEyovTtag OTL €Tl cuvnBideTal va aKOUYETAL TO CUYKEKPLHUEVO £pYO
KaL ETelTa anod cudtnon Kat Je Tov idlo tov Tlaviota akouyetal pia SladopeTIKN EKTEAEDN
OTIOU TO TILAVO £XEL TIPWTAYWVLIOTIKO XAPAKTAPA, OTIWC TILOTEVEL, yld TOUG AOYOUC TIOU HOALG
e&€beoe, o Dichter 0Tl amookomovUoe apxlka o Stravinsky.

10:21 AdoU avadépel Tov TTAO TOU TPONYOUHEVOU £PYyOU O TIAPOUCLACTHC TIEPVA OTO
ETIOLEVO EPYO

10:50 Pictures at an Exhibition - Modest Mussorgsky. Omwg kKat oto TPONYOUHEVO
amnoonacpa, adol AKOUOTEL N TTPWTN €kJOXN CUVTIOUA O TIAPOUCLACTHC OXOALAlEL OTL Oev
NTav autn N apxkn TPoBeon Tou CUVOETN, AAAA aTtoTEAEL ETAYEVEDTEPN EVOPXNOTPWON ATtO
tov Ravel. MapepBdAietal kal TAAL cuvevieuén touv Misha Dichter o omoiog pAd yia tnv
ONUOTIKOTNTA AUTHC TNE EKOOXNC €vavTl Tou TipwTtotuttou. O Tlaviotag Bewpel 0TL N ekdoxn
Tou Ravel mapaAeinel tnv PN avotnpd deElOTEXVLKN TTpooEyyLlon Tou Mussorgsky. AkoAouBei
n ekdoxn tou Dichter, TapdAANAn pe to apxikod Tivéupa tou Mussorgsky.

42:59 Atodwvnon amo Tov TapoucLacTH Kal anapibpunon Twy CUVTEAECTWV.

43:18 Three Movements from “Petruschka”: Dance Russe.
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Voice of America -The Concert Hall #362 : Stravinsky Stoltzman Mozart Tokyo

Mepypadn : H exmoptmn oxetidetal pEow NG HOUOIKNC Tou Stravinsky pe T 2 mponyouueveg. Autnv

TNV dopdA OPWCG TTPWTAYWVIOTEC KAl EKTEAECTEG TNC HOUGCIKAC Tou ouvBeTn eival o Richard Stoltzman
kat to Tokyo String Quartet.

XpovoAoyia - Metddoon : 11/28/1984

2uvteAeoteg : Lyn Farmer (Mapouciactig, Mapaywyog), Donna DeSanctis (Mapaywyog), Larry West
(Director-Aleubuvtic MNpoypdppatog)

MAnpodopieg cuvbeTWy : -

Meplexopevo pe evoeifelg Xpovou :

1.

00:06 Mouoko Bpa tou “Concert Hall”. O mapouciaotig &ekwva pe avadopad oto Bepa tng
TtponyolUevNg €RdopAdAC Kal TNV oUVOECH TOU HE TO ONUEPLVO, dld TNE MOUOCIKAC ToUu
Stravinsky. Eicdyel cUvtopa 10 MPWTO €PY0 HE KATIOLEC LOTOPLKEG TTANpodopieg yia Kal
eTIONUAivVEL Jla aouvhnBLoTn TITUXH TOU, TIG CUVEXEIC AAAAYEC TOU HETPOU.

01:21 Three Pieces for Clarinet — Stravinsky. To €pyo mailel o apepikavog KAaplvetiotag
Richard Stoltzman.

06:32 O mtapouolactrg oxoAlddel OTL To KAAPLVETO €ival amo TI¢ VEOTEPECG TTPOCHBAKEG OTNV
opxXAoTPa, Kal KAmola AAAA YeEVIKA LoToplka otolxeia. AvaAlel tnv Topeia tng supeiag
UloB£TNONC TOU OPYAVOoUL N oTtola EEKLVA PE TNV El0aywyr ToU opyavou, amno tov Mozart, o
&va KouapTeETo Tou. To Kowo tng Biévvng dev €pelve evtumtwolacpévo amod 1o dkououd, tapd
TO YEYOVOC OTL TTAEOV TO KOUAPTETO Bewpeital £va amod ta omoudaldTEPA £pya HOUGCLKNAG
dwpartiov tou Mozart. Kavel pla yevikn meplypadrn Twyv PHEPWY TOU £PYOU Kl TO ETIALVEL,
KataAfyovtag OTL yla va To Blwoel Kaveic dOvVIwE HOVO TO AKOUOHA ApPKEL, OTIOTE Kal EEKLVA
TO £pyo.

08:23 Clarinet Quintet in A Major, K. 581. H ektéAeon eival amd to “Mostly Mozart Festival”,
TTou €AaBe xwpa to tponyoupevo kahokaipt. Mailel o Richard Stoltzman kat to Tokyo String
Quartet.

40:13 O tapouclacTnc pe TNV ARén tou €pyou PAa yla tov Stoltzman. O kAaplvetiotag, ekeivo
TOV KALPO, £iXe cuvaAUAieg pe TTAVW atto 60 0pXNOTPEC KAL ATAV O TIPWTOC KAQPLVETIOTAC TTOU
£dwoe peoltdA oto Carnegie Hall. Htav otevd cuvdedepévog pe to “Mostly Mozart Festival”,
éva amo ta o oefactd Houoikd dpwpeva Twyv Hvwpevwy MoAttewwyv. To “Mostly Mozart”
dlopyavwvotav yia 18n xpovid Kal Atav 1o PHovo ¢eoTIBAA TOTE, pag mAnpodopsi o
TTAPOUCLACTAC, TToU dlegdyovTav G€ AoTIKO TEPIBAANOV, OE KavOoVIKA aibouca cuvauAlwy Kat
OxL uTtaiBpla 1 oe kamola oknvr. Akopa e&loTopel TIC amapxeg Tou GeoTIBAA To 1966 TTOU
OKOTIO €ixe va Kpatdel TNV Houcolkn dpaoctnplotnta dwvtavy otnv Néa Yopkn Ttoug
KaAoKalplvoUg HPNAVEG TOUu TIOAUC KOOMOoG amouciale. MAG, akopa, yla tTnv Topeia tou
deoTIBAA Kal TNV oTadlakn JlEUPUVCON TOU PETIEPTOPIOU KAl 0€ AANOUCG oUVOETEC. KaAMTEXVEC
TTou €xouv ouvdebel pe to deoTIBAA eival A.X. ol: Jean-Pierre Rampal, Alicia de Larrocha,
Emanuel Ax, Tokyo String Quartet kat BeBaiwg o armoPvog karttexvng Richard Stoltzman.
dEt10¢ 10 PeoTBAN “TalidePe” amo tnv €dpa tou otnv Néa Yopkn kat to Lincoln Center otnv
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Oudolvyktov Kal pge adoppn otnv emodpevn ekmopmn 6a akouotouv amnd to Washington
Kennedy Center ta “Serenade for Strings - Dag Wirén” kat “Symphony No. 39 — Mozart"
Tawypgéva amo tnv “Mostly Mozart Festival Orchestra” tnv omoia 8a dleuBuvel o Eduardo
Mata.

6. 42:44 AyvwoTo £pyo.
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Voice of America -The Concert Hall #364 : Opera Beverly Sills

Mepypadn : Autiyv tnv eBdopdda n New York City Opera, pia peydAn apepikavikr etalpeia omepag
yloptadel tnv 40n tng eMETELO.

XpovoAoyia - Metddoon : 11/28/1984

Juvtedeoteg: Lyn Farmer (Mapouoiaotng, Napaywyog), Donna de Sanctis (Mapaywyog), Larry West

(Programme Director).

MAnpodopieg cuvBeTWwy : -

Meplexopevo Pe evOeifelg Xpovou :

1.

L

00:04 Mouoiko Bepa tou Concert Hall kat etloaywyr| otnv onuepivn ekmopTr. KUpLlog okotog
tn¢ New York City Opera ftav vaapexet oloTikr uxaywyia o tpooBACIPEG TIUEG TO OTtoio
Katddpepe va eTTUXEL AMoppinTovTag To “star system”, OTou oL tapaywyol Twv Beatpikwy
TAPACTACEWY, TWV TAWLWWY I TWV TNAEOTITIKWY CELPWYV, XPNOLUOTIOOUV YVWOTOoUG Kal
dnuodWeic nBotololg 1 AAOUC KAAATEXVEG YA va TIPowBroouV TO £€pyo TOUC Kl va
€AKUOOUV TO KOWVO. MTopei va tpoodEPouV EYAAN TIPOCEAKUGCH YL TO KOO, AAAA cuvhBwg
AapBavouv unAdtepeg apolBEg oe cuyKplon He Toug un aotépec. H New York City Opera
eotiaoe og véoucg, AyvwaoToug AAAd TAAAVTOoUX0UG TPAYOUDLOTEG KAl TPayoudioTpleg, OTIWG
AUTHV TIOU aKOUYETAL OTNV CUVEXELQ, N OTIOIA EKAVE TO VIEUTIOUTO TNC eKel TO 1985.

00:57 "Depuis le jour", ano tnv émepa "Louise" tou Gustave Charpentier.

06:58 NMapouoialetal n tpayoudiotpla, Beverly Sills, n omoia tpayoudolce To IPONYOUHEVO
Koppatl. E€lotopeital n mopeia tng Sills, n omoia kKatdépOBwoe peyain emMITUXIA KAl HECW TNG
ouoxetiong tng pe tnv New York City Opera katéAnée wc hia amo Ti¢ o uPnAd TANPWHEVEG
OAAA Kal dlacnpeC TPayoudioTpleg TNE OTepag. Me to TEAOC NG EvaoXOAnong tng e thv
epunveia peta amod 25 xpovia avédaBe tnv B€on tng KAALTEXVLIKAC dleuBuvTplag oty etalpia.
Kdmolog AANOG TToU XpwoTdel Heydlo pEpog tng etituxiag tou otnv New York City Opera sivatl
o Bapitovog Sherrill Milnes, o omoiog €kave To VIeUToUTo Tou T0 1964 pe TNV eTalpia kAl otnv
Topeia katopbwaoe dlebvoug avayvwplonc. Evag amo toug To yvwotoug Tou poAoug eivat o
yeAwTtotolog “Rigoletto” otnv opwvupn émepa tou Giuseppe Verdi, ano tnv omoia eivat kat
TO ETIOPEVO POUGCIKO ATTtOoTIACHA.

08:11 Rigoletto: Scena Ed Aria. “Povero Rigoletto!” “La Ra, La Ra”

10:46 Rigoletto: Corigiani, Vil Razza Dannata. Ebben Piango”

15:14 ZxoAlaopOC¢ TOoL Ttapouactaoth. Apxtka uttevBupidel 6Tl oTa KOPPATLA TTOU aKoUGTNKAV
Tpayoudouce o Sherrill Milnes. Ztnv cuvéxela HIAAEL yla TIC TIPWTOTIOPLAKEC KIVHOELG TIOU
ekave n New York City Opera woTe va KAVEL TNV OTtEPA, YL EEWTLIKN KL LOLOPPUBUN TEXVN, TULO
TPOGLTH OTO KOWO. AKOpa uTtoypappidel tnv povadlkn mpwTtofouAia tng stalpiag va
TTapouctadel Kal IO AyVwOoTEC OTepeC EavadEPVoVTag OTO TTPOCKNAVLO Epya ano Monteverdi,
Boito, Massenet aAAd kal povieépvouc ouvBeteg omtwe Philipp Glass. H etalpeia to 1966
Odlopydvwaoe TNV TTPWTN ETAYYEALATIKE Ttapaywyn omepag tou Handel tou €ide n NE€a Yopkn
Ta ouyxpova xpovia, katadepvoviag pe Odladopeg TPwWTOTOPIiEC va EEMEPATEL TNV
“OTaTkoTNTA” IOV UTTopEL va €xouv ol OTtepec Tou Handel yla €éva oUyxpovo Kowo, phiag Kat
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11.
12.

13.
14.

15.

ouvnBweg Tpaypatelovidl €0WTEPIKO Opdpa Tou eivat OUCOKOAO vad dAmoTUTtWOEl
amoteAecpaATIKA o€ pia oknvi.

17:41 Giuilio Cesare in Egitto, HWV 17, Act Il - Georg Friedrich Handel.

23:56 H tponyolpevn ektéAeoel avnkel otnv tapaywyr tng New York City Opera Tou €ytve
To 1966. Aivovtal ta ovopata twy tpayoudlotwy Beverly Sills kat Norman Treigle kat tou
pagotpou Julius Rudel ou ermti xpovia dinvBuve tnv New York City Opera Orchestra. O
Ttapouaclacthg cuvexidel Aeyovtag twg povo n New York City Opera €kave TIPEULEPEG HE
KawoUpYyLEG, CUYXPOVEG OTIEPEC, OE avTiBeon Pe AMeQ Peyaleg stalpeieg Omwg n dlebvwg
avayvwplopévn Metropolitan Orchestra. 2ta 40 xpovia lotopiagtng New York City Opera gixe
Kavel 30 TPWTOTUTIEG TIPEULEPECG CLUYXPOVWYV ALEPLKAVIKWY oTtepwyv OTtwg Trouble in Tahiti-
Leonard Bernstein, Wuthering Heights—Carlisle Floyd, Miss Julie-Ned Rorem H émepa mou
akoAouBei eival yla té€tola 6mepa, to The Crucible Tou Robert Ward, BpaBeupévo pe pulitzer.
H Aok Katamavetal e Ta KUVAyLA Hayloowy TTou EAaBav Xwpa OTLG TIPWTEC AUEPLIKAVIKEC
armolkiec tov 170 awwva. Tovidovtal ol dlaPopEC TOU VIOUETOU TTOU aKOAOUBE( e To VIOUETO
TTOU aKoUOTNKE amo nv omepa tou Handel.

25:45 The Crucible, Act Ill - Robert Ward

. 31:23 Mapd v mpwTtomopia tnc New York City Opera, n etapeia dev Ba pmopouce va

TIAPAUEANCEL KAL TTLO £0PAlWPEVA £pYa TA OTtold OV As{TTOUV ATIO TO TPEXOV PETIEPTOPLO TNC
ontwg “Carmen”, “Madama Butterfly” aAAd kat To anmdéomacpa Tou akoAouBel amno tnv otepa
“Lucia di Lammermoor” tou Gaetano Donizetti pe toug Sherrill Milnes kat Luciano Pavarotti
OTOUC TIPWTOUC POAOUC.

32:06 Lucia di Lammermoor, Act Il - Gaetano Donizetti

36:00 O TTapoucLaCTHC KATAANYEL OTL OTIOLODNTIOTE TIPOYP AU OXETIKA HE TNV OTtepa Ba ATav
eAelég xwplic kamola avadpopd otov Giacomo Puccini.

36:27 Tosca. Tpayoudd o Placido Domingo.

42:34 Avadepetal 6tL o Placido Domingo emtiong Eekivnoe tnv Kaplepa tou pe tnv New York
City Opera kat o TAPOUCLACTAC KAANVLUXTEL TtpoavayeéAovtag to BEua Tng emMOPEVNG
EKTIOMTING, TO oToio Ba eival cuvéxela tou onueplvol adlepwpatog otnv New York City
Opera.

43:13 Carmen Suite No1: Allegro giocoso, “The Toreadors”
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Voice of America - The Concert Hall #365 : NYC Orchestra 40th Anniversary

Mepwypaodn : H New York City Opera, pia peydAn apepikavikn etatpeia omepag yioptadel tnv 40n tng
ETETELO KAL N TtApoUoa EKTOMTIN amnoteAsel aplEpwpa 0 AUTAV. ZUVEXELA TOU adlEepWHATOC TNC
EKTIOMTINC #364

XpovoAoyia - Metddoon : 11/28/1984

2uvteAeoteg : Lyn Farmer (Mapouoiaotng, Mapaywyog), Donna DeSanctis (Producer), Larry West
(Director).

MAnpodopieg cuvBeTWy : -

Meplexopevo pe evdeifelg xpovou :

1.

00:02 Mouowkkd B¢pa tou Concert Hall kat ewcaywyrn ywa TOo onuepwo TpOypaPpa.
Emtovopdlovtag 1o HouGoiko TTpOypaupa TNG EKTIOUTIAG O TTAPOUGCLACTHC e0TLAlEL OTNV OTtepa
“0 Koupgag tng 2eBiMng” tou TZoakivo Poooivt divovtag Alya L.otoplkd ototxeia Kat HIAWvVTAg
TEPWANTITIKA YA TNV TIAOKN KAl TO KAQOGCIKO €PWTIKO Tpiywvo Tou TEepAaPBavouy ol
TIEPLOCOTEPEC OTIEPEC.

01:13 Il Barbiere di Siviglia: Una voce poco fa tpayouda n Beverly Sills.

06:56 O tapouclactig pNdel yia tov “Koupéa tng 2eBiAANG” tovidovtag oto yeyovog oTL ival
amd TIC TEASUTAIEC KWHLIKEG OTEPeC KABWC Tov emopevo awwva (190) Kuplapxouaoav ol
TPpaAylKeC Omepeg. Mia amo autég eival o “Rigoletto” tou Verdi omou kat divetal TAAL pla
mepiAnyn tnNg TMAOKNCG amd Tov Ttapouactactr. Kat ot dUo OTepeC aAMOTEAOLY PEPOUC TOU
mpoypdappatogtng NYC Opera.

08:05 Rigoletto, Act lll: Bella figlia dell’amore

13:52 Aivovtal ta ovopata twy tpayoudiotwy (Beverly Sills, Mignon Dunn kat Alfredo Kraus)
Kat uttevOupidetal o tithog Tou £pyou. AvadEpovtag TNV dNHOTIKOTNTA TOU CUYKEKPLIHUEVOU
£pYOU avTTapaBETEL 0 TTAPOUGCLACTAC TNV CUPTIEPIANYN Kal Ayotepo dNHODIAWY OTIEPWV
oto mpoypappa tng NYC Opera. Tétola omepa eival kat to The Rake's Progress, tou Igor
Stravinsky. Juntdtat o 1dlaitePOC TPOTOC IOV YPAPTNKE TO AUTIPETO TNG, BACIOPEVO OFE
oéuypadieg Tou avanaplotovoav tnv {wr Tou 180U AlWVA KAl N YEVIKH OPOLOTNTA TIOU €XEL N
omepa Pe dAAoug Tou 180u awwva Kat OxtL Tou 190u ottdte Kal ypddtnke. Akopa divetal pla
TepAAWN NG TAOKAC Kal Twv Bepdtwy tng omepag (n amAnotia kat €vag supuTteEPOC]
TapaAAnNALoHOC Ye Tov pUBo tou Faust).

15:55 The Rake’s Progress, Act | Scene 1: Recitative

19:05 O TTaPOUGCLACTHC ETIYPAMMATIKA HIAAEL YL TO £pY0, OTL TTPOKELTAL YLA TO TILO HOVIEPVO
oto mpoypappa tng NYC Opera, kat toug cuvieAeoteg Alexander Young kat John Reardon.
Eruionpaivel 0Tl avAkel OTIC “PEAAICTIKEG” OTEPEC MIAC KAl KATATULAVETAL HE TG (WEG
Kadnuepvwy avBpwTtiwy Kal OxL 1Blaitepwyv Kal EWTIKWY GlyoUpwv OTtwg cuvnodotav. 2tnv
CUVEXELO QVTUTAPABETEL TIC 2 OTIEPEG OPOCN A TIOU £TtioNC TEPIAAUBAVEL TO TIPOYPAMHA TNG
NYC Opera, avayvwpiolheg akopa Kat amd TEPLOTACIAKOUC OKPOATEC Omepag, Tnv
“Cavalleria Rusticana” kai tnv “Pagliaci”. Akdpa divel pyla yevon tng mAokng tou “Cavalleria
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10.

11

12.
13.

14.
15.

16.

Rusticana” pe tnv kataotpodn Twy alwyv Tngutaibpou, TN OLKOYEVELAC KAL TOU OTILTIOU, ato
TOUG BacikoUG XapaKTHPEC.

20:51 Cavalleria Rusticana: Gli aranci olezzano

25:56 Metd amd avadopd TWVY OUVIEAECTWY O TIAPOUGCLACTAC onpeElwvel ol duo
poavadepbeioeg Omepeg cuvnbidetal va rtaidovtal n pia PeTA TNV AMN, OTtwG ival Kat oe
auTAV TNV tepimTwon.

26:43 | Pagliacci: Act I: Recitar! Mente preso; Vesti la giubba. Tpayoudd o Placido Domingo.

. 30:45 2Uvtopn tapouciaon PLag Kawvoupylag TEpAPatiking ekdoxng tng “Carmen” umo tnv

dlevBuvon tou Frank Corsaro. H Carmen tou bizet eival pia tolyyava mou ayamd tnv
eAeuBepiaTngevw otnv Kawvovupyla autnyv ekdoxn eival pepog tng lomavikng emavaoctaong kat
o Don Jose otpatiwtng otov otpatd tou Franco. Mapd to yeyovog OTL n Lotopia €xel
HETAKIVN Ol Xpovikd &vav alwva, N JoUoLKN eival Tioth oto mpwtotuto. O TapouclacThg
epypadel tTnv oknvr tou 6a akoAouBAoEL OTO HOUGCIKO amooTacia, otnv onoia n Carmen
pHaBaivel tov emikeipyevo Bdvato tng ota tapw. Aivovial akopa ta ovopdra Twyv TPV
TPAYOUDLOTPLWYV TIOU CUHHETEXOUV TNV OKNVA.

31:43 Carmen, WD 31, Act lll: Melons! Coupons! (Card Scene)

39:33 To adlEpwpa Ba kAeioel pe pia 1o eVBuun omepa tou Puccini, “La Rondine”. O
TIAPOUGCLACTAC HIAAEL yIa TNV ETLITUXIA TNE, dEPVOVTAC HAALOTA £va TIAPADELYHA OTIOU OTNV
TPWTN TAPACTACH TO KOWO TNV otapdtnoe kat {Atnoe va enavaAnedBei &va PEpog tNng
deVteEPNC TTPAENC, auTo TTou akoAouBed.

40:19 La Rondine: Bevo Al Tuo Fresco Sorriso

42:58 Avadopd TwV GUVTEAECTWY TOU KOPHATIOU TIOU AKOUGOTNKE KAl TWV GUVIEAECTWY TNG
EKTIOUTINC. AVOKOIVWON TOU BEPATOC TNC ETIOPEVNC ELOOUADAC KAL ATIOXALPETIOHOC.

43:30 ?Ayvwoto?
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Voice of America -The Concert Hall #369

Mepwypadn : H ekmopmn amoteAel to deUTEPO KAl TeEAsutaio PEPOC aATO pia HIKPR oepd

e€epeuvnoewy yUpw amo TNV HOUCIKA dwpatiou HPE TPWTIAYWVIOTEG Toug “Boston Symphony
Chamber Players”.

XpovoAoyia - Metddoon : -

>uvteAeoteg : Lyn Farmer (Mapouciaotng, MNapaywyog), Donna de Sanctis (Mapaywyog), *Mimi
Levits* (AleuBuvtic MNpoypdppatog)

MAnpodopieg cuvBeTWy : -

Meplexopevo Pe evOeifelg Xpovou :

1.

00:08 Concert Hall Theme kat glofnynon. ZInv MPONYOUHEVN EKTIOUTI N TO TPOYPAHHaA
TepAduBave pouotkn dwpatiou avtdwvtag amo 500 xpovia pemeptopiou. Ta PEAN Twv
“Boston Symphony Chamber Players” yioptadav tnv 20" Toug ETMETELO XAPLOAV EKTEAETELC UE
TANBWPA EVOPXNOTPWTIKWY OUVOUACHWY. 2TNV onuepwvnl efepelivnon NG MOUGCIKAG
dwpartiov Ba eotidocovpe oe Evav awwva (tov 19°), pia ¢oppa ( To KOUWVTETO eyXO0pdwV) Kal
gvav ouvBetn (tov Johannes Brahms).

01:06 Brahms: Quintet for Two Violins, Two Violas and Cello, Op.88

10:53 O TtapouclaoTtig HIAA yia toug “Boston Symphony Chamber Players”, w¢ éva amo ta
1o a&loAoya cuvoia twyv Hvwpevwy MoAttewwyv. Exouv tnv Wdlattepotnta ot oAa ta JeAn ival
TIPWTOL PYouoikoi o AMeg peidovec CUPPWVIKEG OPXNOTPECG, N OTIOlA ATIOTUTIWVETAL OTNV
TIOWKIALa Kal To €UPOCG TOU pemepPTOPiou Toug. Authv tnv gBdopdda oto “Concert Hall”
Tapouaotadetal to string section tou cuvoAou pe HEAN toucg Joseph Silverstein kat Max Hobart
(BloAld), Burton Fine kat Patricia McCarty (BloAec) kat Jules Eskin (Tg€Ao). Ot maparmndvw
HOUGCIKOL aKOUOTNKAV OTO TPWTO amoomacpa Kat eivat autol Touv Ba eKTeAECOLV Kal TO
emopevo (Brahms - Opus 111), oxoAldlel o Ttapouotaotic. H clvBeon tou emoOpevou £pyou
£yve 10 1890 Kal dnUOCLEVTNKE TNV ETIOUEVN XPOVLA, HE OKOTIO va eival To TeAeuTaio €pyo Tou
ouvBeTn. «<Exw doUAEPEL apkeTd» eypafe o Brahms, «ag avaAdBel n véa yevid cuvBetwv»,
OHWC yprnyopa amodeixtnke OTL ATav oAU vwplic yla va to el N'vwpidovtag tov kKAaplvetiota
Richard Mihlfeld, avakaAue véeg d16d0uUC yla TV dNULOUPYLIKOTNTA Tou. AKoAouBei to £€pyo
TTou 0 Brahms Bewpoloe 1o «KUKVELO ACHA TOU», TO KOUIWVTETO EyXOPdWV o€ 20A peidova.
12:48 Brahms: Quintet for Two Violins, Two Violas and Cello, Op.111

42:48 Avadopd TWV OCUVTIEAEOTWV TNG OCUYKEKPLUEVNC EKTOMTINCG KAl TOU B£patocg tng
ETOUEVNC EKTIOMTIAG, N oToia Ba mapouciactel and tov Roland Nadeau, pépog twv
EKTTOUTIWY TOU «A note to You” kat 8a €xel W KAAECPEVO €va amo ta PEAN TOU onpePLVOU
ouvoAou, tnv Doriot Anthony Dwyer, kUpla pAaoutiotpia tng Boston Symphony.

43:40 Brahms: Quintet for Two Violins, Two Violas and Cello, Op.88

35



Voice of America -The Concert Hall #377 : Bob James Jane Philippe

Mepwypadn : H kataypadn eival idla pe tnv #481, pe povn dapopd OTL oL evOEIEELC XpOVOU EXOUV
amokAlon mepimou 10 SEUTEPOAETITWV.

Meplexopevo pe evOeifelg Xpovou :

00:01 Mouaiko B£pa tou Concert Hall kat stloaywyn ...

33 BA. Kataypadr #481
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Voice of America -The Concert Hall #379 : Pastorale by Beethoven (Chamber Orchestra)

Mepypadn : ZTnv ekmoutr akoUHEe Tnv 6n Zupdwvia tou Mmetofev, oe da peidova. Aivovtal Aiyeg
TIANpodopieg yla TNV WOLATEPOTNTA TNG CUYKEKPLUEVNC EKTEAEONC, KUPLWG TO OTL EXEL TTLO YPAYOPO
tempo, kdtt mou kaBiotatatl duvatdo Adyw Tou OTL elval Ttalypevn amod PIKPOTEPO ouvoAlo. Emiong
avadepetal n “Delos”, pua etalpeia nxoypadnong mou eotldlel KUpPiwG o€ KAQOGLKN) HOUGLKN,
HAALOTA OTNV ETMOHEVN EKTIOUTIN avakolvwveTtal 0TL 8a tapaoctei kal n Amelia S. Haygood, n 1dputpla
ne.

XpovoAoyia - Metddoon : -

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)
MAnpodopieg cuvbeTWy : -

Meplexopevo pe evdeifelg xpovou :

1. 00:10 Concert Hall Theme kat tapouciacn Tou cnuePLVOU BEPATOC TNC EKTTOUTINC.

2. 01:48 6n Zupdwyvia tov MretoBev, o da peidova, Pastorale.

3. 43:22 Mgpikeg MAnpodopieg amod Tov TAPOUCLACTH OXETIKA PE TNV POAC akoucBeioa
oupdwvia.

4. 44:03 Serenade in E Major, Op.22, B. 52: lll. Scherzo: Vivace
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Voice of America -The Concert Hall #383

Mepypadn : H ekmoptr anoteAei HEPOC OELPACG APEPLKAVIKWY EKTIOUTIWY, AAANG TTAPAYWYNG, TIOU

petadidovtal oto Concert Hall. H oeipa Aéyetal “A Note to you”, pia mapaywyr tou Northeastern

University tTng Bootovng, Maocaxouoetng. MNapouoiaotig eivat o Roland Nadeau kat KaAeopEvog o

Marc Crow, kaBnyntng oto MNMavemotiuio tng Bootwvng kat togpmaiiotac. H cudntnon petagl toug

elval og Tpaypatiko xpovo Katl 0xt oxoAla Tavw o€ Ttponxoypadnueveg culntAoELg OTIWC cLBaivel

TIOMECG dOPEC OTIC PEXPL TWPA ekTTOPTIEG TOU Concert Hall.

Xpovoloyia - Metddoon :

2uvteAeotég: Lyn Farmer (Mapouoiaothic, Mapaywyoc), Roland Nadeau (Host)

MAnpodopieg cuvBeTWy : -

Meplexopevo pe evdeifelg xpovou :

1.

00:07 Mouoko Bepa tou Concert Hall kat stoaywyr]. O tapouclactig deixvel Pe TaAeyopeva
TOU OTL N OUYKEKPLIUEVN EKTIOUTIN ATIOTEAEl CUVEXELA TIPONYOUUEVWY EKTIOUTIWY HE (Ola
Bepatoloyia, dnAadn Tig ekmopTeg “A Note to You™.

00:40 =ekwdel va tapouotalel o Roland Nadeau, mepvwvtac oto “A Note to You”. Apxikd
KaAwoopilel Tov KaAeopévo, kaBnyntn Mark Crow, amé 1o maveniotiuio tng Bootwvng, o
otoiog ival Katl ToePTaAioTag TO OO0 TOEUTIAAO OTNV CUVEXELA YIVETAL KaL TO BACIKO BENA
tngoulntnong. O Roland ectialel otig dlddopeg ovopaoieg mou divovtav 6To ToEUTIAA0, AAAA
Kal oTa TpwTa Brpata Tou MmeToBev 0 OTOI0C 0TA VEAVIKA TOU Xpovla Atav ToepTtaAiiotag,
TIPAYHA TIOU HAPTUPATAL KAl ATto TO YEYOVOC OTLuEXpLKatLtnyv Piano Sonata No. 8 (Pathetique),
gypade TAPTITOUPECG KAL YA TOEUTIAAO EKTOC TOU TTLdvou. Zuvexidovtag, o KAAEGHEVOC avallel
T dladopeg HETAEY TWV OLAPOPETIKWY TUTIWYV TOEUTIAAWY AAAA KL TIG TIPOKTIKEG TOUG
edappoyéc. Avadepetal Tt eival to Basso Continuo, plag kat Atav oAy dladedouévo oTo
TOEUTIAAO, KAl UTIoypappietal 0Tl tpoodEpel dlaPopPETIKOTNTA OE KABE EKTEAEDN, AdoUL dev
TIpoOKeltal Tepi “OUYKEKPLPEVNCS” POUOIKAG ypadne. O mapouclaotng, He adopun Hla
nxoypadnon mou mpocdata £kave o Mark, ano to “OBwontwpo” tou Vivaldi otpedel tnv
oulntnon yvupw amo tnv B€on Tou TOEUTIAAOU OTO €PYO KAl TOV OLTTO POAO €KTEAECTH-
HAEOTPOU TIOU Ol TtoepmtaAioteg avaAdufavav tov 180 awwva. Mpoxwpd otov ocuvBETn
Scarlatti, pwtwvTtag Tov KAAECHEVO TIOlA N ETIIOPACN TOU GTNV HOUGCIKH TOU ToEUTIaAou, HE
aAUTOV va Amavtd XIOUPOPLOTIKA Yid TNV SUCKOAIQ TWV KOPPATIWY Tou Mmtapok ocuvBetn. O
Mark €xel katd tnv dlAPKELA TNG CUVEVTELENG UTIPOOTA TOU £va TGEUTIAAO, OTO oTtoio divel Kat
TpaktikA Tapadeiypata otav xpeltdletat m.x. tov pwtd o Roland yia ta idwwpata tou Scarlatti
KAl autog ailel éva avtiotolxo HoUGoLko anoomacpa. Enetta o mapouciaothg ntd amnod tov
KAAEOHEVO va KAVEL PLa TIPAKTIKE €THOELEN TWV peTdioTpwy TIOU dLABETEL TO TOEUTIAAO AAAA
KAl TWV JLAPopWY PUNXAvVIoHWY, TIPWV AvaKoWWwoeL Ta dU0 HOUCIKA armooTidopata ou 0a
akoAoubrnoouv.

07:48 Dominico Scarlatti — Kirkpatrick 501, Kirkpatrick 502

17:09 Mg 10 TEAOC TWV KOPUATLWY 0 TITAPOUCLACTAC PWTA YA TO TOEUTIAAO TIOU XpNOoLlJoTtoinoce
0 EKTEAECTNACG TO OToio, OTIWC avadepel, eival plua paypatikn “avtika” tou 1789 kat oxt
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10.
. 43:25 TeAslwvovTtag To ATOCTIACHA N EKTIOUTIN ouveXilel ye Tov tapouaotaoth Tou Concert

11

12.

kdrola avtiypadn. To 6pyavo €xel HeydAn opoldTNTA UE AUTO IOV Ba XPNOCIHOTIOLOVGCE KAl O
Scarlatti. Ta mponyoupeva €pya Atav anoomdopata diokou tou Mark Crow, evu auTtd ToU
akoAouBouyv eivat tatypéva (wvtava oto Studio, tdAL amoé tov Mark.

18:12 Sonata by Carl Philipp Emanuel Bach kat Partita in D Minor —J.S.Bach

23:19 Mg 10 1€A0¢ TWV amoomnacpdtwy o Mark epvad og €va aA\o opyavo, to KAaBixopdo,
Opyavo PE OPOLOTNTEG PE TO TCEUTIAAO, AAAA Kal dladopéc. O TtapouclacTAG PWTA YId AUTEG
kat o Mark divel tpaktikd tapadeiypata, eKwvwvtag amnod 1o HeYaAUTEPO eVPOC SUVAUIKWY
TTou dLaBETeL To KAABiXopd0o O OXEON HE TO TOEPTIAAO, AAAA Kal TO “bebung” pla katackeun
TIOU ETUTPETIEL OTOV TTaiXTn KAaBixopdou va aiel pia vota e vibrato.

25:46 AkoloubBei 1o dlo Gavotte Tou TTPOAKOUOTNKE, AUTNV TNV Popd TAlyHEVO Ao TO
kAaBixopdo. Emtiong o ekteAeotng ouve)xilel oto Bourrée.

31:55 H oudntnon cuvexiletal pe avadopd otnv aydnn mou £ixe o C.P.E. Bach ywa 10
kAaBixopdo, 0 omoiog cuvrBile PeTA amo TIg cUVAUAIEG TOU yia Tov Ppeviepiko Tov Meya, va
Eekoupadetal taidovrag KAaBixopdo pEXPL TIC TPWILIVEC wpPEeC. Emelta mapouotddetal akoua
éva opyavo, to fortepiano kat avaekteAeital To TPONYOUHEVO KOUMATL, ApPXIKA amod Tov
Roland oto miavo kat €metta anod tov Mark oto fortepiano.

37:58 O mapouclaoTtAg uttoypappidel 6tL otnv OIKIA Tou EKTEAECH, OTO GUYXPOVO TILAVO
uTtnpExe dladopd oTo Toviko VYo Ye Tov Mark va cupmiAnpwvel 6t ta 4 dladopeTika dpyava
TTOU akoUOoTNKAV HEXPL OTWYHNCG eixav OAd AAAN ocuxvotntd yia 1o Ad, KATL Ttou eival
QAVTLITPOCWTEVTIKO TNG MTapokK €TOXAC, EPOCOV TOTE JEV UTINPXE TUTIOTIOINHUEVO cUoTNHA
Koupdiopatoc.

39:44 Mozart - Sonata in A Major, Sonata in C Major

Hall va uttevBupidel Tov TitAo Tou €pyou, TOV EKTEAECTH KAl TNV oelpd ekmopuntwy “A Note to
You” tng omoiag PEPOG NTAv N onueplvn ekmopt. Emelta kaAnvuxtel, adou mel otL TNV
gpxouevn eRdopAdA N eKTTOUTIN adlepwveTal otov Tevopo Todd Duncan.

44:00 Porgy and Bess, Act I: Introduction —Jazzbo Brown Blues
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Voice of America -The Concert Hall #384 : Todd Duncan

Mepypadn : 2Zta mAaiowa tou black history month n ekmopmn adlepwvetal ce Evav Eyxpwiuo

KaAAttexvn, Tov Todd Duncan, mpwtomopo o€ TToAoUC TopEeig TOU TpayoudLou.

XpovoAoyia - Metddoon : -

2uvteAeoteg : Lyn Farmer (Mapouoiaothg, Napaywyog), Larry West (Director), Robin Rupley (Profile
of Todd Duncan)

MAnpodopieg cuvBeTWy : -

Meplexopevo Pe evoeifelg Xpovou :

1.

wn

No oA

10.
11.

00:00 Mouoko O<pa tou Concert Hall, mapouoiadetal to onuepvo Bepa kat kateuBeiav wg
avadopd divetal eva pouotko amdonacpa tou Todd Duncan va tpayouddet. O mapouolaotng
uTtoypappidet to taAevto tou Duncan, tnv MoV Tou Kat uttootnpidel OTL 0 TPAYOUBLOTAG
QVTIHETWTILOE OUOKOAIEG AOYW TOU XPWHATOC TOU, HLAG Kal EKElvo TOV Kalpo dev uTthpxav
EYXPWHOL TPAyoudloTEG autol Tou opldotav weg “ocofapn” Houctkr. Aivel KArmoleg
EYKUKAOTIALOIKEC TTANpodOopiec OXETIKA e TNV {WH TOU TPayoudLoTh, TNV VEApPn Tou nAwia, To
TePIBAMOV TOU KAl TA TPWTA ToU BAPATA, Ao THV TPWTIN TOU HEYAAN emutuxia otnv
“Cavalleria Rusticana” péxpl tnv ouvepyacia tou pe tov Gershwin tnv otmoia o dlog o
Tpayoudlotng adnyeital, ye AsTTohEPELa KAl XloUHop. ATto TNV adriynon Eexwpilel n oxedov
adeAng otdon tou Todd Duncan mpog tov Gershwin, pnv yvwpidovtag tnv kata&iwon tou
A Kal TG duvatoTnNTEC TOU, o€ BaBuo Ttou tav SLOTAKTIKOC va avaAdBel Tov pOAO TIOU TOU
potewve o Gershwin, poAo yla Tov oToio £ixe dOKIPACEL TTAVW ATIO EKATO TPAYOUDLIOTEG.
Akopa Eexwploth otyun otnv adrynon eivat n otyur tou o Duncan akovel tpwtn popd to
summertime tou Gershwin kat AéeL OTL eivat OTL IO wpdaio £xel akoVoEL.

10:05 | Got Plenty O’nuttin’ - George Gershwin

12:46 O tapoucLacTnC HIAA yila TIg TIpoReg Tng omepag Porgy and Bess, cuvTOPWCG PAAEL Kal
o Gershwin Aéyovtag Ttolo €ival To KOPPATL TTOU aKoAoUBEL.

13:20 Bess, You Are My Woman Now — George Gershwin

18:04 O TapoucLaoTAG TTEPIANTITIKA TTIEPLYPAdEL TNV TTAOKH ou “Porgy and Bess”.

18:40 | Loves You, Porgy (From “Porgy And Bess”)

22:01 Avadopd oto TENOC TNG TTAOKNC ToL €pyou TIou N Bess adrvel tov Porgy, ar’orou eival
KO TO ETTOHEVO HOUCLKO AtooTaca.

22:15 Porgy’s Lament and Finale (From “Porgy And Bess”)

24:11 ANAN pia avadpopd otnv TIAOKN TIOU OXETI(ETAL TO ETIOUEVO ATIOCTIACHA.

24:23 I’'m On My Way (Porgy’s Lament and Finale)

25:42 O mapouaoctlactnc pAa yla tnv etutuxia tng folk dmepacg “Porgy and Bess” aAAd kalyla ta
peAavd onpeia tng mopeia toug Duncan pe tnv oTepa, OTWCE TV TAPACTAcHh TNE OTIEPAC OTO
Washington Segregated National Theater oto omoio dev emiTpEMOVTAV EYXPWHOL, TIPAYHA
IOV yla TNV Ttapdotacn AA\ae, pe oAU Tpoomdbela tou (Blou TOu TPayoudloT Kal
TIPOCWTIWY TIOU cuHEepPidovTav Tov oKoTto Tou. MeplAapBaveTtal Eva KOUPATL CUVEVTEUENG
Tou Duncan 6tou Jivel ASTTTOEPELEC OXETIKA E TO CUHPBAV KAL TNV OTAGCH TOU GE AUTO, XWPIg
Kavevav cLUBBacuo va arattel tnv (on avileETWTILON OAWY TWV AKPOATWV.
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12.

13.
14.

15.
16.

17.
18.

19.
20.

21.
22.

23.

28:36 Tov Adyo Ttaipvel o tapouaotactig avadEpovtac otl o Todd Duncan tpayoldnoe mavw
arod 1800 PopEC TO CUYKEKPLUEVO £pY0, TPAYHA TIOU TOV KoUPAOE Kal KAAAMTEXVIKA.
MephapBdvetal pépog ouvévteuéng tou Todd Duncan Tou PIAAEL TTLO AVAAUTIKA yid AUTO TO
yeyovog, antodpaacidovtag va acxoAndei TtAAL e HOUGLIKN TTOU TipwToaydmnnoe ontwe Schuman,
Schubert, Brahms kat auto kat ekave yua 25 xpovia. O ekdwvntng e€nyel 0TL To KaAokaipt
ekeivo, tou 1938 Bpnke tov Todd Duncan otnv AyyAia va cuppetexel oto musical “The sun
never sets”. To €pyo Ttou akoAouBei avrkel oto musical auto.

29:47 River God - Cole Porter

32:51 Ontwg avadpepel 0 TAPOUCLACTNAC, N TTPOYPAHHATICHEVN TIEPLodEia TNG TTAPACTACNG
otnv ZkavdwvaBia akupwBnke Adyw tou B’ Naykoopiou moAgpou. O Todd Duncan emeotpee
otnv Washington kat &kivnoe va dddokel oto “Howard University”. O mapouolactng
uTtoypappidel tnv emtuxia tov Duncan og évav Topéa TTou Kavevag AAoG Eyxpwpog dev eixe
gTLTUXEL, divovtag tavw amod 2000 mapactdoelg anod to 1940 pexptl 1o 1965 o dladopoug
XWPEOUC, OTOV KIvnpatoypddo akoua kat otov Asuko Oiko.

33:52 EktéAeon tou“Ode to Joy” amod tov Todd Duncan pe tnv New York Philarmonic.

35:44 AdoU dwoel ASTITOPEPELEG YIA TNV EKTEAECN TIOU HOALC AKOUGOTNKE O TIAPOUCLACTAG
oxoAldlel ot o Duncan mpe pEpog otnv omepa l.Pagliacci wg o pwTtog £yXpWHOC TToU
avélaBe pOAo AeUKOU oe Tapaywyn pe Asukoug nbotolovg. MapoAn tnv omeEPATIKA TOU
eTtuXia opweg, o Tpayoudlotng Bewpel OTL TEPLOCOTEPN €uxapioTnon TAPE Amo TNV
ouppeToxn tou oto musical “Lost in the Stars” wg o Aweopotatog Stephen Kumalo. To
musical Baciotnke oto “Cry the Beloved Country” €va publotopnua pe BEpa GUAETIKEG
olapdxeg otnv Notwa Adpikn. Mpv akovooupe To TPayoVdL TitTAwv Tou “Lost in the Stars” o
Tapouclacthng adnyesital TEPMANTITIKA TNV TAOKN TNG OmMepac aAAd KAl To TAaiclo Tou
OUYKEKPIHEVOU KOPHATLOU, TIOU TIPOKELTAL YL TOV TIOVO TIOU EKPPALZEL EVAC TIATEPAG TIOU XAVEL
TOV Y10 Tou.

37:18 Lost In the Stars

40:18 Q¢ Awdeowuotatrog Stephen Kumalo o Duncan képdloe Bpapeia 1000 amd TOUCG
ouvadéAdoug Tou nBoTololc, 600 Kal Ao KPLTIKoUg. ATtodexopevog ta BpaBeia pidnoe yua
To “Lost in the Stars” kal ta mpoBAnuaATa Pe TaA oToia acxoAsital (patolopog, dTwxela,
adiwia).

40:43 Cry, The Beloved Country

41:42 O mapouoclacTtng KNG yla tnv amoxwpnon tou Todd Duncan ano tnv oknvr 1o 1965,
HETA amod TNV TeAevTaia Tou gpdavion otnv opkwpooia tou Lyndon Johnson, mpo&dpou tng
ALEPIKAC XWPICAUTO va onuaivel To TEAOC TNC KAPLEPAC TOU adoU TIAPEPELVE WCEVEPYO HEAOC
0ladOpwV TIOAITIOTIKWY OPYAVWOEWY Kal TEAece TpwTtog Tpodedpog tng “Washington
Performing Arts Society”. Exel kepdioel BpaBeia kat Tiunbel amd mpoedpoug, Kal, OTWC
TANpodopel 0 TTAPOUGCLACTHC, TIAEOV JLOACKEL KATIOLOUC EKAEKTOUG HaBNTEC OTIEPAC ATIO TO
OTOUVTLO OTO OTITL TOU aAAd Kal oto dnuiopevo “Kurtis Institute”. ‘Otav Tov pwTtolv av Tou
Acimel to tpayoudy, &advialetal. AkoAouBel amoomacpa amd cuvevteugn tou. “Eipat
EuAoynuévog, tpayouddw KABe pEpa” Katalnyet.

42:30 River God - Cole Porter

43:34 O mapouciactng avadepel Toug ouvteAeoteg. To podiA touv Todd Duncan yua tnv
ekmopTtn ypadtnke amno tov Robin Rupley kat n oknvoBeoia ntav amno tov Larry West.

43:48 American Festival Overture — Leonard Bernstein & Los Angeles Philharmonic.
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Voice of America -The Concert Hall #385 : Paul Sweetman

Mepypadn : O TiTAOg TNG UTTOMTIiVAG TIPETIEL VA Eival YPAUPEVOCG AABOC KAl N EKTTOUTIH va adopd Tov
miaviota Paul Sweetnam. H ekmopttr) Aapdavel xwpa oto mAaiolo tou black history month kat ektog
amo tov Sweetnam yivetat avadpopd kat otov Ulysses Kay, BpaBeupévo ocuvBeTn, oe piaepiodo tou
eV UTINPXAV EYXPWHOL CUVOETEC OTO TIPOCKIVLO

XpovoAoyia - Metddoon : -

2uvteAeoteq : Lyn Farmer (Mapouactaothg, Mapaywyog)
MAnpodopieg cuvbeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1. 00:04 Mouociko6 B€pa tou “Concert Hall”, eloaywyr amo tov Tapouclact evnepwYovTag OTl
TO KUpPLlO PEPOC TNG ekmopTNG Ba adopd tov maviota Paul Sweetnam, map’éAa autd to
Tpoypappa Eekwva pe pua avadpopa otov Ulysses Kay, apxikd pe pia cuvtopn Bloypadia kat
ETIELTA UE €VA £PYO TOU yla 0pxXNOoTPA.

2. 01:24 A Short Overture — Ulysses Kay

3. 07:55 O mapouolaotnc oxoAlddel OTL eKTOC aTtd £pya yia opxnotpa o Kay exel ypagel apketh
HOUGIKA yla TilAvo, otV ottoia eival epgdavig N Lkavotnta Tou va cuvduddlel TIoAA PoUGoIKA
OTUA, cupTtEpAapBavopévng kat tne Jazz.

4. 08:28 Four Inventions for Piano — Ulysses Kay. Matwypévo ano tov Paul Sweetnam

5. 13:48 O mapoucilaotnc uttevBupidel TO €pyo KAl TOV €KTEAECTH KAl CUUTIANPWVEL OTL N
OUYKEKPLUEVN EKTEAEDN elval TTApPEVN aTto €va peottAA Tou Sweetnam oto Organization of
American States, otnv Washington. Ztnv cuvéxela eplAapBavetal cuvouliia tou idlou Tou
Sweetnam pe TOV TTAPOULGCLAOTH, CE TPAYHATIKO XpOvo, otnv otmoia culntolv 1o “Four
Inventions for Piano” aA\d kat tnv ¢phocodia Tou Sweetnam OxeTIKA Pe TNV e€AoKnon aAd
KAl TNV “mpoowTtikotnTd”, TNV auBevIIKr TIlVEALA TTOU TIPETEL va BAdel o KABe Tlaviotag.
‘Emtetta cuntolv twg EeKivnoe TNV EVaoXOANGCn TOU HE TO TILAVO, TIPOEPXOHEVOC ATTO HOUGCIKA
OLKOYEVELQ, PE TNV KUNTEPA TOU VA E£ival 0 TIPWTOC TOU dACKAAOG, HEXPL TA 8 TTOU TINYE OTNV
AyyAia va omtouddoel Jouotkr. Me To TEAOC TNG CUVEVTEUENC O TTAPOUCLACTAG ETIAVEPXETAL
OTO peOLTAA Tou Sweetnam oto O.A.S. KAl OTO TIOKIAO PETEPTOPLO TIOU TtepAdUBave, amo
Schubert péxpt Ravel. Ztnv cuvéxela akoUE HEPOC amo tov Schubert.

6. 18:44 4 Impromptus - Op. 90, D. 899

7. 34:16 Zulntwvtag Pe TOV TIlAvioTa TPOKUTITEL N €PWTINCN av Tapadtnpesi dladpopég ue
HOUGIKOUC AAAWYV XWPWYV OTIC TTEPLODEIEC TOU, I TILOTEVEL OTL TA CUYXPOVA HECA ETILKOWVWVIAC
Kal petadopdc PELWVOUV To GAVOUEVO AuTo. AUTOC amavtd OTL TioTevel OTL Ta EMOMEVA
Xpovia Ba cupBel 1o TEAeUTAIO AAAA TIPOC TO TAPOV TO GAVOHPEVO TWV “OX0AWV” eival
aAnBwvo, Aoyw tou OTL o€ KABE XWPa UTIAPXOUV OL EKACTOTE EEEXOVTEG KAALTEXVEC TIOU £X0UV
Xapdaéel evav OpOUOo TIoU ol UTtOAoUTol akoAouBoUv. AKOUA OTNV CUVEVTIEUEN O Tlaviotag
gpwTtdrtal av Jouaotkol oav autov, he kataywyn ano tnv Kapaifikr, tnv Notia ApepLKN KTA,
dEPVOLV Eva Pn evpwTAiko otolxeio otnv pouaoikn oknvl. O Blog amavtd OTL mpaypatt
UTTAPXEL EVa HOTIRO KAMLTEXVWY HE eVOLADEPOVTA XAPUKTNPLOTLKA TIOU TIPOEPXOVTAL ATIO TIC
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TIPWNV AToLKieE, TO oToio KataAoyidel oe €va YEVIKO pOoUavTIouo Tou eival udacpévo otnv
VOOTPOTIia Toug, Ttou N Eupwrn mAgov dev €xel. O TapouclactAg KA yia Evav “katvoupylo
TTAALO KOGHO” Kal 0 Sweetham eVOUPA CUHGWVEL KAl ETIEKTEIVELAEYOVTAG OTL OVTWC TTPOKELTAL
yla pila ouvtnpntikn emotpodr, arld pe véo opapa. Enetta avadEpovtal oe Evav TETOLO
ouvBETN amo tnv Kapaifikn mou mepleéAaBe o maviotag oto peoLtdA Tou o otoiog BERala
&lnoe tnv eplocotepn wn tou otnv FaAAia, Ttpdypa tou akoUyEeTal EHGAVWIC OTNV HOUGLKNA
TOU OTIWC O {d10¢ KATAANYEL.

8. 39:04 Adagio in F minor —Joseph Bologne

9. 43:10 Avadépetal 0t 0 Sweetnam Ba ival kAl oTNV ETTOUEVN EKTIOUTIA UE AAO pETIEPTOPLO.

10. 43:40 Concert Hall Theme (OAOkANpPO)
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Voice of America -The Concert Hall #390 : Sergio

Mepypadn : H ekmoput eotiddel 0ToV TILO ETUTUXNHMEVO EKBETN TOU €pyou Tou Bach, kpivovtag amod

TNV SNPOTIKOTNTA TOU TouAdxLoTov. Mpokettal yia Tov poupdvo Sergiu Luca.

XpovoAoyia - Metddoon : -

2uvteAeoteq : Lyn Farmer (Mapouactaothg, Mapaywyog)

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evoeifelg Xpovou :

1.

00:05 Concert Hall Theme kat pikpri cuZAtnNon OXETIKA PE TNV Tpoodatn avodo otnv
ONUOTIKOTNTA TOU PTtAPOK, TOV ONUAVTIKO EKTPOCWTIO TNG, J. S. Bach aAAd évav povtépvo
£KTEAEOTH TIOU JlakpiveTal yla tnv anddocon Tou £pyou Tou, Tov Sergiu Luca.

01:59 Sonata for solo violin No. 1 in G Minor, BWV 1001

17:14 Avadopd tou TiTAOU TO £pyou TIOU HOALG aKOUOTNKE KAl OXOALAoHOC TNG deflotexviag
Tou Sergiu Luca.

17:47 Mponxoypadnuévn culitnon pe tov Sergiu Luca, amo tnv tponyovusvn eBdopdda mou
BpéBnke otnv Washington yia yeOpa pe KAToLo AToPo amo Tov otadpo, ottou cuditnoav yla
tov Bach. Zto evdldpeco tng oudntnong yivovtal mapepBAcelg and Tov TapouclacTth yd
“UTtoyPAPHLON” KATIOLWY AETITOPEPELWY TNG NXoypadnuévng culntnong, A yla va mpocheoel
KATIOLEC CUPTIANPW HATIKEC TIANPOodopIEC.

24:37 Partita for solo violin No. 3 in E Major, BWV 1006

42:58 O TapoucLlacThC avapEPEL TO OVOUA TOU £PYOU TTIOU AKOUGOTNKE. ZTNV CUVEXELA MIAAEL
ouvTopa yla to Aourtod €pyo tou Sergiu Luca, epav tng e8IKOTNTAC TOU WG EKTEAEOTHC UALKOU
Tou Bach pe Mmapok BloAl. MNa mapddelypa TapamePTEL 0TA £PYA TIOU £XEL TTApayyeiAeL amod
oUYXPOVOUG CUVOETEC,0TO PETIEPTOPLO TIOU EKTEAEL JE HOVTEPVA Opyava aAAd Kal oTo OTLEival
EVEPYOC OUVAUALOKA ota Bepvd ¢eoTIBAA HOUCIKAC dwpatiou. H ekmoptmn TEASLWVEL
avayyEAovtag Tov KaAeopEvo tng emopevng. Mpokettal yua tnv “Ailene Glnther Morris” n
oTtola eKTO¢ amod opyaviotpla eival kal padlopwviKh TTapaywyog He €va TTpOypappa Tou
AKOUYETAL OTNV APEPLKA OXETIKA HE TO Opyavo.

43:56 Toccata and Fugue in F Major, BWV 540
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Voice of America -The Concert Hall #391 : Organ Music

Mepypadn : ZTNV CUYKEKPLPEVN EKTIOMTIN yiveTal adlEpwa OTO EKKANCLACTIKO Opyavo. ZNHEPLVN
kKaAeopévn eival n Aileen Morris Gunther kabnyAtpla pouoikng, opyaviotpla, cuyypadeag Kat
padlopwVvIkn TIapaywyog, U yvwon yUpw arod To EKKANCLAOTIKO Opyavo.

XpovoAoyia - Metddoon : Sunday, 04/07/1985

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopieg cuvbeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1.

o

00:11 Concert Hall Theme kal elcaywyn oto cnUeEPWO BEPA, TO EKKANGCLACTIKO Opyavo.
Avadépetal n kabnyntpla Aileen Gunther, n omoia Ba eivat 0dnyog, kupiwg écov adopd TIC
dladpopeg petady twy dadopwy opydavwy. Aivetal pia Lotopikn TTAnpodopia oxXeTIKA Pe TNV
€lO0aywyr TOU 0pyAvou HE PNXaviko oxedlaopo, otnv Apepikn Ttepi ta 1700, ya tov omoio
TUTIO opyavou £xel ypadtel KAl N TMEPLOCOTEPN AUEPLIKAVIKN PHOUGIKA. Zuvolilovtag tnv
gloaywyn o mapouclactnc avadEpel TIC TIAnpodopiec NG eKTEAEONC TTOU AKOAOUOBEL,
A&yovtag OTL To KoppatLypadtnke to 1891 dtav o lves Atav akopa €bnpog, To Opyavo avikel
otnv 1st Universalist Church tou Woodstock, Vermont kat otL taidetl o E.Power Biggs.

01:34 Charles Ives — Variations on America

09:18 Zuvévteuén Pe tnv Aileen Gunther, kaBnyntpla poucIKAG kat opyaviotpla. H Gunther
£0TIAZEL OTIC CUVOETIKEG OLATEPOTNTEG TOU KOUMATIOU KAl OTIC TEXVIKEG ATIAITACELC TOU.

Emetta n oudntnon otpédetal otov Biggs katl otov Virgil Fox tou n opyaviotpla vtootnpidet

OTL TPOoCcEdEPAV OTO EKKANGCLACTIKO Opyavo ta HYEYLoTa, oTpedoviag KOGHO TIPOC AauTo Kal
eELPWVOVTAC TO PE TIG EKTEAEDELG TOUG. ZTEKETAL Alyo TIEPLOCOTEPO OTNV WdlattepdTNTA TOU
Fox o omoiog Atav avtioupBatikog Kal eixe évav Beatplopho OTIC TTAPACTACELG TOU.

12:53 Fugue in G Minor “Little”, BWV 578 - Virgil Fox

16:12 Fugue in G Major

19:01 To MPWTO £py0 TOU TPOYPAMMATOC, TIOU TtAiXTNKE amo tov Biggs Atav mawypévo oe
tracker organ evw ta 600 oL PHOALC akoUoTnkay, amnod tov Virgil Fox og éva 0pyavo He electro-
pneumatic design. Ta dU0 autd cucTRPATA AELTOUPYIAG EVOC OPYAVOU TIAPOUGCLAJOUY EVIOVER
dladopEg TIg omoieg o tapouclactig oculntd he tnv Gunther mpoodEpovtag Kal £va LoTopLko
TAaiolo yia to Ttwg voBetHBNKe avd to tracker organ to omoio Bswpolviav avaxpPovioTIKO
pEXPL Tov B’lMaykoopio MoAspo, OTOTE KAl Ol OTPATIWIEG TIou Bpébnkav otnv Eupwtn
dkouoav TNV avWTEPOTNTA TOU AXOU TOU Kal N APEPLKN APXLOE va To eloayel, Balovtag OpwG
Kal otolxeia amo electro-pneumatic oxedlaoud wote va dnuoupyndel o “apePLKAVIKOC
NXog”. ZInv ouvéxela to evdladepov otpedetal otov Michael Murray, Biptoudlo tou
opydvou, aMd kat ouyypadea, Kabnynt kal mapouctlactrn. MNpocdarta nyoppdadnoe 2
AAUTIOUM YOAAIKAG PoUGIKAG oto Methuen Memorial Music Hall, o éva opyavo apxika
Katackevacopévo otnv leppavia to 1863 oto omoio €ylve Hla avakatackeurn 1o 1945.
Mpokettal yia €va oAU pJeydlo opyavo He eEALPETIKO RXO.
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9.

24:05 Toccata, 5th Organ Symphony — Charles-Marie Widor kat Finale, 1st Organ Symphony
—Louis Vierne.

34:52 Y1tevOULIoN TWVY £pYWV TTOU AKoUOTNKAV KAl GXOALAGHOC TOU YEYOVOTOCG OTL TO KOO TOU
€KKANCLAOTIKOU opydvou oAoéva Kal auéavetal. 2uveyxidovtag tnv oculntnon e tnv Gunther
TO B€pa yivetal n KM TNE padloPWVLKK EKTIOUTI OXETIKA E TO Opyavo Kal Ttwg paivetal yeoa
amod auThyv Kal JEow TNE dladpacnc Ye To Koo n avéavopevn dNUOTIKOTNTA Tou opyavou. H
KAAALTEXVNG TILOTEVUEL TTWG AUTA N SNPOTIKOTNTA GTO OTL TIAEOV TO EKKANGCLACTIKO OPYyavo EXEL
Eeduyel amod To KAACOLKO TOU TAAALO PETEPTOPLO TO OTIOI0 OAO KAl AVTIKpUle HEWWHPEVO
evoladEpPoV Kal Ol EKTEAEOTEC TOU TIAE0V BAETIOUV TOUC £AUTOUC TOUCG TTOAAEG POPEC WG
OLaoKEDACTEG, TIPAYHA CNUAVTLKO YA TNV TIPOCGEAKUGH TOU EUPEWC KOwoU. Avayvwpidel Tov
avIaywviopo Tou tpoodEpeL N ypriyopn Wuxaywyia mou uttdpxel otnv KAadnueplvotnta ToU
akpodarth pe tnAeopdoelc, Bvteomatyvidola, oTtepE0PWVIKA HE HOUGLKN O KABe oTtitl, aAAd
uTtooTnPidel TWG oL opyavioteg TAEoV Tipooappodovtal kal ekouxpovidovtal. AKOpa cuvavtd
OTL KAl ol dleuBbuvtég opxnotpag TOAEG dopég amodelyouv T EKKANCLACTIKA Opyava o€
ouVORKeG cuVAUALWY amod dyvold, TIPOTIOUV OXeAOV TTIAVIOTE TO TILAVO, AKOHA KAl O XWPOUG
TToU JLaBETOUV NON EKKANGCLACTIKA Opyava. To eMOUEVO HOUCIKO amooTtacpa eplAauBavet
£va TETOLO OpYavo, TO OTtoio oTeEYAdETaAL OE £vaVv CUVAUALOKO Xwpo . Mpokettatyia to “Filene”
Tou Bploketatl oto John F. Kennedy Center for the Performing Arts. Kataokeudotnke amo tnv
Aeolian-Skinner Organ Company kat eykatactdbnke to 1971. Eival {owg¢ 1o Tlo
XPNOIHOTIOLNHEVO KAl aKoUoHEVO Opyavo otic H.M.A. Zto antdomtacpa mou akoAouBei taidetatl
armo TNV onUEPLVH KAAEGUEV.

38:05 J.P. Sweelinck: Unter der Linden griine

10. 42:59 ErtavdAnyn Tou Tt akoUoTnKe, avadopd otnv Gunther kal amoxalpeTIoHOC.
11. 43:18 ?AyVWOTO KOPHPATL EKKANCLACTIKOU opyavou?

46



Voice of America -The Concert Hall #393 : Yehudi Menuhin

Mepwypadn : Ztnv ekmopt| authg tng eBdopdadag, Ye adopprn ta yeEVEDALA TOU, N EKTOMTIN
adlepwvetal otov PBoAwot) Yehudi Menuhin. Mwa mpoodatn emiokePn TOU HOUCLKOU OTNV
Washington otdBnke adoppn va Bpebeitpo Tou Hikpodwvou TNE EKTOUTAG. H ektoumn e€etddel tnv
kaplepa tou Yehudi Menuhin kat teptAapBAvel KATIOLEC TIOAU TIPWILHEG NXoypadnoELg Tov, amno otav
0 BloAloTtrg EeKvoUoe TA TTPWTA TOU HOUOIKA Bruata.

XpovoAoyia - Metddoon : 04/26/1985

2uvteAeoteq : Lyn Farmer (Mapouactaothg, Mapaywyog)

MAnpodopieg cuvbeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1.
2.

00:01 Concert Hall Theme kat tapouciacn Tou ocnuePLvoU BEPATOC TNC EKTTOMTINC.

01:12 Songs My Mother Taught Me — Antonin Dvorak. Miwa mpocappoyr tou Louis Persinger,
gvav dackalo ota pwta otadila tng ekmaidevong tou Yehudi Menuhin. Hxoypdadnon tou
1936, otnv omoia ddackalog kat padntig taidouv padi.

03:47 O tapouoclaocthc avadEpeL ToV TITAO TOU KOPUATIOU TIOU AKOUOTNKE KAl ETIELTA EEKLVAEL
Hla KPR Lotoplkn avadpopr otnv pwipn {wr tou Yehudi Menuhin, E&ekwvwvtag ano 1o 1916
OTtoTE Kal Yevvninke Kal Aéyovtag yla Tov TPOTo Tou NPbe padll ge TNV OKOYEVELA TOU TNV
ApEpPLIKN.

04:13 Zuvévteuén tou Yehudi Menuhin otnv omoia avadépel mwe yvwpiotnkav otnv Pwooia
oL yoveicg Tou Kal twce ApBav otnv Aueptkn. To KEVIPLIKO BEPa OpwCe eival Ttwg TtpogkuPe 1o
emnibeto Menuhin agou, omtwce e€nyel o (d1o¢g, To €MiBETO AVTO ival aTtoTEAECHA TTAPEPBACN
€VOCG JLlKAOTH OTO TPWTIOTUTO ETIBeTO TOUg ToU €ylve Otav TApPav Tnv umnkootnta. O
BloAlotAg avadEpetal 0to cUPBAV PE AoTELOTNTA, KAl PHE TIOAU xaAapodtnta deixvel va unv
&€pel kav Tola eival n TeAKn Tpodopd Tou EMIOETOU TOU TPOsKLYPE AMO AUTAV TNV
Tapeppaon.

05:18 MapépBaon, OXL € TTPAYHATIKO XPOVO, ATO TOV TIAPOoUCLAoTr). Zuve)xidel Tnv Bloypadia
tou Yehudi Menuhin plAwvTtag yla Ti¢ oAU VEQPEC TOU HOUCLIKEG eTippoec. Ol yoveic Tou
ayarovoav TNV KAQCOLIKN HOUGIKA Kal Tov Emalpvayv padi toug os dlddopeg cuvaulieg amo
otav ntav 2 xpovwy. Emetta yAdel yia tnv kAion mou £€3eL€e o pPikpog Yehudi yia tnv pouotkn,
gxovtag dlaAEEeL To BLOAL Ekave eviuTtwolakd viepmoUta oto Mapict katotnv Néa Yopkn otav
ATav JOAg 11 Xpovwy. ZNPELWVEL, oTNV TTopEeia, OTLTO TAAEVTO dEV APKEL yla va TIETUXEL KAVELC
Kal uTtoypappidel TNV anodpacloTnKOTNTA Tou BLOALOTH, avapeEPOHEVOC GE Eva CUHBAV TTIOU O
i0log eméEpPeve va KAVEL Pla aKpOAon WOTE va ToV avaAdBel Evag oUYKEKPLUEVOG BACKAAOG
BloAlou, o Enescu, o omoiog kavovikd dev avaidaupave veapouc pabntég. O Enescu Bonbnoe
tov Menuhin va kavel kdamoleg nxoypadnoelg. 2to Mouaoiko améoTacpa Tou 0 akoAouBei o
Yehudi Menuhin gival o coAiotag kat o George Enescu dleuBuvel tnv cupdwviKn opxnotpa
Tou Maploov.

07:00 Violin Concerto No 3 in G Major, K216 : |. Allegro — Yehudi Menuhin, George Enescu &
Symphony Orchestra of Paris.
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7.

15:17 O mapouclacthic avadpepbnke avd oto TTPONYoUHEVO €£€PYyO KAl CUVEXIOE HE pla
nepypadn g oxéong tou Yehudi Menuhin pe tov cuvBeétn Béla Barték. EmumAcov,
avadeépbnke otnv apdreyopevn ¢uvon Tou pemepTopiou TOU, KABWCE Ol couiteg Tou
Bacidovtav o Tapadoolakd Tpayoudla Kal Xopouc amo tnv Kevtpikn kat AvatoAikn EupwTn
KL T(POKAAECAV JLXACHO OTOUC KPLTIKOUC OXETIKA HE TO av amoTeAoUV Tpayuatikd "KAaoikn
Mouowkn".

16:18 6 Romanian Folk Dances, Sz. 56. 3to iavo o Marcel Gazelle.

22:57 Avadopd Tou TitAou Tou TtponyoUpEVoU £pyou. To tpoypappa cuvexidel e evaiiayn
HETAEL OXOALAOUWY TOU TTAPOUCLACTH Kal TwV Nxoypadrnoewy N cuvevieuéng tou Yahudi
Menuhin. Ta 8¢pata mou cuntwvtal apopouVv Kupiwg TNy, TOTE CUYXPOVN, HOUGCLKNA Kl
EKTTALOEUTLKN KATAoTACN TNG AHEPLKNC O OXEON HE TIC XWPEC TIg EvpwTng, n ottoia Apepikn,
avadepel o BIOAMOTAG, OTL TTAEOV €XEL BEATIWBEL onuavtikd o auToUg Toug ToHElg Kal TIAEoV
dev votepel oxeTka pe T Eupwrmaikeg xwpeg. Mdel emtiong yua tnv WBLaltepoTnTIa ToU
TtpoodEpel N molkhopopdia tng AYEPLKAG, N oTtoia petadpdletal Kat ota Jouoikd rtedia. Ev
ouvexela oulntiEtal n ouvelopopd Tou WC JACKAAOC, TAEOV, Kal Teplypadel TL eival
ONMAvTIKO o€ €vav VEO HOUGLKO, Eexwpidovtag tnv akepaldtTnTa TOU XAPAKINPA KAl TNV
euduia wg o onuavtikd. AUTO TO PEPOCG KAEIVEL HE TOV TTAPOUCLACTH va oXoAldlel OTL O
Bepatikog Afovag TNE EKTIOUTIN G EKAVE Evav TIANPN KUKAO EekivwvTag amno tov Yehudi Menuhin
w¢ Hadntn Kat kKAsivovtag wg ddackalo. To TeEAEUTAIO KOPHATL TOU GNUEPLVOU TIPOYPANHATOG
EVOWUATWVEL AUTO TO YEYOVOG, TOCO0 £TELDN ival £va KOPPATL TIOU ATAV OTO PETIEPTOPLO TOU
Yehudi Menuhin oto vtepmoUTo tou oto Carnegie Hall, n nxoypddnon eivat pe tov George
Enescu, Tov 8AcKAAO TOU TWV TTALdIKWY XPOVWYV AAAA KAl TIELDN ival Eva KOUHPATLTIOU akopa
Bploketal oTto PETEPTOPLO TOU BLOALOTH.

10. 27:11 Poeme, Op. 25 - Ernest Chausson.
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Voice of America -The Concert Hall #412 : Meryland piano competition

Mepypaodn : H ekmopttr oxetidetal pe Tov €TRoLo dlaywvicpo Tiiavou tou Meryland, 6mou miavioteg

amod 6Ao tov KOopo dlaywyvidovtay yia 1o Tooo twy 15.000 doAapiwyv, aAAd cnpavtikotepa yla thv

avayvwpLlon Ttou TiPooEPEPE 0 SLAYWVIGHOG KAL TNV TIPowONoN TWV CUHHETEXOVTIWY HE euKkalpiegyla

dlebvn KaplEpa, plag Kat Bewpouvtav o PeEYaAUTEPOC OTNV APEPLK.

XpovoAoyia - Metddoaon : 09/04/1985

2uvteAeoteq : Lyn Farmer (Mapouaotaothg, Mapaywyog),

MAnpodopieg cuvbeTWy : -

Meplexopevo pe evoeifelg Xpovou :

1.

00:04 Concert Hall Theme kat KAAwoOPLOUA ATTIO TOV TTAPOUCLACTH. ZUVOTITIKA Ttapouctadel
Tov dlaywviopo Tiidvou tou Meryland kal cUGTAVEL TOV CNUEPLVO KAAECHEVO, TOV OpyavwTh
TOU JlaywVvLIopoU. AEyeTal OTL N JOUGLKN TIOU Ba AKOUOTEL GTNV CUVEXELA TNG EKTIOUTIAC Eival
TTapHEVN ato To TEALKO oTAdLo Tou dlaywviopoU. Tovidetal N onuacia TEToWYV dLaywWVICHWV
oTnV Topeia TWV POUGCIKWY TIoU emIdnToUV Hila Kaplépa, avayvwpidovtag toco dUCKOAN Hid
enayyeAdatikn otadlodpopia otnv poucikn. Emelta o mapouctactng e€nyel tnv HeyaAn
dladlkaoia mou akoAoubBeital yla Tnv emAoyn Twy apxikwy voPnoiwy Kal enelta tTwyv 3
EKTEAEOTWY TIOU TTA{PVOULV PEPOC OTOV TEAIKO TOU dlaywvicpou. O 20xpovog Pwooog, Igor
Kamenz eival évag ek Twv GvaAioT kal tap’oAo Tou dev UTtApXEL NXoypadnHEVN CUVEVTELEN
TOU AOYW TOU OTL dev PIAdeL ayyAlkd, akoAouBein nxoypddnaon Tou £pyou TToU EKTEAECE.
02:40 Rachmaninov: Piano Concerto No.2 in C minor, Op. 18 - 1st Movement

13:41 AkoAoubBel culntnon pe Tov uteVOLVO TN dlopydvwong, Stewart Gordon, eTikedain
TOU HOUOCLKOU TUAMATOC Tou Tavemiotnuiov tou Maryland. O Gordon emionuaivel tnv
onpacia tnc molkopopdiag oto mPoypaupd tou ¢eoTIBAA TOo omoio TepAapBAvel T000
PEGCLTAA KAL TTAPAOCTACELG, 000 KAl CEPIVAPLA KAl EPYACTPLA, WOTE VA UTToPEl £vag HOUGLKOG
otmoloudnTote emMEdOU va amoAavoel TNV ekdnAwon. Akopa dnAwveLl OTL yla va eival
svdladpEpouoa pla apdotaon TPETEL va AToTeEAS( KaTd €vav TPOTIo dltia avtimapdbsonc.
Katd tnv ektéAeon evog €pyou oto Tildvo, eEnyel, dev UTIAPXEL Jia CUYKEKPLPEVN AloONTIKA
TTOU OAoL ol AvBpwTol CUPGWVOUV, AAAA TIOAA UTIOKELPEVIKA OTOolXEla Kal dlapOPETIKES
omtikég. O dlopyavwng Totevel, Aowmoyv, OTL autég ol oudnTAoELg Ttou AauBdvouv xwpda
OXETIKA pe autég Tig dadopég eival (WTIKEG, eKTOC amo Yuxaywylkeg. O Tapouclaotnig
ETOTPEDEL OTOV dlAYWVIOHO KAl OTO £PYO TtoU akoAouBel. Akouyetal o lantwvag maviotag
Makoto Yueno, emtiong pe €va €pyo tou Rachmaninov.

16:31 Rachmaninov: Piano Concerto No.3 - 1st Movement

32:40 O mapouaclaothc uttevBupidel Tov TITAOU TOU £PYOU TIOU AKOUGCTNKE KAl UTTOOELKVUEL OTL
T0 30 £pyo ToU akoAouBei eival amod tov vikntr Tou dlaywviopou, Apyeptkavo tiaviota Jeffrey
Biegel.

33:10 Prokofiev: Piano Concerto No.2 in G minor, Op. 16 - 1st Movement

43:20 H ekmopuTtr) oAOKANPWVETAL PHE TNV avakoivwaon Tou BEuatog tng emopevng Bdopddag,
pla dlepelivnon Tou Tt ival n toAudwvia.
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Voice of America -The Concert Hall #413

Mepypadn : To onpepvo Bpa eival n moAudpwyvia. Metd amno pia cuvTopn elcaywyn amo tov cuvnon

mapouactaocth tou Concert Hall, Lyn Farmer, yivetat avapetadoon tou “A note to you” pe tov Roland

Nadeau wcg mapouciacth). To Bepa tng mMoAudwviag e€epeuvatal amo OlAdopeC TTUXEC Kal

Tapoutladovtal Tolkideg cuVOeTIKEG TEXVIKEG e Tov Nadeau va divel kal Ttpaktikd mapadeiypata pe

TO TTLAVO Tou, wvtavd. To CUYKEKPLPEVO eTtelc0dLo ovopadetal “Polyphony, what’s it all about?”.

XpovoAoyia - Metddoon : Sunday, 09/08/1985

2uvteleotég: Lyn Farmer (Mapouotaothic, Mapaywyoc), Roland Nadeau (Host)

MAnpodopieg cuvBeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1.

00:19 Concert Hall Theme. O mapouclwaotng pag kKaAlwoopilet otnv ePfdopadiaia
“g€epelivnon ING MOUGCIKAG otnv Apeplkn”, n omoia Ba yivel ye tnv Borbela tou Roland
Nadeau, kaBnyntn otnv Macaxoucetn. O Nadeau, pe Tnv eyxwpla ekTopTtr Tou “A note to
you”, meplAapBavetat cuxva oto “Concert Hall”. To onuepvo mpoypapa mePLEXEL Jia TETOLA
EKTIOMTIN.

01:04 Risercar Del Sesto Tuono — American Brass Quintet. Ztnv mopeia tng nxoypadpnong
TapepBalovtal oxoAlacpol apxikd amo Tov tapouolaoctr Kal €netta anod tov Roland Nadeau.
O Nadeau mapoucialel Tnv €vvola tng ToAudwviag Kal, OLAKOTIToOVTAC TO HOUGLKO
aréomnaopa, EeKvava taidel Eva antoomntacpa ano tnv @olyka o ZoA eAdccova tou J.S.Bach.
03:05 Fugue in G minor — J. S. Bach. Maidetat anod tov k. Nadeau oe €va miavo, to omoio
Bploketal otov Xwpo. MOAC oAoKANpWVEL TNV TPWTIN HEAWDKN ¢pdon efnyel mwg
dnuoupyeitat toAupwvia arod Tig 2 dakpLTeEG HEAWDIKEC Ypaupec. MNa va deifel Tnv avtiBeon
HE OHODWVIKEC-APHOVIKEG HOUGIKEG UDEC TTaideL TNV pia K TWV HEAWDIKWY YPAUHWY HE TNV
ouvodeia ouyxopdlwy, avti TnNC 2n¢ HeAwdiacg. Emetta divel peplkd mapadsiypata akopa
OHODWVIKWY KOHPATIWY WoTe va eival katadavi n dladopd pe TtoAudwviKd Epya.

06:31 Aria mit 30 Veranderungen, BWV 988 “Goldberg-Variationen” : Var. 3 (Canone
allUnisono a 1 Clav.)

09:15 O kKaBnyntAg ALel KATIOLEG YEVIKEC TTANPOdOPIES yia TO TIPONYOUHEVO KOUMATL, OTL N
Baotkn ¢wvn T.X. UTtopei va Eekva amo dLladopeTIKN VOTa, AAA TIo onuavtika e§nyei mwe n
OUYKEKPLPEVN dolyKa epTteEPLEXEL TTOAOUCG Kavoveg. O eTOPEVOC Kavovag Ttou akoAouBel
eivat oAU 1o “eVKoA0g” atnv akpoaacn, TAndopopsel, kat dleukplvidel Twe Ttap’oAo Tou n
apxkn esvopxnotpwon tou Pachelbel Atav yia 3 BoAld kat continuo, n dnUOdIANG
evopxnotpwon eivatyla €yxopda.

11:04 Pachelbel-Canonin D

17:32 To mpoypappa ouveyicel e tov Nadeau va oxoAtddetl tnv dnuodiia tou Canonin D kat
ETelTa va oTpEdEL TNV BePatikA o€ Pia AAAN TTOAUDWVIKEA BOWNR, TNV oTa AATWVIKA Asyopevn
“quod libet”. Mpokeltal yla pla amin 10, KUPLOAEKTIKA petadpdldetal “onwe eTbupeic” kat
n dwadikacia ocuvBeong amoteAeital ano TNV Evwon dlapopPETIKWY, “auTOVoHwWY” HEAWDLWY,
TIG oTtoieg 0 ekAoTOoTE CUVOETNG KAAs(TAL va CUUPNWOEL PE OTL TPOTIO AUTOC emBupel. O
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10.
11.
12.
13.

14.
15.

16.

KaBnyntnc dnuoupyei ekelvn tnv otiyun oto midvo pla cuvBeon xpnolgomowwvtagto “Dixie”
kat to “Old Folks at Home”. Ev cuvexeia e€nyel o0tL n emodpevn ocvvBeon, tou Gottschalk,
amaptidetal ano to “Yankee Doodle” kal to “Hail Columbia”, ota omoia Bdon amnoteAei o
AUEPLKAVIKOG £BVIKOC UUVOC PE TA OTtola Kal CUVUTIAPXEL.

20:21 Union, Op.48 (Gottschalk, Louis Moreau)

27:10 O tapouclaotig avapEPETAl OTO TIPONYOUEVO £PYO0, ETIALVWVTAC TO BplapuBeUTiKo TOU
TENOG Kal uTtevBupidovtag OTL TO OVoud TNG CNUEPLVAG EKTTOUTING ival “Polyphony, what’s it
allabout?”.’Emetlta plAa yia tnv passacaglia, eva akopa moAudwviko eido¢ to omtoio Baciletal
O€ €va oUVEXWC UETABANOPEVO HEAWDLIKO UTIACO Kal Ttaiel 0TO TILAVO £va TETOLO TIAPAdELYHA
aro Tnv Houaotkr Tou Bach.

29:02 Excerpt from Brahms’ Variations — Passacaglia

33:00 Z0vTtoun eloaywyr OTo ETOPEVO KOPUATL, €va EEALPETIKO Belya TTOAUDWVIKAC HopdNC.
33:33 Bach: Mass in B minor - Crucifixus

37:14 AdoU avadEpeTal oTo TIPONYOUHEVO £PYO0 KAl 0TOUC ekTeEAEOTEG, “Academy and Chorus
of St Martin in the Fields”, o Nadeau oxoAlwdlel 10 emodpevo. To xapaktnpidel weg
OAOKANPWHEVO “TAKETO” plag Kal TepapBdvel TANBwpPA TOAUDGWVIKWY TEXVIKWV.
Avadépetal oe AUTEG AAAA KAl YEVIKOTEPA OE CLUVOETIKA oTolXEla.

38:45 The Well Tempered Clavier: 8th Fugue

42:52 Mg 10 T€AOG TOU €pyou TNV tapouciacn avaiapBdvel kat tdAL o Lynne Farmer, o ottoiog
OAOKANPWVEL TNV EKTIOUTIA TIPOAVAYYEAOVTAG TO TIEPLEXOHEVO TNE ETIOPEVNG HETAdOONC, OTNV
omoia Oa mpwrtaywviotel o pouaikoc Frederick Fennell

43:33 Suite No. 2 for Military Band in F Major, Op. 28 - Frederick Fennell & Cleveland
Symphonic Winds
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Voice of America -The Concert Hall #414 : Frederick Fennell

Mepwypadn : H #414 padi pe tnv #415 eival adplepwpeveg otov Frederick Fennell. H onuepn
avantuooetal £0TAoVTag OTO £PY0 TOU OXETIKA HE TNV €dpaiwon Twv CUVOAWV TIVEUCTWY Kl

XAAKLVWY 0TNV HOUOLKH oknvr Twv Hvwpevwy MoAttelwy.

Xpovoloyia - Metddoon : Sunday, 09/15/1985

2uvteAeoteq : Lyn Farmer (Mapouactaothc, Mapaywyog)

MAnpodopieg cuvBeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1.

00:05 Mouaoiko Bepa tou Concert Hall. 2T0 GUYKEKPLUEVO TIPOYP A PA KOAEITAL GTO TIOVTIOUY,
aAAd Kal oTo PIKPOdWVOo, Evag amo TouG TIo ywwotoUg pagotpoug twy H.M.A., o Frederick
Fennell. O mapouclaotng PAd yia tnv Wdlaitepn B£on Ttou £XouV OTIC (WEG TWV APEPLKAVWY
Ol PTTAVTEG TIVEVOTWY Kat XAAKwwv. O Fennell ntav oteva cuvdedepevog pe tnv “Eastman
Wind Ensemble”, icwg n 1o dldonpn aAAd KAl cnPavtikn, gmavta oto £idoc. Kdavovtag pla
€l0ONyNoN TOU £PYOU TtoU aKoAoUBE(, 0 TTapoucLacTAC HAA yia TNV cUVBEGCH TOU TIOU apXLlKA
EYIVE yla PTTAvVTA, aAAd eV TEAEL EKTEAECTNKE ATt 0pxoTpad, adrvovtag TNV TPwToTUTN OTNV
addvela yia 20 xpovia, pExpL ou tapouactdotnke otnv Washington. Etol atnv cuvauAia tou
otnv BLBALOONAKN Tou KovyKpEoou o Fennell £dwoe TPWTAYWVIOTIKO POAO GTO £pYO.

01:32 Gustav Holst - Hammersmith, Prelude and Scherzo. 2& amédoon amd 1o cUVoAo
«Fennell Symphonic Winds” pe tnv dlevBbuvon tou Frederick Fennell.

15:11 O mapouoclactng entawvel Tig ikavotnteg tou Fennell uttoypappidovtag 6tL 10 clvoAo
TIOU EPUAVEVLCE TO TIPONYOUUEVO €pYO £ixe dnUloupynBei amd autdv yla TNV CUYKEKPLUEVN
OLVAUALa o€ HIKPO Xpoviko dldotnua. O Fennell emalée peydio poAo otnv dnploupyia Kat
avénon tnNg dNUOTIKOTNTAG YEVIKA TwV «Symphonic Concert Band”, epimou to 1950, {Exwpa
amnod TIC PTAVIEC TOU oTPaAtoU KAl TwV OXOAEiwv. 2ZTnV OULVEVTELER TOU MG yla TNV
LKAVOTTIOINGN TTOU VIWOEL PE TIG PTTAVTEG TETOLOU TUTIOU Ttou avBidouv Kat TAnBaivouv cuvexwe
KCIL YLOL TO YEYOVOC OTLTIAEOV £XOUV «aTteAcLUBEPWOBE» ATTO TOV ETETELAKO XAPAKTHPA TIOU EiXaV
TP, Ttaidoviag HOVO o€ HEYAAEC EBVIKEC ) OTPATIWTIKEG E0PTEC XWPIG KAAALTEXVLKN EEEALEN
KAl «coBaph AVIIHETWTILON». 2€ AVTIOLAOTOAN HE TILO CUHPBATIKEG OPXNOTPEC TA TIVEUOTA dEV
eixav tnv dla MAnBwpa pemeptopiou aAAd Kal oe autd ekdppddlel TNV Xapd TOU O HAECTPOC,
AEyovTag Tiw TTAEOV AUEAVOVTAL OL TIPOCBNKEC OTO PETIEPTOPLO.

18:12 Paul Hindemith — Konzertmusik for Wind Orchestra. AleuBuvetal and tov Frederick
Fennell atnv BLBAL0BAKN Tou KovykpEaoou atnv Washington.

32:35 O tapoucLacTC TIPPOAVAYYEAEL TNV ETTOPEVN EKTIOUTIH KAl TO €PYO0 TTOU AKOAOUBEL.
33:18 Gustav Holst - Suite for Band in Eb major. AteuBuvetal ano tov Frederick Fennell kat
mtaidouv ta “Cleveland Symphonic Winds” Ttou amnaptidovtal amo ta veuoTd Katl XAAKLVA TNG
“Cleveland Orchestra”.

43:41 ZUVTOHOC ATIOXALPETIOHOG

44:01 Music for the Royal Fireworks, HWV 351: |. Ouverture — Frederick Fennell & Cleveland
Symphonic Winds
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Voice of America -The Concert Hall #415 : Athens

Mepypadn : Ztnv ekmoumn sival ylua akoun pia popd “kalecpévog” o Frederick Fenell, yvwotog
APEPIKAVOCG apXLHOUOIKOC 0 oTtoiog Ba dleuBuvel 2 koppdtia tou Richard Strauss, pe opxfotpa mou
0 idlog exeL emeAnBei. H nxoypadnon AapBavel xwpa otnv BLRALOBAKN TOU KOVYKPESOU. Ta HOUCIKA
armoondopata, oTw  Kat ot dtdAoyol pe tov Frederick Fenell paivetal va eivat mponxoypadnuéva, pe
TOV TIAPOUCLAOTA VA TA OXOAMAZEL EK TWV UCTEPWV.

XpovoAoyia - Metddoon : Sunday 09/22/1985
2uvteAeoteq : Lyn Farmer (Mapouaciaothg, Mapaywyog)
MAnpodopieg cuvbeTWy : -

Meplexopevo pe evoeifelg Xpovou :

8. 00:12 Concert Hall Theme kal tapouciacn Tou onpeplvol BEPATOC TNC EKTIOUTIAC

9. 01:15 Suite in Bb for Winds & Brass. Opus 4 — Richard Strauss

10. 26:15 O tapouclaothg Kavel dladopa oXOAL OXETIKA LIE TO TL ETIETAL.

11. 26:43 O Frederick Fenell avadepetal oe otolxela TNC eKTEAEoNC Kal Oivel YEVIKEG
TANpodopieg yla to £pyo. MIAdEL yla TI¢ aAAyEG TTOU &ylvav TNV EVOPXNoTPpWaon Kal otnv
ETIAOYN TWV 0pYAVWY, PLOG Kal N TIPWTOTUTIN TIapTLiTovpa tpoopidetal yia opyava Ttou gival
TTOAU dUoKoAO va e€acdaAloTolV, OTIWCE Kavovid.

12. 28:05 Music for the Royal Fireworks
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Voice of America -The Concert Hall #417 : Aaron Copland

Mepypadn : H cuykekplpevn petadoon adplepwvetatl otov Aaron Copland, o ottoiog €xel ypadel kat

TO PMOUOCLKO BEpa tng ekmoptng. Eival n mpwtn ekmopmn ano Tig e€eTalOPeVEG TTOU OTO KAe(oLHO

Eavarmaidel To pouaoikd BEpa tou Concert Hall kat mpodavwg wg popog TIHAG oTov cuvBETN Tou,
OAOKANpPO.

XpovoAoyia - Metddoon : Sunday *14/06/1985*

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopiec cuvbetwy : Aaron Copland

Meplexopevo e evOeifelg XpOvou :

1.

00:05 Concert Hall Theme kat mapouaciacn tou onuepvov BEPATOG. 2U{ATNON OXETIKA PE TO
YEYOVOC OTL JEYAAO PEPOC TOU UAIKOU Tou copland €xel ypadtel katomiv tapayysAiag kat ta
HELOVEKTNHATA KAL TTASOVEKTAHATA TTOU TIPOKUTITOUV aTto TNV ocuvOrkn autn.

01:11 Zuvevteuén tou Copland, TTAAL GXETIKA PE TO BEPA TNC Ypadng katd tapayyeAia.

02:44 >x6Al0 TOU TIAPOUCLACTH WC TIPOC TO TTAAICLO TOU Koppdtiol TTou Ba akouaoTel, Tio
€10KA yla tnv BepatoAoyia tng tawiag ylia tnv omoia ypadptnke. MNMpoKeLtal yia pia JLkpr) TToAn,
TTapOHOoLa UE AUTAY TIOU YEVWRONKE 0 TIAPOUCLACTAG, OTIOTE Kal £ival KATL OIKE(0 yia auTtov.
03:18 Our Town — Aaron Copland & London Symphony Orchestra

14:14 Avadopd tou TITAOU TOU £pYyOU TIOU AKOUOTNKE KAl Alya Aoyla yia Tnv tawia yla tnv
omola ypadinke. Zuvexela Ye nxoypadnuévn culNTNon PE TOV CUVBETH. OePaTikog afovag To
Twe éypade TNV POUGLKN AUTA O OUVOETNG, €XOVTag TEPACEL APKETA Kalokaipla oto
MacDowell Colony, évav olKIOHO OTIOU KAATEXVEC OAWV TWV €BWV ETILOKETTOVTAL yld
Kdroloug pAveg Kat olve Xwpic Kappia vmoxpéwon, eAevBepol va dnuioupynoouv. O
OLKLOPOC €XEL TNV APXITEKTOVIKN ALOONTIKA TIOU TtapaméuTel Kal oto “Our Town” omoTe Kal
amno ekel epymvelotnke o ocuvBEtng. O oKIOPOC avhKel otnv Xnpa tou cuvbstn Edward
MacDowell. O MacDowell ntav Wlaitepog, oXoAlAlEL 0 TTAPOUCLIAOTHG, YIATi EVOWHATWYVE TNV
TTaALld APEPLKN TNC ETIOXAC OTNG OUVOECELC TOU, eVW N emefepyacia Tng opxnoTPac NTav
Eupwmaikn, dnuloupywvtag to 3lkO TOU AKouopd, Kal kadlotwvtag tov Wtk yla thv
avefaptntomoinon TNG AMEPIKAVIKAC HOUCIKAC amd TNV nyepovia twv Eupwmaikwy
TTPWTUTIWV.

18:38 Edward MacDowell : Orchestral Suite No. 2 'Indian' Op. 48. Eastman-Rochester
Symphony Orchestra uto tnv dlevBuvon tou Howard Hansen.

43:35 Avadopd oe TITAO Kal CUVTEAECTEC TOU TpoakouacBEviou gpyou. O TapouclacTtig
eTonpaivel tnv cuoxetion tov MacDowell pe tnv eploxn tng Neag AyyAiag, adevog yati
eivatl o Bepatikég tupnvag tng Houoikng tou Aaron Copland “Our Town” Ttou oulntnOnke
vwpitepa kat adpetépou ylati, oTtwg tAnpodopei, ol EMOUEVECG EKTIOUTIEG Ba TtEpAQBAvVOLY
toug ouvBEteg Charles Ives kat William Schuman, ot ottoiot eival emtiong xapaktnplotikoi tng
TtEPLOXNG.

44:15 Concert Hall Theme (OAOkANnpo auvtniyv tnv ¢opd)
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Voice of America -The Concert Hall #419 : Take the A Train

Mepwypadn : KaAeopévog otnv ekmopm eivat o Roland Nadeau, ka®nyning HOUGCIKNAG OTO

Northeastern University tng Bootwvng. O K. Nadeau spdavidetal cuxva otnv eKTTOUTIH, HECW TNG

dNHod AN ekTtoTIAC TOoU (A note to You) Tou avapetadidetal kal amod to Concert Hall.

XpovoAoyia - Metddoon : Sunday 10/20/1985

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopieg cuvbeTWy : -

Meplexopevo pe evOeifelg Xpovou :

1.

o

11.

00:01 Concert Hall Theme kat elor)ynon oto onpepvo BEPA TNG EKTTOUTING, HE KAAECHUEVO TOV
Roland Nadeau kat tnv ekmoutn tou, “A note to You”. 2tnv ekmopttr) tou Nadeau €va amno ta
tpoowta ou spdavidetat cuxva ival o Taviotag Bob Winter, pia avBevtia otnv t¢ad.
01:00 Dave McKenna - Take the A Train

04:29 H exmopm) ouvexidet pe tov Roland Nadeau va cuvopWei pe tov Bob Winter,
oxoAadovtag TO KOMHATL TOU aploTtepol XEPLOU OTO KOPHATL Ttou akouotnke. O Nadeau
ovotnvel tov Winter kat mAnpodopel mweg otnv mopsia tng ekmoptic 8a akoVooUupE
TEPLOCOTEPA ATIO AUTOV, Ba TTAPOUGCLACEL TIPWTOTUTIO JIKO TOU UAIKO Kal Ba mtai§ouv padi,
avapelyvuovtag kKAaookn pe t¢ad. MNpv amnod auto OpwE ToV TTPWTAYWVLOTIKO pOAO Ttaipvel To
olyxpovo KAAoolko kouaptéto “Kronos Quartet” amo to San Fransisko kat to album toug
“The Monk Suite”, Baolopévo otnv pouatkn tou Thelonius Monk. O TTAPOUGCLACTHC HIAA LA
TNV OPOLOTNTA TOU TEAIKOU TIPOIOVTIOC TIOU TIPOKUTITEL ATTO TNV £VWon TNG HOUGCLKNCG ToU
Thelonius Monk pe tnv dour TOU KOUAPTETOU, HE TNV POUGLIKNA Tou Bartok ) tou Prokofiev,
oTOTE WC onpeio avapopdg mpwta Ba akoVCOUHE £va KOUaPTETO Tou Béla Bartdk.

06:16 String Quartet No. 2, SZ.677 (op.17): ll. Allegro molto capriccioso.

06:38 Kronos Quartet — Rhythm-A-Ning

09:40 H exmopuTttr) autn €xeL titho “Jazz and the Classics”, omwgmAnpodopei o Nadeau, omtote
KOMHATIA OTIWC AUTO TIOU HOALG AKOUGOTNKE EVOWHATWVYOUV authv tnv ¢locodia pe tov
KAaAUTEPO TPOTIO. Zuveyxidovtag YAd yia ta preludes mou €ypage o Gershwin aAAd kat
YEVIKOTEPA yla Ta preludes Kal TIC IOLOTNTECG TOUC Kal Ttailel KATIold OEUTEPOAETITA ATIO UEPLIKA
TtpeAoldLla Tou Gershwin kat e€nyel tnv Aettoupyia Toug otnv KABe TepimTwon.

12:18 3 Preludes — Roger Shields

18:20 O mapouclacTn PAG Je Baupaopo yia TIG EKTEAETELG TWV TtpeAoudiwy tou Gershwin
artd tov Roger Shields kal €metta aneuBuvel tov Adyo otov Bob Winter o omtoiog 6a rtaiéet pe
gva tpio 1o “Autumn Leaves” otnv cuveéxela. Exouv Pmpootd Toug €va Tidvo Kat culnTtave
Alyo avaAvovtag Tnv peAwdia tou Koppatiov, pe tov Nadeau va Kavel GUVOEDELG HE KAAOGLKA
KoppaTtia.

20:02 Autumn Leaves — Bob Winter Trio

. 24:48 O Nadeau utevBupidel TOUC CUVTEAEOTEG KAL AVAKOLWVWVEL TO ETOUEVO TPAYOLUdL OTO

ottoio Ba maiéel padi pye tov Bob Winter kat to trio tou.
25:23 Claude Bolling — Sonata for 2 Pianists
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12.

13.

14.

15.

16.

17.

31:51 O mapouclaoTnC EMAVAAQUBAVEL TOV TITAO TOU €PYOU KAl TOUC CUVTEAECTEC EK TWV
omoiwv o drummer Fred Buda pag mAnpodopei ot epdavidetal otnv ekmopt “Evening at
Pops”. Emelta mpounvuel T0 ETMOPEVO HUOUGCIKO pEpPoC, pla tdald “etukdAuvdn” omwe Agel
XAPAKINPLOTIKA, o€ €pya Twv Paderewski, Chopin kat Massenet.

32:30 lMpoopEn koppatwy amo ta Minuet-Paderewski, Etude-Chopin kat Aragonaise-
Massenet pe t¢al otolxeia, atypéva amno tov Bob Winter kat tov Roland Nadeau.

39:30 O Nadeau divel Tov Adyo otov Bob Winter tou avakowvwvel Tov TitAo Tou teAeutaiou
Tpayoudlou kat tnv dopr tou (10 chorus amo blues tpayoudia).

40:00 Oop-Pop-A-Da - Dizzy Gillespie.

43:10 Mg 1o T€AOG TOU TPpayoudlol Tov poAo Ttaipvel o Lynne Farmer emavaiapBdvovtacg tov
titAo Tou Tpayoudlov, suxaplotwvtag tov Roland Nadeau, Aéyovtag twe 8a eplAapBavetat
oTOo TPOYpPAPHA TNG ETTOPEVNC EBOOMADAC KAl KAANVUXTWVTAC.

43:32 Goodbye — Benny Goodman
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Voice of America -The Concert Hall #421 : Paps Acapella group

Mepypadn : H ekmoumn eival acuvhBlotn ywa to Concert Hall, yeyovog mou avayvwpidouv Kat ot

OUVTEAECTEG, MLAG Kal Oev oxeTideTal HE TO KAAOGIKO TIPOCNHO TIOU CLUVHABWG €XOULV OL HETABOTELC.

KaAeopévolot The Bobs, éva New Wave Acapella group, pJe KUPLO yvwpLopa ToUug Tnv YN daviaxtepn,

aAAd Akpwg avBpwrTivn Kat kabnuepvr BepatoAoyia tpayoudiwy. MepAapBavetal CUVEVTEUEN HE

€va eTti TTOAAA Xpovia PEAOG TOU ouykpoTthpatog tTov Matthew Stull, o omoiog cuvopiAnoe pe tov

BonBou tapaywyou Liz Roberts, 6co 10 cuykpotnua Bplokodtav oto EdwvBoupyo.

XpovoAoyia - Metddoon : Sunday, 11/03/1985

>uvteAeoteg : Lyn Farmer (Mapouciaotng, Mapaywyog), Liz Roberts (Assistant Producer)

MAnpodopiec cuvbetwy : The Bobs

Meplexopevo pe evdeifelg xpovou :

1.

00:05 Mouociko O¢pa tou Concert Hall kat etorpynon. To onpepwvo BEpa pag mAnpodopei o
TTapouclacThg eival €éva cuvolo acapella pouoikng, ot “The Bobs”, éva . Mpiv EekvAoel TO
TIPWTO POUGCIKO amocTiacpa avadpepetal 0tLn Ae€n acapella amod to “chapel - ekkAnoia” omou
KaL N TiPAKTIKA edpaiwbnke. AkoAouBel éva padplydAt Tou 160L altwva.

01:13 Oft have | vowed - John Wilbye

04:40 O mapouclacTAC PG yla TNV WBLAITEPOTNTA TOU GUYKEKPLLIEVOU OXAKATOC, HE TNV TILO
olyxpovn Tpoceyylon otnv acapella pouaoikn, Evavtl TNC EKKANCLACTIKAG TN TTPOEAEUONC.
AKOPA JIAA YA TNV OTACH TWV KPLTIKWY ATIEVAVTL 0ToUC Bobs, pe KPLTIKEG TTOU TOUG ETTAVO UV
TO0O yld TIC LKAVOTNTECG TOUC 000 Kal yla To XloUpop Ttouc. To emopevo amocmacpa sivat
TTapddelypa Tou xloupop avtol. Eva kopudtiyia tig appodiotnteg evog odnyol Aswdopeiou.
05:54 The Bobs - Bus Plunge

08:31 To tponyoVUpEVO KOPPATLTIEpAAUBAvVEL TTANBWPA NXWYVY, eudavtaoTa SNULOUPYNHEVWY
HEOW TWV GWVNTIKWY JUVATOTATWY TOU CUYKPOTAHATOG. 2€ AUTAV TNV TTUXN apxKd
avadEPETAL O TIAPOUCLACTHC KAl EMELTA AKOAOUBEL nxoypadnUeEvn CUVEVIEUEN HE TOV
matthew stull, évav amo ta emi xpovia peEAn.

08:58 >uvévteuén pe tov Stull. MIAd, apxikd yia tnv New Wave acapella, tnv otoia to group
ekmpoowTtel. [Mpoomabolv, omwcg avadepel, va OnUloUPYNoouV Thv aioBnon &vog
CUYKPOTHHATOC 0pYAVWY HE TI¢ dwVEC TouC. To peTePTOPLo £0TLALEL O€ BepATKA Tpayoldld
KAl KaAuTtteL €idn pouoikng amno Rock n Roll, Soul, Blues péxpt pmaravieg arrakat polka, otnv
omoia acapella polka, BewpoUv OTL eival TpwToTOPOL.

09:45 Zuveyilel 0 TapouclacTAg HIAwvTag yla tnv dledvr) teplodeia amo tnv onola npoodata
yUploav ot Bobs. Kamoleg amno ti¢ epdavioelg eyivav oto Hvwpevo BaoiAelo kat pe adopun
auto ameubuvetal otov Matthew éva epwinua OxeTkA Pe 1O dpdypa Tou Hmopei va
TIPOKUTITEL HETAEL TWV ayyAlkwy otic Hvwpévec MoAtteieg kal oto Hvwpévo BaoiAelo. O Stull
OUHOWVEL OTL UTIAPXOULV GPACELC TNC KABOUAOUHEVNC Ol oTtoieg dev petadpalovtal akplpwC
METAEU Twv JU0 ayyAlkwv YAwoowv, N dev UuTdpxel To avdloyo TAdiolo wote va
vonuatodotouvtat. Otav cuvavtouv auto To TPORANUaTTpooTtadouy anAd va eival Eekabapot
otnv eppnveia.
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11.
12.

13.
14.
15.

16.

17.
18.

19.

11:15 Prisoner of Funk—-The Bobs
15:13 Art for Art’s Sake — The Bobs

. 18:12 O mapouoclactng artapBpuei ta yéAn Janie Scott, Richard Greene, Gunnar Madsen kal

Matthew Stull. AKOpa eTIKEVIPWVETAL OTNV BEPATIKNA TOU pETEPTOPIOU TwWV Bobs, n omoia
avtAel amod KaBnuePLVEC KATAOTACELG. TO ETMOPEVO KOPMATL EPPUXWVEL AUTO TO PALVOHEVO,
adoL TpoKeLTal yla Evav avdpdad TTou PEVEL OE éva dlapeplopa kat deixvel evdladEpov yla tnv
dwn plag KoteAag tou pevel oto dimAa dlapeplopa.

18:44 Through the Wall - The Bobs

22:34 Eotidlovtag otnv XIOUPOPLOTIKN dLdBecn TOU OXAHATOC, TTOU GAVEPWVETAL KAl ATtO TG
KPLTIKEG Ttou AapBdvouv, slodyovtal Ta emopeva 2 tpayoudia. To mpwTto pla duynon oe
TIPWTO TPOCWTIO, EVOC EPYATN TIOU HETAKOMIEL € AAAN TTOAN KATAARYOVTAG VA PNV UTIopEi va
Ttpocappootel, To omoio 0 ekpwvntAg dNAWveL OTL BploKel TIOAU AVIITPOCWTIEUTIKO TOU
“vopadikol” tpotou (WG TNCAPEPLIKAC, OTIOU Peyalog aplBpogavBpwrnwy peteykabiotatal
yla Adyoug douAeldc Kal ekmaidsuong, Kupiwg. To deVTEPO KOPUATL eival n diynon yag
yuvaikag mou adrveL Tov EpACTA TNE EMELDN Eival AKATAOTATOC.

23:45 Cowboy Lips - The Bobs

27:09 Trash - The Bobs

30:45 H exmoumn ocuveyidel pe tnv cuvévieuén tou Matthew Stull. Apxikd culntiEtal n
ardédpaon VoG OXETIKA HIKPOU Kal ayvwaoTou group HYE TOTkNA annxnon otnv California, va
Kdvel meplodeia oto EdwvBolpyo. O tpayoudlotAg NG yia tnv 1o “avolxtn” ¢éuvon tng
Eupwrng oe kawoupyla akovopata, Kabwge to 0TL dev ekteAoLV “Doo-Woop” HouctKr OTtwg
Ta meplocotepa acapella groups KAvel TNV HOUOIKA TOUG WOlaitepn. EmumAéov axoAlddel tnv
eviUTIWOoN Tou To €kave To EdwvBoupyo, He Ta TTAALd KTRpla Ttou Bpiokovtal dtdotapta Kal
ouvudaopeva otnv kKabnuepwvn Cwn. O Tapouclactng otpEdel TNV oulntnon oe dia
otevaxwpn mpayuatikétnta touv ¢eoTBAA Tou ESwvBoupyou, 6mou Ttap’oAo Tou UTtHpXav
Tdpa oMol epdavidopevol KAMITEXVEG, N TIPOCEAELON TOU KOGUOU ATAv HIKpr. Tov Adyo
Ttaipvel o TpayoudLoTnc Twy Bobs pe pia peaAloTtikh aAAd Katl atclodoén otttk oto NTnua,
apxka avayvwpidovtag tnv SUCKOAIQ yLa VEOUG KAALTEXVEC VA BPOUV AVIATIOKPLON OE KATIOLO
KOWO, KPpATWVTAG OHWC TIC KAAEC KPLTIKEC TToL €AaBav armo tov TUTo, akopa kat amo to BBC.
H ouvévieuén olokAnpwvetal pe avadopd otig mpodéodateg nxoypadbnoslc Twyv Bobs Tig
omtoieg Ba akoVoouLpE aTnV TtopEia.

34:42 The Deprogrammer - The Bobs. To tpayoUdtL giAd yia Eva apdAeyopevo eTtayyeAUa TIOU
OKOTIO €iXE va ATOTIPOCGUANTICEL VEOUC AVAUEHELYHEVOUG OE OEKTEC.

39:19 Lazy Susan — The Bobs

42:20 Euxaplotia mpog toug The Bobs kat avakoivwon twv BgpaTiKwy TwWV EMOPEVWYV
TEOOAPWYV EKTIOUTIWY, oL oTtolec Ba eival adplepwpéveg otov Aaron Copland.

43:04 Music for Movies: Sunday Traffic from “The City” - Aaron Copland & Philharmonia
Orchestra.
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Voice of America -The Concert Hall #422 : Aaron Copland Bday Series Part 1 of 4

Mepypaodn : Me adpoppn ta yeveBAla tou Aaron Copland otig 14 NogpBpiou n exmopth, padi pe tg 3

enopeveg Ba adlepwbBolv oTtov cuvoETn.

XpovoAoyia - Metddoon : Sunday, 11/10/1985

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopieg cuvBetwy : Aaron Copland

Meplexopevo pe evOeifelg Xpovou :

1.

o

00:05 Mouowko Bepa tou “Concert Hall” kat xaipetiopog. O mapouclacting HAd ya tov
Copland kat tnv peydAn tou emidpacn otnv JOUatkr Tou 20° alwva Kal oTnv JoUuGsIKA TwV
H.M.A. 210 mpoypappa autig tng eRdopadac Ba akouotolv duo €pya tou Copland yla mtavo.
01:46 H ekmopmn &ekvd pe Tov Smit va ekteAel kamola anod ta variations oto mavo. H
ouvévteuén daivetal va AapBavel xwpa os Pa aibouvca pe tov Copland va piAa ya tnv
oLVOETIKN dLadIkacia ToU EPYOU TW OE £vA KOO AKPOATWV.

05:17 Aaron Copland- Piano Variations (1930), ekteAei o laviotag Leo Smit.

17:03 O cuvBETng oTNV CUVEXELA TNC OUIAlG TOU cuNTA yla TNV COVATA TOU yld Tildvo aAd
Katyla tov d8AcKaAo Tou otnv clvBeon, Rubin Goldmark, pe tov ommoio ot dpopoL Toug xwploav
ylati o Goldmark Atav oAU cUPBATIKOC oTNV oKEWYN Tou, TIAPA TIC HOUGCLIKEG TOU LKAVOTNTEC.
H ocovata tou Copland €xel kamoleg dLlaPpopeEG oTa PEPN TIC OTToieg avadEPEL ETIYPAPHATIKA
KaL ETELTA TOV AOYO TtaipveLl O TTAPOUCLACTAG, SLAKOTITOVIAG TNV Nxoypadnuevn opAia, Kat
TIPOCOETEL OTL N COVATA AUTH TTAPOUCLACTNKE TIPWTN popda to 1941 oto Buenos Aires, 6tav o
Copland ftav oe meplodeia, xpnuatodotoupevn ano to apeptkaviko Department of State,
otnv NoTtla Apepikn.

21:21 Aaron Copland - Piano Sonata. NaiZel o Leo Smit.

44:00 ATTOXALPETIONOC

44:15 Music for Movies: Sunday Traffic from “The City”- Aaron Copland & Philharmonia
Orchestra.
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Voice of America -The Concert Hall #423 : Aaron Copland Film Music Down a Country Lane

Mepypaodn : H deUtepn amo TG TECOEPLG EKTIOPTIEG, adlepwpEveg otov Aaron Copland.

XpovoAoyia - Metddoon : Sunday, 11/17/1985

2uvteAeotéq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopieg ocuvBetwy : Aaron Copland

Meplexopevo pe evOeifelg Xpovou :

1.

00:05 Mouoko Bepa tou “Concert Hall” o mapouotaotrig oxoAdlel ot evw o Copland eival
TILO YVWOTOC YA Ta PTTAAETA TTou éypade tnv dekaetia tou 1940, peydio YUEPOC TOU Koo,
TToU eV TTAPAKOAOUBEl XOPEVUTIKEC TTAPACTACELG, TOV YVWPIZeEL ATTO TNV HOUGCLKN TIOU €XEL
ouvBeoel yla tatvieg. To TIPWTO KOMMATL, TToU aKOAOUBEL, eival OXETIKO UE TO TIPOYPAHHA TNG
TtponyoUlpevng eROoPAdAC, cuvTEDNKE 1o 1962 We TapayyeAia ano to eplodiko “Life”.
01:11 Down a Country Lane — Aaron Copland, tailet o Leo Smit.

03:12 Tlivetar Adyog amo Tov Tapouclactn ywa tnv kavotnta tou Copland oto mavo,
amotéAeoa TG omoiag eival n cuvBeon TWV EPYWY TOU, YEVIKA, va yivetal eKel kal ETelta va
evopxnotpwvetal. Q¢ mapdadelypda akoAouBel To TIPOAKOUCHEY ATIOOTIACHA OE EKTEAECN ATIO
HKPT) opxnoTpa.

03:52 Down a Country Lane (1962) — Aaron Copland & London Symphony Orchestra

06:40 O tapouoLaoTnC YA yia TNV IkavoTnta tou Copland va avanaplotd HOUCLKA EIKOVEC
Kal ouvalwcbnuata. Emetta avadepesl ot ota 1930-1940 apketoi apeplkavoi cuvBOETeg
TIpoosyylotnkav yld va avaAdfouv tnv dnuloupyia pouotkng yla tawvieg. TEtola €pya
umtepéBnoav ta GpAd yia Ta omoia dnuoupyndnkav Kat Egelvav otnv otopida. Ta emoépeva
ATMooTACHATA AvKOUV o€ auTd.

08:36 Music for Movies: Sunday Traffic from “The City” — Aaron Copland & Philharmonia
Orchestra

11:20 Music for Movies: Thresing Machines from “Of Mice and Men” - Aaron Copland &
Philharmonia Orchestra

14:23 MAwvtag pe tov Copland, wg tpostolpacia yia tnv ekmouT, cudntnoav, padi ye tov
TTAPOUCLACTH, TIOAAEC TITUXEC TNG KAPLEPACG TOU CUVOETN, N oTtold o€ AuTO TO ONEio KAAUTTEL
% evog awwva. Metadépel tnv ayann tou Copland yia tnv mpokAnon otnv cUVBEoN HOUGIKA
yla tawviec. Zekwvd n nxoypadnuévn cUVEVTEUEN Tou cuvBETn. To TpwTo BEPa Ttou Biyel eivatl
0 €KAOTOTE OUVBETNG va €XEL TNV IKAVOTNTA JLAKPLONG TWV TAWVLWY OE EUTIOPLKEG KAl TILO
KAATEXVIKEG, WOTE OLOAEYOVTAG TAWIEC HE KAAAMTEXVIKO TIPOCNUO va €XEL IEPLOCOTEPN
eAevBepliag va dnulouvpynoel KAtl aglodoyo. Emelta avapEpetal oTo TTWCE Ol TIEPLOGOTEPOL
Beatéc Kvnuatoypddou dev TAPATNPOUV CUVELDNTA TNV HOUGLKN KAl TIWCE, oav doknon, n
ouvnBela tou va BAETEL Kaveilg TNV dla Tawia Pe TNV HOUGLIKN KAl Xwpeig TNV Jouotkn Ba
BonBoloe va ekTUnBel TO TL TPOCPEPEL TO PEGO OE AUTHV TNV «OLWTNAAR 000vNn» OTIWC
avadepel. Tov Adyo Ttaipvel 0 TAPOUGCLACTAC, MWAWVTACG Yyl TNV HOUGLKN TToU ocuvéBeoe o
Copland yia tnv tawia “The Red Pony” kat tpocB£Tovtag KATOLEG YEVIKEG TTANpodopiec.
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9. 18:22 The Red Pony Film Suite For Orchestra (1948) — Aaron Copland & Philharmonia

Orchestra
10. 43:29 ZUVTOPOC ATIOXALPETIOUOC Kal LTIEVOU ULON TNE CUVEXLONG TOU adlepwUATOC.
11. 43:53 The Red Pony Film Suite For Orchestra (1948) — Aaron Copland & Philharmonia

Orchestra
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Voice of America -The Concert Hall #431 : Guitarist

Mepypadn : H exmoptn eivat mavopoldtutn he TV #492, pe dU0 dEUTEPOAETITA ATIOKALON.
XpovoAoyia - Metddoon : Sunday, 01/12/1987

2uvteAeotéq: Lyn Farmer (Mapouotlaotnig, Mapaywyog), Liz Roberts (Producer), Larry West (Director),
Ed Kirby, Tom Burba, Kevin Raymond (Audio Engineers).

MAnpodopiec ocuvbetwy : Jeffrey Mayeriks
Meplexopevo e evdeifelg xpovou :

1. 00:10 Mouoko O¢pa tou Concert Hall kat xaipeTiopog ano tov mapoucLactr)...
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Voice of America -The Concert Hall #433 : Aaron Copland Film Music

Mepypaodn : Mpodkettal yia tnv idla eKTTOUTIN HE TNV #423, e 3 deutepOAETITA ATIOKALON.
XpovoAoyia - Metddoon : Sunday, 11/17/1985

2uvteAeotéq : Lyn Farmer (Mapouotaothg, Mapaywyoc),

MAnpodopieg cuvBetwy : Aaron Copland

Meplexopevo pe evdeifelg Xpovou

1. 00:08 Mouoko O¢pa tou Concert Hall katl xaipetiopocg ano tov mapouolactr)...
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Voice of America -The Concert Hall #434 : Rossini Honeger Diamond

Mepypadn : Mpokettatyia tnv devtepn ekmopnn adlepwpevn otov Gerard Schwarz, cUpdpwva pe ta

Aeyopeva Tou mapouctactn. MepiapBdavel TTOKIAA HOUGIKWY ETIAOYWYV, HE CUVOETIKO KPIKO TIG
ekteAéoelg Toug amo tov Schwarz kal tnv Los Angeles Chamber Orchestra. Akdpa o idlog o pagotpog
divel cuvevteuén, n omoia xpnodotoleital {wvtavd aAld eival tponxoypadnuevn.

XpovoAoyia - Metddoon : Sunday, 02/02/1986

2uvteAeotéq : Lyn Farmer (Mapouotaothg, Mapaywyog),

MAnpodopieg ocuvbeTWwy : -

Meplexopevo pe evdeifelg Xpovou

1.

00:02 Mouoko @¢pa tou Concert Hall kat eloaywyr, otnv oToia o tapouclacTtn¢ avadEpel
OTL To MPOypAPHA TNG TPonyouuevng Bdopadag (2 oepevateg ylua €yxopda) To oTmoio
ekteAeoe n Los Angeles Chamber Orchestra pe tov pagotpo tng Gerard Schwarz, Tou eivat
Kal ol onueplvol epdavidopevol. Emetta yivetal AOyog yla To ETIOHEVO £pYO, XAPAKTNPLOTIKO
Tou omoiou eival apevog TO APEPLKAVIKO OTOLXEIO KUPIWE OTnV evopxXAoTpwon Kal otnv
appovia, adpetEPOU TO OTL TIPOKELTAL yid €va €VOUHO KOMPMATL, TIPAYHA TIOU EPXETAL OF
avtdlacToAn pe ta olvnin €pya Ing emoxng mou ypddtnke (didpkela B’ Maykoopiou
MoAgpou). MAAlota o MnTpoToUAOG, TIOU ATAV AUTOC TIOU €KAVE TNV TtapayyeAia Tou €pyou
eixe ntnoetL «ypaye pou KAtt NALOAOLCTO».

01:16 Rounds for String Orchestra: I. Allegro, molto vivace — Gerard Schwarz & Los Angeles
Chamber Orchestra

15:01 O mapouolaotng avadpEPeL OTL TO CUYKEKPLUEVO £PYO EXEL EexaoTel otadlakd e Tov
Kalpo Ttapd TNV apxLkn Tou emtuyia, dawvopevo oto omoio avadeEpetal kat o idlog o Schwarz
OTNV OUVEVTEUEN TIOU aKoAoUBel. ZUPTANPWYVEL OPWCE OTL amoAapfdavel va avadelkvuel
dladopa «xapeEva papyapLtaplar» OTtwe AEEL Kal AUTTATAL TIOU TA PETIEPTOPLA 0PXNOTPWY OAO
Kal cupplkvwvovtal. O tapouclactnq ematvei Tnv dldBeon tou Schwarz va avaAdBel TEToleg
ouvBEaoelg, Plag Kal kaBe pia artattel pia peydAn emevducon XpOVou Kal HEAETNG aTto TIAEUPAG
TOU paéotpou. AuTOg PIAA yla kdmola tétola €pya Tou Bewpel TMOAU onuaviikd kat
avadepetal avd oto diAnupa cuptepiAndnNg Toug, EvavTl TIo YWWOTWYV Ta oTtoid TIEPLHEVEL
KCL TO KOWO va aKoUOEL, UE TIC TECOEPLC ETTOXEC Tou Vivaldi wemapddetypa. O TapoucLlaoThg
eflotopel mwe o Schwarz otnv dladikacia avalAtnong TETOWWV EPYWYV, HE CUYKEKPLUEVO
OKOTIO TNV TIPOCBAKN TOUC o€ TPoOypappa e cupdwvieg Mozart kal Beethoven, avakdAule
gva epyo amod tov 2oundo cuvBETn, Honegger. Emtelta adnyesital tnv cuvdavinon kat yvwplpia
tou Honegger pe tnv *Elisabeth Sprigg Kaulitz* n omoia, 6mwg kKat oxedov o€ OAOUC TOUG
ouvBETeC Tou 200U alwva, Tou NTNOE £va KOPUATL KaTd tapayyeAia, to omoio Ba ekteAovoe
o Louis Speyer tng Boston Symphony. TéAog HIAd yla Tnv mapadoén KataAnén Tou £pyou va
Tapouactactel tTeAlkd otnv EABetia kat oxt otig H.M.A. yia mpwtn popd, Kat and AaAAoug
ooAioTteg amo autolg TTou apxlkd tpooplotav.
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19:06 Concerto da camera: |. Allegretto amabile — Allan Vogel, David Shostac, Los Angeles
Chamber Orchestra & Gerard Schwarz

34:49 2tnv elcaywyr TOU EMOHPEVOU €pyou culnTlETAL N Ttepiepyn avakaAun Tou amo Tov
Paolo Fabbri, n antodoon tou otov Rossini, kaBwg kat 0TL 1o £€pyo amoTteAel Eva armod ta mpwTtd
O1ou 0 Rossini xpNOLUOTIOLEL TNV XAPAKTNPLOTIKI TOU CUVOETLKN TEXVIKN oTO crescendo.
35:43 Grand’overtura Obbligata a Contrabbasso — Gerard Schwarz & Los Angeles Chamber
Orchestra

42:56 2UVTOHOC ATIOXALPETIOHOC.

43:16 Symphony No.1 in D Major, Op. 25 “Classical” : I. Allegro
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Voice of America -The Concert Hall #440 : Schwanter Elixer Wernick The Poison Tree

Mepypadn : Onweg avadeEpPeL KAl 0 TIAPOUCLACTNG OTNV €L0AYWYH, N CNHEPWV EKTIOUTA Holadel
TIPAYHATIKA PE HOUOIKN e€epelivon AOyw Tou acuvhnBilotou pemeptopiou yia to Concert Hall. Mg
oUyxpovn HOUaIKN, yloptaZovtag 10 xpovia amo tnyv idpuaor toug, To cUvoAo “20™ Century Consort”,
BacivaltolonuePVoi TPOCKEKANHEVOL, E TOV HOUGLKO dleuBuvtr toug, Christopher Kendall, o omtoiog
Ba eival autog Tou Ba ToUG EKTIPOCWTIEL OTIG CUVEVTEVEELG.

XpovoAoyia - Metddoon : Sunday 16/03/1986

2uvteAeoteq: Lyn Farmer (Mapouoiactig, Napaywyog), Liz Roberts (Producer), Larry West (Director),
*Tom Verba* (Audio Engineers).

MAnpodopieg ocuvbeTwy :
Meplexopevo pe evdeifelg xpovou :

1. 00:03 Mouowkkd O¢pa tou Concert Hall kat xaipetiopog amod TOV TAPOUCLACTH.
Avakolvwvovtag OTL N HoUoLKr Ttou Ba akoVUCGoUHE eival Tilo oUYXPOVN KAAEL TOUC AKPOATEC,
XLOUHOPLOTIKA, va PNV aAAd&ouv otabuo, yvwpidovtag ot dev eival dnPodIAng oe oxeon He
IO KAQOGLKO PETIEPTOPLO. Artovoi KaAeopEvol eival to cuvoio “20™ Century Consort” Ttou
dEtog yloptalouv tnv 10" emételd amd tnv dpuon touc. To olvoAo amoteAsital amo
Biptoudloug HOUCLKOUG KAl TO PETIEPTOPLO TOUC ATIO HOUGLKK OTNV OTtoia £Xouv adlepuwoel
HEYAAN TTOCOTNTA XPOVOU, TIOAU HeyaAUTEPN OE 0XEoN HE pia opxnoTpa yida mapddelyud, TTou
Bamaiéel eva pyo 1-2 popeg. O mapouclaot g YAd yia tnv duvatotna tou divel To CUYXPOVO
PETEPTOPLO YylO KAWOUPYLEG TIPOCEYYIOELG KAl avakAAnyn kat €melta avadpepel OtL 10
TIpOypappa BamepAapBavel Epya amo TPELG AYATTNHEVOUCG CUVOETEC TWV HEAWYV TOU GUVOAOU,
BpaBeupevoug pe BpaBeia ovAtdep. To pwTo £pyo ypadtnke to 1976 kal eival amo tov
Joseph Schwantner, yla tov omoio ylAd cUvTopd 0 TTAPOUCLACTHC.

2. 03:25 Elixir— Christopher Kendall & 20" Century Consort

3. 14:30 Zuvévteuén tou Christopher Kendall. zekwvd pldwvtag ywa tov cuvBetn Joseph
Schwantner, exwpidovtag tov yevikoTeEPA yla TNV alobntikn Tou Kat tnv ¢aviacia tou. O
Ttapouctlacthc oxoAlddel tnv dUCKOAN dladlkacia yia to Kowo va amodextel veeg HopdEg
TEXVNC Kal To pawvopsvo clvoAa omwce ot “20™ Century Consort” va xaipouv KAtolac
avayvwplongKupiwg arnod AAoUC ETTAYYEAUATIEG TOU XWPEOU Kal 0XL amo supu kowvo. O Kendall
anavtd oTL Tpoomddnoay va To avIPJETWIToouV auTto To TPORANKa, avayvwpidovtag otL dev
eivat evkoMo kal Tovidel 6Tl pye Tov Tony Ames, Ttou Eekivnoav padi to ouvoAo, TtpocTtabnoav
Va LlOOPPOTICOUV OTO PETEPTOPLO TOUC £PYA TIOU £ival IO «KAAITEXVIKA» KAl KALVOTOHA PE
£pYQ TIOU £X0UV XAPAKTNPLOTIKA TIOU TA KAVOULV TILO «EUTIETITA» LA TO EUPUV KOWO. OETETAL TO
gpwTNUA av ota cuypova Epya PeEPLKEC GOPEC ol ouvBETeg dntdve UTIEPBOAIKA TTOAAA
Tpaypata ano toug ekteAeoteg kat o Kendall cupdwvel mapabetovtag Kat Eva tapadeypa
yla 1o Koppdtl «Greetings from 1974» to omoio ywa tnv emteAeon tou xpetaldtav pa
OUYKEKPLPEVN BaAitoa pe dlAdopa CUYKEKPLUEVA aAVTIKE{PHEVA AAMA Kal KATIOLloL HOoUGIKOl
OTwg N BloAioTtpla, va Kavouv TToAAA Tipdypata tauvtoxpova (mailpo, adrynon, Nxoug He
avtlkeipgeva oOTtov XWPOo K.d.). Zudmepaivel amo tnv epmelpia Tou OTL Ol EKTEAECTEG
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amoAapBavouv tnv dladlkacia avtny, ebocov eival KahoypappEVo To UAIKO. Zuvexidovtag tnv
oudATnon o TIaPOUCLACTHC OXOALAZEL OTL GUXVA OL CUVBETEC avIAOUV amo tnv Aoyotexvia, Ye
TO EMOMPEVO KOPUATL va avilkamotpidel autAv tnv ouvAbela, aviAwvtag anod moinpa tou
William Blake.

22:00 A Poison Tree - Lucy Shelton, Christopher Kendall & 20" Century Consort.

33:33 O mapouclaotig oculnTtd yld TIC ATIAPXEC TOU CUVOAOU, XPOVIKA aAAd Kal jlAwvTag yid
TNV €edpa toug, tTnv Washington omou to Smithsonian Institute toug BorBnoe va kavouv ta
Tpwta toug BApata. Md o Kendall yia tnv mopeia tou oxnuatog tovidovtag tnv onuacia kat
dUOKOAla e€geVpECNC HOULGLKOU UALKOU, AAAA KALTTOCO PEYAAO aicOnua emiBpdpBeuongkpuBeL.
AKOMO avapEPEL KATIOLEG ATIO TIC KAKEG OTYHEG TOU CUVOAOU, ETILAEYOVTAC LOTOPIECG TTOU Eixav
KOl gla XIoUHOoPLoTIKA dlaotacn, we mapadeiypata. Mpoxwpwvtag oto teAeutaio €pyo,
emtiong ocuvteBelpévo amo Evav amnod TOUCE IO CNUAVTIKOUG CUVOETEC oLUYXPOVNG HOUGCLKNC OTLG
H.M.A. tou George Crumb, o mapoucilactng cudntd Pe Tov pagotpo ya auto. O Kendall
avadepel OTL eival £pyo ypAPUEVO YA TTLAVO Kal 6 XEpla , e TTANBwpa avilcUPBATIKWY RXWV.
H avtioupBatikn kat dnPLOUPYIKA Xpron tou tuavou, oxoAwalel o Kendall, sival amo Tig
eldkotTnteg Tou Crumb. TEAOC, Bpiokel TwC Ta €pya tou Crumb deixvouv €va dpapa amo tnv
TIASUPA TOU CUVBETN, TO oTtoio PTtopel va polalel TtepimAoKo Kat XL armapaitnta avepwrivo
oe KAlpaka.

38:54 Amoomacpa amo “Celestial Mechanics”, mawypévo amo peAn twv “20™ Century
Consort”.

42:27 Avadopd OTOUG OUVTEAECTEC, HIKPOC ETHAOYOC OTNV ONUEPLVH EKTTOMTI Kal
ATIOXALPETIOHOG

43:00 Serenade for Strings in E, Op. 22: V. Finale
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Voice of America -The Concert Hall #441 : Chamber Group Orpheus

Mepypaodn : Amoyvoi kaheopevol ot Orpheus Chamber Orchestra toug omtoioug 8a avakaAupoupe

HEOW TWV NXoypadprnoewyv ou Ba armoTteEAECOUV TO CNUEPLVO HOUGCIKO CWHA TNG EKTIOUTIAC AAA Kal

HEOW ouvevteU&ewyv Pe Tov WOPUTH Kal toeAiota Julian Pfeiffer. Zexwpidouv yla tnv Wblattepotntd

TOUG VA KNV £XOUV KATIOLOV HAECTPO AAAA va JolpAlouV TG appodLloTNTEC TOUG eite peTA&L Toug, eite

opidovtag pLa EKTEAECTLIKN ETUTPOTINA N OTIOIA TTaAipvEL TIG avAloyeg armopAceLd.

XpovoAoyia - Metddoon : -

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopiec ocuvbeTwy :

Meplexopevo pe evoeifelg Xpovou :

1.

00:12 Mouoko O¢pa tou Concert Hall kat xalpeTiopog ano tov mapouctacth. AgetAlya Aoyla
yla to 25ueA€g ocuvoAo Ttou Ba tapouactactei amoye Kal oXoAlddel OTL XAPAKTNPLOTIKO TOUC
eivair n EMewn pagotpou.

01:00 IL Signor Bruschino: Overture — Orpheus Chamber Orchestra

06:58 Emelta anod pia pyikpn elonynon kat uttevluuion tng Wloppubuiag Tou cuvoAou va pnv
EXEL HOEOTPO, O PAEOTPOC divel Tov AOyo oTov WBpUTN Kal toeAiota, Julian Pfeiffer wote va
HWAAoel yia auto. O Pfeiffer e€nyel mweg €xouv opiloel pia EKTEAEOTIKA ETUTPOTIN N oToia
PYnoilelya tig meplocodtepeg anodAcel TTou AapBdavovtal, aAAd Kal 0TL TtpooTtaboly 0AoL oL
EKTEAEOTEC VA EXOUV HECA OTO PETIEPTOPLO TNV duvaToTnTava teoBAnBoLv. O TapoucLaoTHC,
ev ouvexeia, A yla tnv dladikacia tou akoAouBoUv otig TPOReC Kal 0 ToeAiotag Tou e€nyel
TO KAOEOTWC TIOU UTIAPXEL, HE EVAAACOOUEVOUC NYETLKOUC pOAOUC oe KABE PEPOC TNG
opxnotpag ol otoiot opidovral pe Ynoodopia oe kABe koppdatl. Avayvwpidel otL eival
OUOKOAOTEPO KAl XpelAleTal TIEPLOCOTEPN TIPOCWTIKK €TEVOUCHN ATTO TA PHEAN, OE OXEON HE
OPXNOTPEC OTIOU 0 HAECTPOC pUBUIdel kKATOla TETOLA BEpaTa.

09:43 Antonin Dvorak : Serenade for Winds in D Minor, Op. 44 - Orpheus Chamber Orchestra.
35:25 AvagEpetal 0Tl N tponyoLpEevn, Tov KApod TNC nxoypadnong Nrav pia ek twv dvo
nxoypaenoswyv Tou oUVOAOU, N AAN NnTav €va AAumoup Pe oBeptoupec Tou Gioachino
Rossini.

35:59 Gioachino Rossini: Il Barbiere di Siviglia: Overture — Orpheus Chamber Orchestra.
43:29 Euxaplotia tpoc tov Julian Pfeiffer kat avadopd oto B€pa tng emopevng eBdopadag,
£€pya Tou nxoypadndnkav otnv macxaAvr) cuvavAia tng phappovikng tng Néag Yopkng to
1956, uTto TNV dlevBUvVon tou Guido Cantelli.

44:00 Serenade for Strings in E, Op. 22 — Orpheus Chamber Orchestra.
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Voice of America -The Concert Hall #443

Mepwypadn : H ekmoumn oe avtiBeon pe TI¢ Teploocodtepeg tou Concert Hall, ot omoieg o

Tapouclacthc kKaAwaoopidel to kowod amd tnv Oudolvyktov, AauBdvel xwpa oto 2ZTAudopvrt,

Kovéktikat. Ekel Ba yvwpicoupe tnv “Stamford Chamber Orchestra” kat tov veapd PHAEoTpo NG,
Laurence Gilgore.

XpovoAoyia - Metddoon : Sunday, 04/06/1986

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopiec ocuvbeTwy :

Meplexopevo pe evdeifelg Xpovou :

1.

00:08 Mouacko Bgpa tou Concert Hall. O mapouclactng pag utodExetal oto ZTApdopvT,
Kovéktikat kat oxt otnv OudovykTov we ocuvnBwe kat AeL 2 Adyla yla tnv toAn. To Ztapdopvt
eivat n €dpa tng «Stamford Chamber Orchestra” tng omoiag o poucikog dleuBuvng,
Laurence Gilgore, givat o onpepvog kaAeopevog. MNplv Tov ywvwpicoupe poowTikd 6a tov
YVWPICOUPE OTO TIOVTIOUY.

00:51 Mozart : The Marriage of Figaro (Overture) — Laurence Gilgore & Stamford Chamber
Orchestra.

05:16 Eworjynon otov veapo, HoALg 27 stwv, Laurence Gilgore pe GUVOTITIKN TtTapouciacn tng
HEXPLTWPA TTOPELAC TOU, TNG HOUGCIKAC TOU eKMaideuaonc otnyv ITaAia Kat TIc cuvepyacieg Tou
pe peydloug cuvBéteg ontwe Andrew Lloyd Webber kat John Cage. MiAwvtag yla to mwg
KAatopObwaoav wg cUVOAO va yWwPioouy TNV eMITUXIA PEod oTnV Kopeougvn oknvn tng NEag
YopKNg, Ye TNV ottoid To ZTAPdopVT ival TTOAU KOVTA Kal KATd €vav TPOTo avapelyvoovtal,
Tovidel TNV onuaocia Tou TMPWTAPXIKOU HOUGIKOU TIPoiovToCg. Oswpel 0TI oTo 2ZTApdopVT eival
OUOKOAO va TPOOEAKUOEL KOOHO €va oUvolo. XxoAlaloviag tov svOouolaopod Kat Tnv
katevBuvon tou Gilgore mou €xel efaodaiiost TOAAOUCG onuavilkolg ooAloteg, O
TTAPOUCLAoTAC KAveL AdyOo yld &vayv €€ autwy, Tov Tiaviota Byron Janis, o omtolog CUPPETEXEL
OTO EMOHEVO £pYO.

07:25 Mozart: Piano Concerto No.23 in A major, K. 488

17:44 Avadopd yivetal oTov avemitdeuto TpoTo Tou o Gilgore dleuBuvel Kal €metta otnv
euTElpla TOU PE AMEC OPXNOTPEC avd TOV KOOMO, Tapd to veapd tng nAwkiag tou. O
TIAPOUGCLACTAC TOV PWTA av Kappld dopd tov «dokiAlouv» oL OpXAOTPEG Kal o idlog aravtd
OTL cupBaivel kat Ba mpetme va cuppaivel, epOCOV 0 POAOC TOU HAECTPOU TIEPLEXEL TOON
eouoia kal ol pouaikoi B€Aouv va yvwpidouv oTL TNV dikatovtal. Emetta cudntouv ya thv
onpacia tng emAoyng Tou XWPou Tou yivovtal ol tapactaocelg. Na tnv Stamford Chamber
Orchestra o xwpoc Tou Twpa oteyalovtal eival to «The Palace», €vag xwpog Kdmolag
maAatdtnTag, oAU wpaiog aAAd Kal Talplactog yla Tnv opxnotpad. H opxnotpa €xel kal
HOVIEPVO PETMEPTOPLO TO OTOi0 0dnyel 0 ouvepyacoieg pe OUVOETEG. 2TNV OCUVEVTEUEN
avantUooETAL TIWG AUTH N OTEVH OXEON HE KATIOLOV CUVOETN £XEL BETIKEG AAAA KAl APVNTIKEG
TTux€C. Emetta gltAoly yia ta JEAN TNG opXAoTPaAG KAl TNV avaykaldtnTa autd va €XouV JoviIUn
B8¢on wote va e€acdahidetal SlabeoiudtnTa Houoikwy. H opxnotpa amoteAsital amo 35 pEAn
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Kal TToAAd artd autd maidouv otnv “Connecticut Grand Opera” aAAd Kal AAAEC OPXNOTPEC.
KataAnyovtag yia amoye, Talplacto ival To teAeutaio €pyo va eival gla cupdwvia, dnAWvVEL
O TIOPOUCLACTAG, TIOU TIEPLEXEL ETIPPOEC TOOO HOVIEPVEG 00O KAl PHOUGLIKNAG dwpatiou.
Adnyeital TepANTTIKA TNV LloTopia Tou Prokofiev, e Tnv duyn Kal UeTEMELTA ETIOTPOGN TOU
otnv 2oBLeTIKN evwon. E&nyel mwg ta €pya PETA TNV ETLOTPOGH TOU NTAV TILO «OKOTELWVA» Kal
o SUCKOAA KatavaAwolua amno Tov HEco akpoatn. H cupdwvia tou akoAouBel dev avrikel
0€ AUTHV ToU TNV Ttepiodo Kal dev £xEL AUTA TA yvwpiopata.

24:14 Prokofiev: Symphony No. 1, "Classical" — Laurence Gilgore & Stamford Chamber
Orchestra.

39:13 Avadopd oTO £pyo TIOU OAKOUOTNKE, OTA BEpata Twv U0 ETOHUEVWYV EKTTOMTIWV.
AkoAouBei dAAN pia pouoikn eTtdoyn amod tnv “Stamford Chamber Orchestra”. Otav Bpébnke
n opada tou “Concert Hall” otnv ocuvauAia pe tov Tiiaviota Byron Janis, 6mou €nalée to
Concerto tou Mozart Tou akoUCTNKE TIPONYOUHEVWG, TO KOLVO TavV TOC0 EVOOUCLAOHEVO TIOU
{ntnoe éva solo encore kal o Tiiaviotag €matée to €pyo tou Chopin tou akoAouBel.

8. 40:21 Chopin - AyvwoTto
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Voice of America -The Concert Hall #444 : John Dick

Mepypadn : Ablepwpevn otov John Dick, kovtpaumaciota ywa tnv “New York Philharmonic” kat

OULVBETN,N EKTIOUTIA TEPNAMBAVEL 2 £pYA TOU KAL GUVEVTELEN.

XpovoAoyia - Metddoon : Sunday 04/13/1986

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopieg cuvBetwy : John Dick

Meplexopevo pe evOeifelg Xpovou :

1.

00:06 Mouciko O¢pa tou Concert Hall kat xalpetiopog ano Tov mapoucLlacTr. ZNUEPLVOG
kaAeopévog o John Dick, assistant principal bass player yla tnv “New York Philarmonic” kat
ouvBgtne. H 1dotnta tou cuvBETn eival autn tou Ba avamntuxBei otnv topeia. Ol cuvBeoelg
TOU QavnKOUV OTNV oUyXPOovn HOUOLKN, aAAd Ttapd To YeYyovog OTL ol CUVBEDELE UYXPOoVNG
HOUGLKAG cuvhRBwcg dev eival dnuodlAeig, dev pmopel va smwbel to B0 ya To £€pyo TOU
ouvBetn. O mapouciaocthg anodidel Tnv emtuxia avtn otnv aicbnaon tou xtoupop tou Dick
KaL TNV Xpron nxwyv amo tnv kadnuepvn Lwr. Zekwvd ocuvévteuén omou o John Dick pind yua
TNV ouvBeTikn dladikaaoia, TTou yla auTtov eival xpovoBopa katl otadlakr diadikaocia. Akopa
ONAWVEL TIWC €KTOC amod evbouolaopo,n oclvBeon €xel TIOAU ABeBAldTNTA KAl ECWTEPLKN
dlapdyxn. BAémel tnv oclvBeon wce Pla oAloTikn dtadikaoia, Ttou tnyadel amo ta epebiocpata
TOU peyaAwvovtacg. AKoAouBel ektevrc oculntnon yUpW amo TNV TPWIN €K TWV cUvBETEWV
TTou Ba akouoToUV orUEPQ, Baolopevn oto BLBAIo “Lady Chatterley's Lover”. O cuvOEtng HAa
HE TOV TIAPOUCLACTH Yl TOUG XAPAKTAPECG KAl UTIoypappideTal TTwE N TTPOCWTIKOTNTA TOU
KaBevog € AUTWY ATIOTUTIWVETAL KAL HOUOIKAL.

07:06 Lady Chatterley's Dream - John Dick. H ektéAeon sivat amé to ouvolo «20" Century
Consort”.

22:51 Mg tn Af€n TOU £PYOU O TIAPOUCLACTNG avapEPEL ASTTTOUEPWCE TOUG CUVIEAECTEG TOU
QAAA KCL TOTTO KAl XPOVO TNG EKTEAEONC. 2ZTNV HETETMELTA oLUVEVTELEN BEpa eival n, acuvnBloTn
yla oUyXPOoVN HOUGOLKH, ONHOTIKOTNTA TOU £PYOU KL N 8P UTTOSOXH ATIO TO KOWO OTAV AUTO
ekteAéotnke Jwvtavd. 2uvexidoviag o ouvBetng PIAA yla pla tdon Tou Ttapatnpel, ot
AKPOATEC va £0TLAJOUV OTO KEIPEVO ) oTd Aoyla OTaV AuTd UTIAPXOUV OE €vd £pyo, yld AuTo
TIPOCEXEL TIWC Ta TOoToBeTeEl, WOTE va PNV €moKLA{oUV Ta cuvalcbnuata mou BEAsL va
HeTtadEpPEl PECW TWV KOPHATwy tou. To emopevo €pyo eival emiong Baclopévo otnv
Aoyotexvia, ovopalopevo «Greetings from 1984», avtAwvtag amo to BiBAio tou George
Orwell. Mepypadovtat oL oknveg ov Ba dradpapatiotovy Kat Tovidetal n xpnon dtapopwy
NXWYV TIou avtikatomtpidouv Ta yeyovota.

25:45 Greetings from 1984 - John Dick. Omtw¢ kat 0To TtponyouHEVO amOCoTIAA EKTEAECTEG
gival to cuvoho «20™ Century Consort».

42:18 lNMpoavayyEAsTal To BEPA TNE ETMTOPEVNC EKTIOUTIAC, GUYXPOVN HOUGCIKN aAAd auTthyv Tnv
dopda yla to cwvepa.

42:49 End Title (You Are Karen) —John Barry
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Voice of America -The Concert Hall #445 : Film Music Programm Music

Mepypadn : H cuykekplevn EKTIOUTIA adopd TNV TIPOYP AP HATLKY HOUGLKH SL1AdOp WYV TAVLWV.

XpovoAoyia - Metddoon : Sunday, 04/20/1986

2uvteAeotég : Lyn Farmer (Mapouoiaotng, Mapaywyog), Larry West (Director), Chris Padgett (Audio
Engineer)

MAnpodopieg ocuvbetwy : Franz Waxman, Alex North

Meplexopevo pe evOeifelg XpoOvou :

7.

10.
11.

12.
13.

00:04 Mouoiko O¢pa tou Concert Hall kal xalpetiopog ano Tov mapousLacTr]. 2TnNV cuveEXeLa
HAAEL yIA TO TL aTtoTEAEL TIPOYP AU HUATLKI HOUGLKN.

01:15 Prince Valiant : Suite. Mouaolkn uttokpouon amod tnv tawia “Prince Valiant”.

11:10 O apouclactAg avapEPEL TOV TITAO TOU KOMHATIOU TTOU HOALG aKOUOTNKE Kat Jivel
ETIYPAPHATIKEG TIANPOdOplec OXETIKA Pe TNV Tawia ywa tnv omola ypadtnke. Zuvexidel
ETUKEVIPWVOVTACG To evdladepov otov Franz Waxman, tov cuvBeTn Tou €pyou. Aivetal pa
olvtopn Bloypadia tov Waxman Kal KATaAfyeL OTO TIPWTO CUVOETIKO TOU €pyo, Ao OTav
Tpwrtotiye oto Hollywood, tnv pouoikn tng tawiag “The Bride of Frankenstein”. MAdel yia
TNV CNUAVTIKOTNTA TOU £pyou Kabwc Kat yia To 0Tt o Waxman Atav amnod Toug TipwToug Ttou
XPNolhoTioince TNV 0pxXNoTPA IUTIPECIOVIOTIKA, AvATIAPLOTWVTIAG HOUGCLIKA TOUG NXOUC TOoU
gpyaotnpiou. OLKpLTIKOL EEXWPLOAV TNV TAWVIA VLA TO OTL XPNOLOTIOINCE EVIUTIWOLOKA OTITIKA
HECA Kal Eva ATIOKOTHO NXNTLIKO TIEPIBAAMOV CUVOUACTIKA O Hia TTOAL €vtovn suTelpia.
12:46 The Bride of Frankenstein: The Creation of the Female Monster.

19:58 O TOpPOUCLACTNC AEEL TIOLO KOUMATL OKOUOTNKE Kal ovopatidel tov Oleubuvrn
opxnotpacg, Charles Gerhardt kat tnv National Philharmonic Orchestra, tng omoiag Atav n
eKTéAEON. 2uvexidovtag HIAAEL yla pla €kBeon otnv omola Tap€otn mpwv Alyeg nUEPEC,
“Hollywood, Legend and Reality” opyavwuévn amno to Smithsonian Institute. Znpelwvetl 0Tt
NpeBe otnv cuveldntotmoinaon, tapakoAouBwvtag TNV €KBeon, OTL OTIC KAAECG Talvieg OAa ta
ETIHEPOUC oTolXEla TAPLddouy PHETAEL TOUC KAl TO &va eEUTtnNPETEL To AAN0. Q¢ Ttapddelya
dépvel TNV tawia “Casablanca” kat umootnpidel 0TL N Pouotkn eival auti Tou “dével”
appovikda 0Aa ta otolxeia tng tawiag.

21:37 Casablanca

30:17 YTtevBULON TOU T{TAOU TOU KOMHATLOU ato Tov tapouactacth Katavadopd otov Charles
Gerhardt, Tov dlevBuvtr 0pxXNOTPAC OTNV CUYKEKPLUEVN eKTEAEGDT. O TTAPOUCLACTAG HIAAELYLA
tnv ouvepyacia tou Gerhart pe tov mMapaywyd George Korngold, ylwo evég amod toug
omnoudatdtepoug cuvBeteg Tou Hollywood, tov Erich Wolfgang Korngold. H cuvepyaoia
&ekivnoe ta 70’s Kal anmookoTouoe atnv Nxoypddnon HeyaAou aplBpol PHOUGCIKAG TAWVLIWY,
omwce T mpoakouacBeioec. Mpoomabrioav va emavapEPoUV OTO TIPOCKNAVIO HOUGIKEC Ol
oTtoleg PETA TNV eTITULXIA TWV aAvTioToKWY TaAWlWY gixav apxioel va “Eebwpldlouv” amod 1o
TtpookKAvio. MIAwvTag yia éva €pyo TaAL Tou Franz Waxman, yia tnv audileyopevn tawvia
“Sunset Boulevard” o tapouclaotrg To XPnNOoLUOTIOLEL WG TTOAU XAPAKTINPLOTIKO Ttapadelyha
Tou dawvopévou autov, Kabweg Tap’oTL n PHouatkn tng tawiag kEpdloe PBpapeio ‘Ookap,
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14.
15.

16.
17.
18.

ypryopa &exdotnke pexpL ou o Gerhart 1o “dlecwoe”. NMapakdtw avadpeEpeL Pl YEVIKN
epypadn tou ocuvbETn, Franz Waxman OxXeTIKA e TO €PYO0 Kal KATIOLd YEyovoTa Ao Thv
Tawia mou tov evénveuoav. H cudntnon petd dlavBidetal yupw amo Ta BePatikd KEvIpa TNG
Tawiac.

32:12 Sunset Boulevard Suite

39:56 2uveyxidetal n petadoon pe tnv ovNON popdr IOV XPNGCIUOTIOLEL O TTAPOUGCLACTHC OTO
TENOG TOU €pyou, “Moucikn amo tov Franz Waxman, umo tnv dieuBbuvon tou Charles
Gerhardt”. YrmevBupidel, akopa, otL eival amdomnacpa anod tnv tawia “Sunset Boulevard”.
KAeivovtag, 6a nBeAe o TapouclacThg, va Unv HEIVEL 0 AKPOATAG HE TNV EVTUTIWGN OTL OAEC OL
KATAELWHEVEG HOUGCIKECG TAWVIWY NTAV YPAPHEVEC ATIO HlA TIAAQLOTEPN YEVIA CUVBETWV,
ekmmaldevpévwy otnv Eupwrn. Avurmapabétel tnv mepintwon tou veapol Alex North o
otoiog¢ dnULoVPYNOCE Hid TIPAYHATIKA APEPLIKAVIKY HOUOCLKN, Evowpatwvovtag tnv Jazz e
EvIEXVO TPOTIo. AKOAoUBE( Eva ar’ta Koppdtia tou Bewpeital amno ta “smavactatikd” ylua tnv
emoxn toug amo tov Alex North.

41:07 A Streetcar Named Desire: Blanche

43:58 ATtoXalpETIOPOC Kal avadopd TOV CUVTEAECTWY

44:17 The Philadelphia Story. To €pyo €ival 0Ttwg, KAl Ta TTEPLOCOTEPA ATIO TA TIPONYOUHEVA,
amo tnv National Philharmonic Orchestra uno tnv dlevBuvon tou Charles Gerhardt.
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Voice of America -The Concert Hall #446 : Laurinde Guitar

Mepypadn: Znuepwog kaieopevog eivat o Laurindo Almeida, kiBapiotag, ocuvBetng kat

EVOPXNOTPWTNAC. Oa amacxoAfoeL N HEXPL TWPA TIOPELA TOU KAl HECGW CLVEVTELEEWY Ba yvwplooupe

TNV TIPOCEYYLON TTOU KATAANYEL VA TOU Xapiel TO 13LaiteEPO HOUGCLKO UDOC TToU EXEL.

XpovoAoyia - Metddoon : Sunday, 04/27/1986

>uvteAeoteg @ Lyn Farmer (Mapouciactng, MNapaywyog), *Leo Scully* (Director), *Tom Verbas*
(Audio Engineer)

MAnpodopiec ocuvbeTwy :

Meplexopevo e evOeifelg XpOvou :

1.

00:04 Mouciko O¢pa tou Concert Hall kat eloaywyn otov onpepwvo KaAeopevo kiBapiota,
oLVOETN Kal evopxnotpwtn Laurindo Almeida. Aivetal toAU TtepANTITIKA N TtopEia Tou amo
TNV yévvnon otnv BpadiAia kal Tnv HETETELTA EYKATACTACH GTNV APEPLKN KAl yiveTalt Adyog yla
Tov {wVvTtavo Xapaktnpda Tou.

00:51 Choro Triste — Laurindo Almeida

03:35 2uveyidovtag, o TAPOLGCLACTHC HAA yia TNV GOPHA TOU EPYOU TIOU HOALG AKOUOTNKE Kal
émnelta smotpedel otov Almeida, amaplBpwvtag TNV supeia yKAPa pEMEPTOPIOV TIOU EXEL
KaAeotel va ekTeAEoEL, Ato KAAOGOIKO, Ttapadoolaco Bpallitaviko, t¢al K.a. JE TV EVWon TwV
otolwy ExeL TIPoKUPEL 0 HOVADLKOC CUVOUACHOC OTO TIPOCWTILKO Tou Udoc. O Laurinde avike
otoug “LA 4” padi pe tov caéodwviota Bud Sank, tov yrtaciota Ray Brown kat tov drummer
Shelly Manne.

04:35 Concierto de Aranjuez - Joaquin Rodrigo. MNaicouv ot “LA 4”

17:39 O mtapouciactigavadEpel otita Epyatou Almeida cuvBwg Atav cuviopa o dLApKeLla
Kal arevBuvovtay o€ solo kIBdpa aAa tpocdpata cuvebBeaoe eva concerto yla kibdapa. To twg
auTO €ylve TTpaAyHaTikOTNTA €ival To BEPA TNG CUVEVTELENC TTOU EEKIVA OE AUTO TO onpeio Kal
0 ouVBETNC e€loToPEL TTWCE TTAPOUGCLACTNKE N AvAYKN Va €XEL £va JLKO TOU KOVOEPTO KAl TIWG
TIPOCEYYLoE TNV oLVOeoN cUPdWVA UE TO JLKO TOU HOUGLKO UTtoBadpo

21:05 Laurindo Almeida - First Concerto For Guitar & Orchestra. AlcuBUvel o Elmer Ramsey
Kal ooAlotag eival o Laurindo Almeida.

43:54 Avadopd oT10 €£pyo TIOU OAKOUOTNKE, OTO TPOCWTIKO Tou “Concert Hall” kat
ATTOXALPETIOHOC.

44:19 Brazilliance No.1 - Laurindo Almeida
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Voice of America -The Concert Hall #447 : Symphony n7 Gustav Mahlet

Meplypadn: ZTnv onUePLVA EKTTOUTIA akoUPE TNV 7" cupdwvia tou Guvstav Mahler. Emeldn opwce oav

£pyo sival peydAo Xpovikd, Ba akouoTel Eva HEPOC TNC, KATOTILY HLag LOEAC yla TNV oTtoia eixe ypalet

0 pouaikoAoyoc H.F. Redlich, 6tL ta ecwteplkd p€pn TN cUPPWVIiag PTToPoUV va AELTOUPYHCGOUV KAt

avtoteAwe. O TapoucLacThC TPV EEKIVAOEL TO PHOUCLKO amooTaopa avantlooel Pe evdlapEpov

TPOTIO TA VONUATIKA KEVTPA KAl AKOUOTIKA Ttedia tng cupdwviag, Ta omoia adpopouv Tnv vixTa.

XpovoAoyia - Metddoon : Sunday, 05/04/1986

2uvteAeoteq : Lyn Farmer (Mapouactaothc, Mapaywyog)

MAnpodopiec cuvbeTwy :

Meplexopevo pe evoeifelg Xxpovou :

1.

00:04 Mouactko O<pa tou Concert Hall kat Tapouciacn Tou onueplvol TTPOYPAHUHATOC, TIOU
TepAapBavel Eva cUVTOHO £pY0 yla opxXnotpa, tou Gustav Mahler. Avayvwpidovtag otL auto
akouLyetal tapadoéo, plag kat o Mahler cuvéBete oe peydAn KAlpaka, T000 Xpovikda 6Co Kal
avadoplkd e AAAEG TITUXEC TNG MOUGCLKAG dnuoupyiag, O TApPOUCLAoTNG ,ETELTA ATO
TTapoTPUVON Tou PHouaikoAoyou H.F. Redlich, Ba emtixelprioetl va tepikoel Tnv cupdwvia oe
duapkela. O Redlich ypdadovtag yia tnv 7" cupdwvia eixe mpoTeivel TG TPlA EK TWV HEPWYV
tng (Nachtmusik I, Scherzo kat Nachtmusik 1), €xouv T6o0 xapaktrpa kat opoopdia ou
Ba pmtopovcav va AmoTEAECOUV LA CEPEVATA TIELOTIKA o€ BEpa kat evotnta. O TapouclaoTng
divel kamola emmA€ov otolxeia ya tnv cupdwvia, pliwvtag yia tn ocvvdeon NG YE TNV
YEPHAVLIKN Ttapadoaor) Kal utoypappidel ta Bepatd kat «mpoowta» tng NUxtag mou n
oupdwyvia ekBETeL Kal dlavBidel pouoikA.

02:56 Gustav Mahler: Symphony no. 7 — James Levine & Philadelphia Orchestra. NMaidovtat
Ta tpia kevrpka pepn tNG ovpdwviag (Nachtmusik I, Scherzo kat Nachtmusik 11).

43:23 YevBUULoN Tou £pyou, KAl Avakoivwaon ToU KAAECOUEVOU TNG eTtopevng eBdopddag,
Taviota kat cuvBetn Burnett Thompson.

43:46 Symphony No. 7 in E Minor “Song of the Night”: Finale. Rondo - James Levine &
Chicago Symphony Orchestra.
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Voice of America -The Concert Hall #456 : Ragtime

Mepypadn: H ekroumn petadidetat tnv 4" louvAiou, nuépa aveaptnoiag twy H.IMN.A. To B€pa eival to
ragtime, onUavTikO APEPIKAVIKO €100C POUCLKAC Kal cUPdwWvA Pe Ta Aeydpeva Tou TtapoucLlaoTh,

Baolko otnv apxn KablEpwaong TNG APEPLKNG WG aveEAPTNTN Katl amod daroyn KouAtoupag. Etol eva

adLlEPWHA OTO £I00G TNV CUYKEKPLUEVN HEPA Eival TTOAU TaLlpLacTO.

XpovoAoyia - Metddoon : Sunday, 07/06/1986

2uvteAeotéq : Lyn Farmer (Mapouaotaothg, Mapaywyocg)

MAnpodopieg ouvbeTwy :

Meplexopevo pe evdeifelg xpovou :

1.

@

00:13 Mouolko O¢pa tou Concert Hall. O mapouclactig YAd yia TNV aneAeuBepwon Twv
Hvwpévwy MNoAttelwy kat GUVOEEL TO onUEPLVO BEPQ, To ragtime, e TO APEPLKAVIKO OTOLXE(O.
Zekwvd va maidel wg pouotkn uttokpouon to Maple Leaf Rag kait o mapouciaotrg bivel
TAnpogdopieg yla to €pyo. Avadépel Twe N nxoypddnon sival ano £va pnxaviko Tiavo yla to
ottoio Tov KUAWOpo eixe ypael o Scott Joplin tpv tov BAvatod tou. Adyw tng puong tou
pEoou dev uTtapxel dlapabuion otig SUVAMLKEG, og avtiBeon Pe ta utoAoua tapadeiypata
TTou Ba akouoTtolv. AKOUA 0 TTapoucLaoThC dnuloupyel TapaAAnAlopd tne areAeuvBEpwaong
TWV TOTE ATIOKWWYV PE Hia TIOATIOMIKE aneAseuBEpwon n omoia dev NPBe aueowg. Ekteivel
auUTH TNV LOEA KAl OTNV ETEKTACT TWV CUVOPWYV TNGAHEPLKAG €W TA GUCLKA OPLA TOUG, HE TNV
avaykn kat n KouAtoupa va e€eAixbel kal va wppdacel. H didadikacia autr €depe To TPWTO
TPAYHATIKA aUEPIKAVIKO €id0¢ HOUGLKNG, To Ragtime. Aivel GUVOTITIKA KATIOLEG TEXVLKEG
TANpodopieg yia to €idog, AAAA dNAWVEL TTWC 0G0 Kal va cuZNTNOoULV Ol TEXVIKEG TITUXEG, OEV
TANGLAZOoUV TILO KOVTA GTO VA HETADEPOULV TO TIVEU A TNG HOUGLKNC AUTAG, av OV TNV akoUoEl
Kaveic. AmtaplBpuei ta €pya Tou Ba akoUCTOUV OTNV CUVEXELA TNG EKTIOMTING KAl EEKLVAEL TO
aroomnacua.

04:00 Scott Joplin: Gladiolus Rag.

09:25 Joseph Lamb: Ragtime Nightingale. Kat ota dUo koppdatia taiet o William Albright.
14:09 O TtapoucLaoTH G UIAA YA TNV LoToPia avarttugng Tou rag, TNV apxikn araéiwaon Tou ylati
taldotav o€ XWPouG Kakodnuoug, ottwc saloon, 1o 6Tl N TANBWwPA TWv dNULIOUPYWY TOU ATAV
AvOPWTIOL XPWHHATOC KL TEAOC TTWC UTIEPERN TNV APEPLIKAVIKA midwest OTtou yevvhBnke Kal
ULOBETABNKE YEVIKA KAl otd avatoAlkd tng Apepikng. EEnyel tnv dadopd mou mpoekue
HETAEL TwV midwestern rag Kal AUTWY TNV AVATOALKN G HEPLAG TNG APEPLKAC Kal EEKLVOUV Ta
ETOEUVA £pYd, TTOU £ival SUO AVTITIPOCWTIEUTIKA HOUOIKA Ttapadeiypatd .

15:14 Slippery Elm Rag. Xapaktnplotiko rag tou midwest.

19:40 Clarence Woods: Dizzy Fingers. Mapddelypa avatoAikou rag. Kat ota dUo koppdtia
Ttaidet o William Albright.
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10.

11.
12.
13.
14.
15.

21:46 AvadEpetal TWE N TITwon otnv dnuotikotnta Tou ragtime Apbe otadlakd, 0cGo ol
HouaoLkoi cuveBeTav OA0 Kal Tilo SUCKOAC TTALIKTLIKA £pya, TIPAYHA TIOL ApxLoe va anweoei to
KOWo

23:01 James Scott: Troubadour Rag.

27:43 Artie Matthews: Pastime Rag no.4. Kat ota duo koppdrtia maidet o *Bill Bolcom™,
TAnpodopei o TapouaclacTthg Ye TV AfEN Touc.

31:08 2ta 1970 n apeplkn €Jnoe Pla avaysvvnon oto ragtime, 6mou avalwmupwbnke n
ONMOTIKOTNTA TOUC Kal augnbnkav ta £pya Twy cuveeTwVv.

32:00 William Albright: Sweet Sixteenths.

36:17 William Bolcom: Graceful Ghost.

40:23 William Albright & William Bolcom: Brass Knuckles.

43:48 ATtoXalpETIOUOC.

44:06 Scott Joplin: Elite Syncopations.
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Voice of America -The Concert Hall #470 : Bethovens Rondo Russel Serman Piano

Mepypadn: Qg TakTIKOC BTG HOUCIKWY EKONAWOCEWY 0 TIAPOUCLAOTAC Potpadetal OTL teivel va
amodpelyel CUVAUALEC ayamnUEVWY TOU £pYWV ETELDN TA £XEL AKOUOEL TIOAEC GO PEC Kal eV TILOTEVEL
OTL PTToOpOoUV va ToU TPOCPEPOUV KATIOA Kalvoupyla eumelpia. Oswpel Twe Kat TtoAAoi AAAoL
akpodarteg polpadovtatl autn tnv Bewpnon tou. MNpdodarta, oe pia mapdctacn evog ayamnpevou Tou
€pyou, o iiaviotag Russel Sherman tov €kave va avaBewproel divovtag 0To yVWPELHOo auTto €pyo pia
evieAwc véa ottikr). O Sherman sival o onUeEPLVOC TIPWTAYWVIOTAC TNG EKTIOUTIAG. Asv UTIAPXEL
OLVEVTEUEN Hadi Tou aAd povo adriynon amo Tov TapoucLaoTr OXETIKA Pe TNV evdladEpovoa Topeia
TIOU TOU XApLoEe AUtV TNV avtiAnyn Kal TpooEyylon TN HOUGLKNC.

XpovoAoyia - Metddoon : Sunday, 10/12/-

2uvteAeoteq : Lyn Farmer (Mapouaciaocthg, Mapaywyog), Larry West (Director)
MAnpodopieg cuvbeTwy :

Meplexopevo e evdeifelg xpovou :

1. 00:06 Mouowko Oepa tou Concert Hall. Etetta amo 1o KAAWGCOPLOHA 0 TTAPOUCLACTH G HAAEL
yla €va cuvaiocBnua mou viwBdouv TToANol akpoaTEG cUVAUALWY BAETIOVTAC TNV Avakoivwon
KATolaG ETUKE(PEVNG TIAPACTACNG €VOC AyamnuevVou TOoug €pyou. 2Updwva HE TOV
TTAPOUCLACTH, UTIAPXEL Jla aiocBnon KopeopoU, «TL AAAO PTtopel va eimwbei» 1.X. yia tnv 5"
oupdwvia Tou MmeToReV Kal pia emipuAaKTIKOTNTA AV Ba lval TEAIKA KAAN n ektéAeon. MNa
Tov AOYO aUTO Teivel va TPOTIPA vEQ £pya Ta oTtoia dev €XoUV Hila TETola aicbnon piokou.
AkoAouBwvtag autn TNV AoYLKN O AKPOATAC XAVEL TNV euKkalpia va emavaavakaAuel ta
ayamnuéva autd pya kataAaBaivoviag otL dev £xel akoUCEL TA TIAVTIA YUPW aTto auTtd Kal
UTTAPXEL XWPOCG YA VEEC ePTIElpleg. TETOlA ATAV N EUTIELPIA TOU TTIAPOUCLACTH UE Pid eKTEAEDN
TTOAU yWw ot g olvBeongtou Schuman. Tnv mpocoxn oTpedeL OTOV EKTEAECTIA TIOU TOU AAAAEE
TNV TPONYOUHEVN OTITIKI], O OTIOL0G Eival O EKTEAECTNG OTO ETTOUEVO JOUGCLKO ATTOCTIACHA.

2. 01:38 Beethoven: Rondo in C major op. 51 no. 1. MNailet o Russell Sherman.

3. 07:45 Elcaywyn otov Russel Sherman. AvadEpetal wg o Tiiaviotag JeTd ano pia cuvtoun
HOUGLKN Kaplepa otav ATav veoTePog, armtocupdnke yla va aplepwOBei otnv didaockaAia tavo
Kal getd amo mepimou dUo dekaetieg eméotpelle oTNV HOUCLIKN ektéAeon. O TTApouUCLaoTAG,
HLAwvTag yia tov Sherman, uttoypappidel TNV wpoTNTA KAl TNV dladOPETIKNA OTITIKNA TIOU TOU
XAPLOE AUTA N TIoPEila OTNV TIPOCEYYLON TWV EPYWYV TtOU ekTeAsl. To €pyo Tou Schuman yia to
ottoio €ixe yivel Adyog otnv apxn TNG EKTTOUTIAC OTL O TTAPOUCLACTHC AAAAEE EVTEAWC OTITIKN,
elvatl auto ou akoAouBel.

4. 08:58 Schuman: Piano Concerto In A Minor, Op. 54 — Russel Sherman & Utah Symphony
Orchestra & Joseph Silverstein.

5. 41:20 lMNMpoavayyEAETal To TIEPLEXOUEVO TNCG EKTIOUTIAG TNE EPXOUEVNC eBdouddag, otmou Ba
Eavacuppetéxel n Utah Symphony Orchestra pe tov véo pagotpo tnc.

6. 41:42 Rondo, Op.51 No.2
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Voice of America -The Concert Hall #471 : Beethoven Violin Concerto

Mepypadn: ZTnv ekmopmn yivetal sloaywylkd pia avadpopn otnv mopeia tng Utah Symphony

Orchestra kat Tou TwpvoL tNg pagotpou Joseph Silverstein kal €melta o MEPLOGOTEPOC XPOVOC

adlepwveTal OE £va KOVOEPTO yla BLoAL, Tou Ludwig van Beethoven.

XpovoAoyia - Metddoon : Sunday, 10/19/-

>uvteAeotéq: Lyn Farmer (Mapouotactig, Mapaywyog), Larry West (Director)

MAnpodopieg ocuvbeTwy :

Meplexopevo pe evOeifelg Xpovou :

1.

00:07 Mouacikd O¢pa tou Concert Hall. Ztnv mponyouuevn ekmoum pe B€pa tov Russell
Sherman, o aviotag énalée €va kovoepTo yla rtiavo padi pe tnv Utah Symphony Orchestra.
2TNV CNHEPLVN EKTIOUTI] OTO TPOOKNAVIO Ba eivat n opxnotpa autr. H Utah Symphony
Orchestra kdrmola xpovia TpLv Tav pia ToTikn opxXnotpa Alywyv duvatoTATWY PJEXPL TTOU TNV
avéAaBe o Maurice Abravanel, kaBlotwvtag TNV Pla TtoAU KaAr opxXnotpd. ZNPavtiko poAo os
auTo Ematgav Kat ot NxoypadnoeLg Iou EKave n opxnotpa, Wiwc Evag KUKAOG cUPWVLWY TOU
Mahler. Metd tnv cuvta&lodotnon tou Abravanel n opxAotpa TapEpewve otnv adpavela
KATola Xpovia aAAd Twpa &xouv emloTpePel XApn OToV KAwoUpylo Toug PAEoTpo, Eva
OUHBOAALO NXoypadoEWV KAl YEUATO TIPOYP AN U CUVAUALWY TIOU TOUCG KPATAEL CUVEXWG OTO
Ttpooknvio. To va emiteuxBel KATL TETOLO amattei TOAAOUC ocUVTEAEOTEG aAA WdLlaitepn pveia
yivetal otov pagotpo, Joseph Silverstein. AkoAouBei pia pikpn avadpoun otnv opeia tou
HaEoTpOU OToU Habaivoupe yia Toug pOAoUC, Kupiwg, Ttou aveAaBe oto TtapeABov aAd Kat
yla tnv de€lotexvia tou oto BLoAi, Tnv otoia, dNAWVEL 0 TTAPOUCLACTHAG, Oa dLATILOTWGCOUE Kal
oTnV OlAPKELA TOU TIPOYPAMUATOC.

02:51 Ludwig van Beethoven: Violin Concerto in D, Op. 61 - Joseph Silverstein & Utah
Symphony

42:43 Avadopd otov Joseph Silverstein mou €mailée BloAl, cuvéBeoe TIC cadenzas kal
dlnuBnNve oto ponyoupevo €pyo tnv Utah Symphony Orchestra. Avakowvwvetal to 8epa tng
ETOPEVOC EKTIOUTIAG, EVAC EOPTACHOC TNG 40" eteteiou Tou “Juilliard String Quartet”.

43:15 Quartet for Strings In F Major, Op. 59, No. 1 “Rasumosvsky” - Juilliard String Quartet,
Robert Mann, Earl Carlyss, Samuel Rhodes & Joel Krosnick.
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Voice of America -The Concert Hall #472 : lotopikeg Hxoypadnoelg

Mepypadn: Me adoppn tnv 40" emetelo tou ocuvolou, ol «Juilliard String Quartet» B8a eivat 1o

ONMEPLVO avTIKEPEVO evOLadEPOVTOG.

XpovoAoyia - Metddoon : Sunday 10/26/-

2uvteAeoteq : Lyn Farmer (Mapouaciaothg, Mapaywyog)

MAnpodopieg ouvbeTwy :

Meplexopevo e evOeifelg XpoOvou :

1.

00:01 Mouoko Otgpa tou Concert Hall kat elcaywyr] otoug onUEPLVOUC KAAECHEVOUC,
“Juilliard String Quartet”. H pouaotkn dltadpopr autn EEKvA Pe TNV dnuloupyia Tou cuvoAou
amd tov William Schuman, apepikavo cuvBetn kal tote Ttpdedpo tou yvwotou Juilliard
School of Music, pe okomoug tnv eykadidpuon evog povipou cuvodou Tou Ba Bonbdaet Tnv
ekmaideuon TwWv VEWV doltnTwy Kal TNV EATTAWGCN TOU OVOLATOC TOU OX0As(oUL oTIg aiBouoeg
CUVAUAWWY ava tov Koopo. MNa va nynbei kat va opyavwoel To cUvoAo o Schuman diaAeée Tov
25xpovo tote, Robert Mann. Zuvexidovtag, o TAPOUCLACTAC HIAA yld TO PEMEPTOPLO,
ETAVWVTAC TO yla TNV TEpAnUN oe peyAAo PEPOC CUYXPOVWY CUEPLIKAVIKWY £PYWV Kal
amaplOpel GUVOALKA TOUC HOUGCLKOUC TIOU €XOUV CUHMETACXEL HEXPL OTYUNC. ETetta tovidel
Tnv adociwaon Tou KoUdpTETOU KAl OTO «Ttapadoolako» PETMEPTOPLO HOUCLKAC dwpartiou,
YEYOVOC TIOU paivETAL XAPAKTNPLOTIKA ATO TO TIWC O KUKAOG KAl TwV 16 KOuapTETWY Tou
MmetoBev eival onpa katatebEv Tou cuvoAou. ATo autdv Tov KUKAO avtAel Kal To onpepwvo
TIPOYPApHa, OTIou Ba akouoTel £va amo autd ta kouapteta otnyv BIRAL0OAKN Tou Kovykpeoou.
Ou “Juilliard String Quartet” eival to “quartet in residence” tn¢ BLBALOOAKNG Kal yld TIG
TIAPACTACELC TOUG €KEl Xpnolpotololyv éva oeT talplactwy Stradivarius opydavwy Tou
avrnkouv otnVv BRAL0ONKN.

02:55 Quartet for Strings In F Major, Op. 59, No. 1 “Rasumosvsky” —Juilliard String Quartet,
Robert Mann, Earl Carlyss, Samuel Rhodes & Joel Krosnick.

43:36 O TAPOUCLACTAC aToXAlPETd, adol AVAKOWWOEL OTL OTTNV ETOMEVN EKTOUTN
KaAeopévog Ba eivat o Robert Mann.

44:05 String Quartet in F Minor, Op.95: I. Allegro Con Brio (Live) - Juilliard String Quartet,
Robert Mann, Earl Carlyss, Samuel Rhodes & Joel Krosnick.
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Voice of America -The Concert Hall #476: Virgil Thomson part 2 of 3

Mepypadn: H ekmoputr eivat cuvexela evog ¢opou tipng otov Virgil Thomson, pe mpodaon ta 90% tou

YEVEBALA TTOU €ival KOVTA XPOVLKA OTNV EKTIOUTIA.

XpovoAoyia - Metddoon : -

>uvteAeotéq: Lyn Farmer (Mapouoiactig, Mapaywyog), Larry West (Director)

MAnpodopieg ocuvBetwy : Virgil Thomson

Meplexopevo pe evOeifelg Xpovou :

1.

N

00:09 Mouociko Ogpa tou Concert Hall. O mapouciaoctig pAa yua tov Virgil Thomson,
TIHWUEVO TNC CNPEPLVAC EKTTOUTIAG, TovidovTtag Ty onpacia tou, padi kat ue AAAoUC CUVOETEG
TTou eixav yevvnBel otnv APepLKr, 0TO va dnuloupynbel pla «apepLkavikn» Jouotkn. Kavel
Aoyo kat yia tnv Nadia Boulanger, n omoia otnv oxoAn tng otnv NaAAia, dnuovpynoe gva
HOUGCIKO KatadUYLO yla EKTIATPLOPEVOUCG apepLkavolc, Ta Xpovia Ttou akoAovBnoav tov 1°
TTAyKOGO Mo TtoAspo. Alaxwpicel tov Virgil Thomson kat cuvBeteg oTtwg toug Aaron Copland
kat Walter Piston, amd dAAoug ol omoiot dnuloupyoloav HIHOUPEVOL TNV HMOUGCIKA NG
KevTplkng Evpwrmng.

01:43 Virgil Thomson — Piano Sonata No. 3

05:55 Aivovtal Anpodopieg oxeTIKA pE TIC WOLOPOoPdIeg TOU Epyou Kal melta TovideTal Kal
enegnyeitat o polog mou emalée n Nadia Boulanger otnv diapopdwon tng AUEPLIKAVIKN
HOUGLKNAG, WG PLyolpa TIOU «ATTOKPUOTAMNWOE», OTIWG AEEL KAL O TTAPOUGCLACTAC, TA HovadIKA
otolxeia mou ixe o kdBe cuvBETNC dTdvovTag otnv «TtoAn Tou dwToC». 60 Xpovia PHeTd TNV
yvwpuia tou pe tnv Boulonger, otnv cuvevteuén mou epiapBavetal, o Thomson piAa yla
AUTAV KAl TL €Kave TOo0 EEXWPLoTO oav dldAckouod cuvBeoNC, TIOU TaAv TOCO TTOAUTIHO yid
TOUG, KUpiwce un FaAAoug, HadnTtéc Tng, oTnV TPOOoTABELA TOUC VA «BPOUVE TO HOVOTIATL TOUG».
2uveyidovtag, o TAPOUCLACTAC UTIOYPAUMIZEL TNV LKAVOTNTA TOU GUVBETN va dnuLloupyel he
aTAoO UAIKO avamaviexa anoTteAéopatd. Zexwpidel amno 1a £pya ToU £va KOUAPTETO EYXOPI WV
Tou 1932 yia to omoio divel kamoleg TAnpodopiec.

12:37 Virgil Thomson: Quartet No. 2 —|. Allegro moderato —Juilliard String Quartet

32:42 Avadopd oto £pyo Kal oTd TIo CUPBATIKA JOUIKA OTOoLXEld TIOU €XEL, ATIOTEAWVTAG
TTAPAdELYHA OTL 0 CUVOETNC dev OLOTALEL VA XPNOLUOTIONOEL YWWOTA PeEaa yla va eKOPATEL TIC
1olaitepég Tou Weec. OL 1Bgeg auteg cuvnBwe edappolovtal oTnv PHOUGCIKH Ttou ypadel yia
Tawieg, opwe o dlog eival taiktng MANKTPodOpwWY Kat €xel ypAlel ekatovtddeg €pya yld
TAvo, 0pyavo, TOEUTIAAO Kal AAa TIAnKTpodopa. MNvetal Adyocg yla Kamola etudes Tou £xel
ouvBéoel o Thomson kKadl o Ttapouclactig Bpiokel TTOAL evdladépovta, fexwpiloviag to
“parallel chords”, éva tango epmveucopévo amod €va AAMo Tou opxXNoTPLKO £€pyo TNG dlag
TePLOdou, to «tango lullaby».

34:14 10 Etudes: No. 9, Parallel Chords (Tango) — Roger Shields

36:35 Tango Lullaby - Virgil Thomson & Philadelphia Orchestra

38:41 Ectiadovtag ota xpovia Ing smiotpodng touv amd tnv Eupwrn, mou o Thomson
amacxoAndnke weg KPLTIKOC HOUGCIKAG ya tnv edpnuepida «New York Herald» Bdacovtag oe
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10.

11

XaUNAOTEPN TPOTEPALOTNTA TNV cUVOECN, O TIAPOUCLACTACG UTTOJEIKVUEL TIWE O CUVOETNG
EYIVE TILO ETUAEKTIKOC OTA £pya Tou dnuloupyouloe. Zuvexidovtag HAA yla TO €PyO TOU
akoAouBei Kat T cuvBnkeg dnuloupyiag Tou.

40:13 Autumn (Concertina For Harp, Strings & Percussion) — Sir Neville Marriner & Los
Angeles Chamber Orchestra. Avadepetal twg coAiota eivat n Ann Mason Stockton.

43:44 lMNposTtolpaletal To PEMEPTOPLO TNE EPXOHEVNC eBdoAdAC, TO oTtoio Ba avTtAel amod tnv
GwVNTIKN HOUGCIKN Tou cuvBETn Kal Ba oAoKANPWOEL TO adLEPWHA OE AUTOV.

. 44:14 Autumn (Concertina For Harp, Strings & Percussion) — Sir Neville Marriner & Los

Angeles Chamber Orchestra
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Voice of America -The Concert Hall #480 : lotopikeg Hxoypadnoeig Christmas songs

Mepypadn: H ekmoumn amapTtidetal anod XPLOTOUYEVVLIATIKN XOPW3ILAKN HOUGCLKH amod ToV GUVOETN

Daniel Pinkham. OAa ta €pya ekteAolvtal amd 10 GwvnTKO cUVOAO amod tnv MwvedmoAn Tou

dleuvBuvel o Dale Warland.

XpovoAoyia - Metddoon : Sunday, 12/21/1986

2uvteAeotéq: Lyn Farmer (Mapouoiaotig, Mapaywyog), Larry West (Director)

MAnpodopieg cuvBetwy : Daniel Pinkham.

Meplexopevo pe evOeifelg Xpovou :

1.

o

9.

00:10 Mouowkko Otgpa tou Concert Hall kat ewcaywyr. O Tapouclactng HAG ya ta
Xplotolyevva, £0TlAlovVTaC OTNV KOOWLKI TOUC TITUXN KAl TO YEVIKOTEPO TVEUMA KOANC
TtpoBeonC Ke To oToio eivat cuvudacpeva. MNMepvwvtag oTo HOUGCIKO HEPOG OXOAAZEL TIWG EXEL
dnuoupynBei otov pou tngLlotopiag pia mapadoon XPLOTOUYEVVIATIKNG HOUGCIKNAG UE EpyaTou
dev avayvwpidovtal ge Bacn tov cuvBeTn, aAld pe tnv dwa tnv yoptr. H pgouokn tng
ONUEPLVNC EKTIOUTIAG £XEL TOOO TNV AiocBnon KAAOGIKA CUVTEBEWEVNG HOUGLKAG, 000 Kal TNG
ouvexl{opevnce Adikng mapddooncg. AOyog yivetal yla Tov GUVOETN TWV ETIOUEVWY EpywV,
Daniel Pinkham, to poviépvo ouvBeTIKO TOU UdOCG KAl TNV CUAAOYR KOPUATIwV Ttou Ba
akoUooupe otnv opeia, ovopatt “Fanfares”

02:24 Daniel Pinkham - Fanfares.

11:48 Zuvévteuén Pe Tov ouVBETN, N ottoia EEKIVAEL UE AUTOV va HIAAEL yld TO TIWC CUVOETEL,
Taipvovtag to Ke(PeEVO WC apxXlko aAAd kat To mote, ouvhBwg ypddoviag HOUGoLKR Tov
AUYOUOTO, WOTE va UTIAPXEL XPOVOC HEXPL Ta XploTtolyevva. Ta Keipeva, oTtwe A€, KUpiwg
Ttpogpxovtal ano tnv BiAo, tnv Adikn Tapdadoon Kal apkeTd and autd eypade yla autov o
Robert Hillyer.

14:32 Christmas Eve — Dale Warland Singers

16:25 Evergreen — Dale Warland Singers

19:58 AvadeEpetal OTL Ta Keipeva Twyv TIPONYOUHEVWY €pywyv avikouv otov Hillyer, otov
ottoiov o0 Daniel Pinkham €xel Bpel pia adeAdn Puxn. Zekwvd cuvevteuén tou Pinkham otmou
HAA yla TO TWC eTIAEYEL Ta ekAoToTe Keipeva. Epdaon divetal oe €va keipevo tng Norma
Farmber “Company at the Creche” to omoio pe tnv peAwtmoinon tou Daniel Pinkham
anoteAel TNV HOUOIKA CUVEXELA.

23:28 Company at the Creche (Version for Mixed Chorus, Hand Bells, Organ & Harp) — Dale
Warland Singers

32:26 O mapouclacTng MG yla To TteAeutaio KOPMPATL Ttou Ba akouoTtel otnv amoyivn
EKTIOMTI, oxoAladovtag Toco dnpodIAEC Kal TTdoo Jlaxpoviko eival. Emetta avadEpetal otnv
BdLotnta tou Pinkham wg¢ kabnyntng mavemiotnUiou Kal TTwE To avTKEIPMEVO TTOU JLBAOCKEL, N
TTaAaLld HOUGCLKH, TOV EXEL ETNPEACEL oav GUVOETN. AKOAOUBEL CUVEVTEUEN TTOL 0 CUVBETNG TO
eTRePALWVEL KAL HIAA TILO AETITOPEPWC YA AUTO TO YEYOVOC.

34:58 Daniel Pinkham: Christmas Cantata — Dale Warland Singers

10. 43:47 Avakoivwon tou BEuatog Tng eTopevNg eBOOUAdAC KAL ATIOXALPETIOHOC.
11. 44:24 Joy — George Winston
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Voice of America -The Concert Hall #481 : Bob James plays Rameau

Mepypadn : H ekmopmn autn adopd tov cuvBeTn, arranger kat keyboard performer Bob James,
eotidlovtag os €vav dioko Tou £&edwoe Pe €pya tou Jean-Philippe Rameau. MNpodkettal yia pa

enefepyacia Twyv Epywv pPe TOAU WBlaitepo arrangement Tou cuviUAdEL OKOUOTIKA, CUMBATIKA

opyava OTIw G TLAvVo Kat ToEPTIaAo padi pe dtddopouc NAEKTPOVIKOUC NX0UC, KUpiwg amno synthesizers.

Kamowa koppdtia tng cuvevieuéng daivovtal va sival e mpaypatikd XpoOvo OTNV CUYKEKPLUEVN

EKTTIOUTIN KATLTIOU OeV PTtopei va elmwBEel yla apKETEC TTPONYOUUEVEC EKTTOUTIEC.

Xpovohoyia - Metdadoon : Sunday, 12/28/1986

JuvteAeoteg : Lyn Farmer (Mapouciaotnig, NMapaywyog), Larry West (Director), Henry Blau (Audio
Engineer)

MAnpodopiec ocuvbeTwyv

Meplexopevo pe evdeifelg xpovou :

1.

00:13 Mouoko B¢pa tou Concert Hall kat sioaywyn pe Alya Adyla yia Tov onPeEPLVO
KaAeopévo, Bob James. O pouoikog NTav ywwotog KUpiweg oTtoug KUKAOUG TNG Jazz aAAda
poodarta £xel AdBel uPnAEg emaivoug yia Eva Tpocdato AAPTIOUH, UTIO TNV dlokoypadikni
CBS Masterworks, adlepwpévo otov FaAAo cuvBETn tou 170U alwva, Jean-Philippe Rameau.
00:57 Fanfarinette

03:33 Avagopd Tou TITAOU Kal TwWV OpYAvWY TIOU akoUyovTadl (TTOIKIAI armd aKOUOTIKA Kat
NAEKTPOVIKA Opyava) amd tov mapouciaoctr. Aéyetat ott o Bob James apxikd eixe
OUYKEVTPWOEL TA TEPLEXOHEVA TOU JiOKOU WoTe va ta dwpioel kal Oxt va KuKAodoproet
EUTIOPIKA.

03:59 Zuvévteuén tou Bob James. MIAdeL yla TNV LOTOPIA TOU TTWC AUTOC 0 BloKOC yla KATtoLoV
KOVTLVO ToU iAo KateAnée va tapeL authyv TNV ektaon. NMpooB£Tel To KAAGOLKO Tou UTtoBadpo
Katrtnv “¢nAela” , OTwe avadeEpel, Ttou X yLa TNV HOUGCLKH KAL TOUG EKTEAECTEG TNG, TTApA TV
Baolkn evacxoAnor tou pe tnv Jazz, mpdypd TTou ToV EKAVE TIAVTa va €XEL Yla oxEon PE TNV
KAQOGLIKI HOUGLKH, VA TNV HEAETA KAl VA TNV £EA0KEL WOTE VA TIAPAMEVEL EVNUEPWHEVOC KL
o€ KAAO eTtitted0o TeXVIKA. O TTapoucLaoTAG PWIAEL GXETIKA PE TNV TWELVH TTOAUTIAOKOTNTA TWV
NAEKTPOVIKWY OpyAvwy Kal Kupiwg Twv synthesizers, ta omoia Asttoupyoloav avaAoyikd
TOTE Kal araltoVoav TTOAAEG YWWOELG YA VA TA XELPLOTEL Kaveig. ZTnv cuvexela n oculAtnon
eotidlel oto layering pwvwy TTou anatteital wote va emiteuxbel To TTOAUTIAOKO AKOUGCHA HE
ToV OUVOETN va amavtd 0Tt TTOAAA aTtd Ta KOPPATLa nXoypadndnkav oto ottt ToU OTIoU Kl
£XEL 8 kavaAla nxoypadnong, Ta omoia £Telve va XpnothoTtolel eEo0AoKARpou.

08:44 1. Fanfarinette

2. Gavotte & 6 Doubles

3. Menuet1 &2

4. La Livri

5. Arlequinade

6. La Timide: Rondeau Gracieux / Rondeau
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9.

7. L'Indescrete.

Ta mapandavw armoteAoLVV O0AN TNV pwTn HEPLA Tou diokou BvuAiou.

24:52 Avadopd TOU TAPOUCLOCTH OTov ouvBetn Rameau kal oto arrangement.
EmtavaAapBAvel TEpANTITIKA AUTA TIOU EmwOnKav atnv tponyolevn culntnon Kat Eavadivel
Tov Aoyo otov Bob James. Mpokettal yla tnv mpwtn cuvevteuén Tou James OXETIKA Pe auTto
TO AAUTIOU Kal polpadetal Tnv SUCKOALA Tou, ato TEXVIKN antodn, 0To VEO ToU eyxeipnua, va
Taiéel Ta KoppaTia autd oe {wvtavr cuvenkn. ATAvIwvtag og EPWTNON TOU TTAPOoUCLaCTh
OXETIKA pPe TO TwCE N (dla n dlokoypadLkr AVIIHETWTILOE TO GAPTIOUM Kal av eixe Kamola
avtiBetn dmoyn o€ AUTO 0 CUVOETNG KAl EKTEAECTAC ATAVTA TIWC AVTIBETWC eiXe HEYAAN
arodoxn, Tap’otL o idlog dev To Tepipeve. Zuvexidovtag, 0 TIAPOUCLAOTHC KATAJEIKVUEL OTL N
APXLKA CUAAOYH KOPHATIWY ATav TIOAU UIKPOTEPN amd authv Tou Xpeltaldtav To TEALKO,
EUTTIOPLIKO AAUTIOU Kal pwWTAEL Tov Bob James av ta Koppdtia tou ETpeTe va ETIAEEEL yla vad
CUMUTIANPWoOoEL “talplalouv” pe TA TPonyoupeva. AUTOC apxlKA amavid OtL apxlkd
QAVTIHETWTILOE AUTAY TNV duoKoAld ylati TTAEov UTIHPXE N Ttieon TNG EPTIOPLKAC TTAEUPAC TOU
dilokou, dev NTaV TAEOV LA GUAAOYN KOMMATIWY HE OKOTIO VA AKOUCTEL Ao KATOLOUG
KovTivoUg Tou ¢pidouc. AuTto tou Tov BorOnaoe nrav OTL ATav T000 KAAR N HOUOIKH Tou Rameau
auTA KABAUTH TTOU N ETIAOYN KOPHATIWY ATav EVUKOAN.

29:13 2. Les Niais De Sologne: Double De Niais 1 &2

3. Les Soupirs

4. Air Pour Les Esclaves Africains

5. Les Triolets.

H apiBunon adopd tnv oelpd TOU £XOUV TA KOPHATLIA O AUTHV TNV TTAEUPA TOU dioKoU.
40:32 O tapouclacTig avapEPeL TOV CUVOETN KAl TOV EKTEAECTH TIOU £ival Kal 0 onUEPLVOC
KAaAeopEVOC. Avayvwpidovtag TNV EMITUXIA TOU TIPWTOU AUTOU AAPTIOUH PWTA av UTtApxXouV
oxedla yla kamolo devutepo. O Bob James amavid mweg AdN UTIAPXOUV CGUINTACELG HE TNV
Masterworks ylia €wg Kat 3 akopa AAUTIOUH, aKOHA OPWC ival 0To oTAdLl0 TWV WOEWV Kal O
i0lo¢ poomabei va to dlaxelplotel tooo PuxoAoyikd, yiati eival KATL TTou tov evBouolddet
aAAd Kal Tov TpopoKpatel, 0G0 KAl KAAATEXVIKA ylati BEAsL va KAveL TIAAL KATL OUCLACTIKO,
olPdwWVA PE TIC OLKEC TOU dUVATOTNTEC, O KATIOLO AANO UALKO TtoU Ba £XEL TIC LOLOTNTEC TTIOU
eixe n pouaoikn tou Rameau. O James KataAfyeL HIAWVTAG Yila Eva “Ttaxvidl” Ttou eixe kpUYEL
otov dioko, apXlkd Ttpoopllopevo yia Touc ¢idoug tou. Mpokeltal yla 2 koppdria TTou givat
OLlKA Tou Kal 6xL Tou Rameau, aAM\d polddouv o€ AuTA TOU CUVOETH, OTUALCOTIKA. BpéBnke ot
dANppata otav o diokog katéAn&e va ipoopidetal yia To evpL Koo OPwc arntoddcioe va td
KPATAOEL KL ETOLTO TEALKO AAUTIOUH £XEL OVO TpayoLdLa TTou ival OIKA TOU Kal, HEXPL OTIYHAG,
Kavevag oev €xel katadEpel va Bpel tola eival autd. AkoAouBei cuvtopn xaAapn culAtnon
Tepl Tou B€patog PE TOV TTAPOUGCLACTH O OTOIOC KAl KaAnvuxtel, mpoavayyeAel Toug
Jazzantiqua, ol omoiol gival To B€pa tng emopevng eBdopAdAC, Kal EUXETAL XAPOUHEVO VED
£10C.

44:15 La Chasse
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Voice of America -The Concert Hall #482 : Jazzantiqua

Mepypadn : To BEpa NG eKTTOPTIAG Elval ol Jazzantiqua. Eva pouotko oxfpa ano tnv Nea Yopkn tou
ouvdudlel olyxpovn tZal (TNC TOXNC) HE HOUOIKH Tou 140U Kal 150U alwva aAAd Kal SIKEG TOUG

OUVBEODELC, EUTIVEUOHEVEG aTtO “TtaAald” HOUGCLKN.

XpovoAoyia - Metddoaon : 01/04/1987

>uvteAeoteg : Lyn Farmer (Mapouocwaotig, Mapaywyog), Larry West (Director), Greg Burns (Audio
Engineer)

MAnpodopieg cuvbetwy : Frederic Hand

Meplexopevo e evdeifelg xpovou :

1.
2.
3.

11.
12.
13.
14.

00:14 Concert Hall Theme kat tapouciacn Tou onuepvol BEPATOC TNC EKTIOUTIAC.

00:58 Rondeau: Rose, Liz, Printemps, Verdure by Guillaume de Machaut.

02:40 evikEG TANPOdOpPIEC, LOTOPLIKA OTOLXEIO KAl YEVIKO TIAAiCLo yUpw armo tnv Jazzantiqua,
TOV IOPUTHA TNC KAl TO UAIKO arod To oTtoio avrAei.

04:05 H ekdoxn tou tponyoupevou Rondeau amo toug Jazzantiqua.

09:28 Avadwvnon Twv CUPHETEXOVIWV HOUCLKWY KAl Teplypadr TOU KoppatioU Tou
AKOAOUBEL, KUPIWCE OXETIKNA PE TA TTEPIAAUBAVOVTA Opyava.

10:24 Turdion, amno toucg Jazzantiqua

13:00 MAnpodopieg amd tov ekpwvNnTn OXETIKA Pe Ta €pya Twv Jazzantiqua, ta oToia
akouyovTtal TTapakAatw.

13:42 Bachiaras - Frederic Hand

21:03 Lady Carey’s Fantasy - Frederic Hand

. 27:45 Mg 10 TEAOC TWV TIPONYOUHEVWY KOPUATIWY 0 eKPwvNTAC avadEpPeTal OTIC ETIPPOEC

TWV TIPWTOTUTIWY KOPUATWY Twv Jazzantiqua.

28:34 Chaconne - Frederic Hand

34:56 Toby and Lynn - Frederic Hand

43:57 ZUVTOOG OXOALAOHOC aTtO TOV EKPWVNTH KAL ATIOXALPETICHOG.
44:24 Cantigas de Santa Maria — Frederic Hand
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Voice of America -The Concert Hall #483 : Bernstein Schuman lves

Mepypadn : To onUEPWVO HOUCIKO PETEPTOPLO amaptidetal amd cuviopa opxXNoTIplkA £pya

AUEPLKAVWYV CUVOETWV.

XpovoAoyia - Metddoon : Sunday, 01/11/1987

2uvteAeoteq : Lyn Farmer (Mapouaciaothc, Mapaywyog)

MAnpodopiec ouvvbetwy : Leonard Bernstein, William Schuman, Charles Ives, Aaron Copland,
Samuel Barber, Henry Cowell

Meplexopevo e evOeifelg XpoOvou :

1.

00:01 Concert Hall Theme kat KAAwooOpLlOPA OTNV EKTOPT amd Tov Tapouactaocth. To
ONUEPWVO TIPOYPAUHA TIEPIAAUBAVEL APEPLIKAVIKA HOUOIKH dladopwy eOwWvV amo tov 20°
alwva.

00:36 Leonard Bernstein: Overture to Candide — Lukas Foss & Milwaukee Symphony
Orchestra.

05:04 O mapoulaotng MWNA ya tov Lukas Foss, 0 oToiog ouyKATOAEYETAL GTOUC TILO
OLOKEKPIHEVOUCG CUVOETECG TNC XWPAC KAL HOECTPOUGC, £XOVTAC OleUBUVEL TIOMEC AUEPLKAVIKEG
OPXNOTPEG. ZTNV EKTIOMUTIN AUTAC TNG eBdopAadag o Foss dleuBuvel pia cuvauvAia HOUGCIKAC OE
OUYKEKPLHUEVO OTUA, AUTO TG «concert overture» To OTO0 TNV OYLAIQ TOU O TTAPOUCLACTAG
OULVOEEL LOTOPIKA PE ToVv 19° awwva Kal pe ouvBEteg ottwe Berlioz, Mendelssohn, Liszt k.a.
AvadEpeTtal twe autn n Hopdn cuvexioTnKe amno Toug apepLlkavoug cuvBETeg otav Apxloe va
dBivel n xprion tng otnv Eupwrtn. TE€Aog divel TAnpodopieg yla 1o £pyo TIOU akoAoubei, Tnv
TIPWTOTUTIN HopdH TOU, TTOL TtpooPLZOTAV yia PTIAVTA KAl TEAOG yla TNV Hopdr Tou.

07:26 William Schuman: Newsreel — Lukas Foss & Milwaukee Symphony Orchestra.

14:41 O mapouoclaotng mepva otov Charles Ives, cuvBetn e WBlaitepn Wdlocuykpaaoia.
Adnyeital Twe Eypafe 1o epxOUeEVO acuvhBloTo £pyo, otnv popodr tou “gquickstep”, otav
ntav mpwoetng pottntrgoto Yale.

15:49 Charles lves : The Circus Band

17:51 O Charles Ives ftav povadikdg cav cuvBEtng, dev ATav emayyeAyatiag e tnv
KUPLOAEKTLKN €vvola, TO e€MAYYEAUA Tou NTav acdaAloTrg, TPAyHA TTOU TOou E£JWvE Hla
otaBepotnTa kKAt eAeubepia va ypadel TO «MPOCWTILKA», €KAEL O TAPOUGCLACTHC.
2uveyidovtagva pliayla tov lves eotiddel 0TV ETLTUXIA TTOU ApynoE va €pBel oTnV EEXWPLOTA
TOU OTITIKA KAl OTIC TIPWTOTUTI{EG TOU.

19:49 Charles Ives: The Unanswered Question — Lukas Foss & Milwaukee Symphony
Orchestra.

25:30 Yroypappidetal o pOAOC TNG TPOUTIETACG OTO TIPONYOUEVO £PYO Kal N onuacia tng otnv
AUEPLKAVIKI HOUGLKI WC OPYAVO TIOU TIPWTAYWVIOTEL 08 UTtAvTeg Kal og tdal oxnuata, £idn
Tou eival Babld cuvdedepéva TNV APEPLIKAVIKH KOUATOUpa. MIAwvTag yla to twe o Aaron
Copland xpnoluoTolei TNV TPOUTIETA OTO ETIOUEVO £PY0, O TIAPOUCLACTNC avadEPEL Kal TG
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10.
11.

12.
13.

14.

OULVONKEG TTOL AUTO ypAdTNKE, OTAV HOAIC N AUEPLKN £iXe €l0€NBeL otov B’ Maykooplo kat o
Eugene Goossens, dieuBuvtng tng Cincinnati Ohio Symphony Orchestra gixe {ntioelL ano
dladopoug ouvBETEG va ypAouv CUVTOHEG TIATPLWTIKEG davdapeg.

26:30 Fanfare for the Common Man - Aaron Copland.

30:24 To eOPEVO POUGCIKO ATTOCTIACKHA EPXETAL OAV KATAANEN TWV dUO TIPONYOUHEVWY HE TA
otola €xelL kowd otolxeia, Bewpel o Mapouaciaoctnc. Adnyeital we To €pyo KAtéAnge va
evopxnNoTpwoel yla cupPwVIK 0pXAOoTPA AVTi yid KOUAPTETO eyXOpdwyV TTou TtpooplloTav
apxtka.

31:05 Samuel Barber: Adagio for Strings — Lukas Foss & Milwaukee Symphony Orchestra.
40:57 To teAeutaio £pyo sival To ayamnpyévo Tou TTapouCLacTh Kal TILoTeVEL TWE o€ 5 AeTttd
katadpepvel va petadeEpel tnv aiobBnon TePUiyNoNg otnv apeplkavikn emapyxia. Eivat
EUTIVEUCHEVO ATTO XOPEUTIKH HOUCIKN TNV ottoia o udaivel oe éva Ttio ocUVOETO 0pPXNOTPLKO
kKoppatl. O mapouaclacthg adnyeital pE€pog and &va ypdupa mou €ypalle o cuvBetng oe
PIAKO TIPpOoWTIO TtEPLYPAdOVTAG HLla LOToPIa TIOU ATTOTUTIWVEL TO cuvaioBnua ou nBeAe va
petadEpel Ye To Epyo.

42:33 Henry Cowell : Saturday Night at the Firehouse
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Voice of America -The Concert Hall #484 : Mozart on CD

Meplypadn : H CUYKEKPLUEVN EKTTOUTIN APLEPWVETAL OTO, TOTE KAWVOUPYLO HECO Nxoypadnong, to CD

KOl TIC Kawotopieg mou mpoodepel. AfloonueiwTtog eival o evBouolwdng OXOALACUOC Ao ToV

TIAPOUCLACTH OXETIKA UE TNV KalvoUpyLa auTrV TeEXVoAoyia Kal TG duvatOTNTEG NG, OL OTIOIEGALYOTEPO
armo 40 xpovia hetd, paivovtal Baoikeg. Ol nxoypadnaoelg €xouv yivel oe CD tng etalpeiag Delos n
oTrola Kal TI¢ TTapaxwenoE O0TNV EKTTOUT.

XpovoAoyia - Metddoon : 01/18/1987

2uvteAeotéq: Lyn Farmer (Mapouoiaotig, Mapaywyog), Larry West (Director)

MAnpodopieg cuvBeTWwy : -

Meplexopevo pe evdeifelg xpovou :

1.

00:02 Concert Hall Theme kat Tapouciacn Tou cnPeEPVOU BEUATOCG TNG EKTIOUTING, ATIO TOV
ekdwvnn.

02:01 Clarinet Quintet in A Major, K. 581: I. Allegro — Mozart

11:18 O tapouolaoctng EavaavadEpPEL TOV TITAO TOU £PYOU KAl KATTOLOUG eKTEAEOTEC. ETiong
oxoAlddel TNV KaBapotnta TNE nxoypadnong mou tapexet to CD.

12:13 Concerto for Clarinet in A Major, K.622 - Mozart. Arto tnv Mostly Mozart Orchestra kat
tov Gerard Schwarz

41:50 Avadopd Tou TITAOU TOU KOVOEPTOU TIoU HOALC akouotnke. O Ttapouclacthc oxoAladel
o0tLTo CD £KTOCG amod HeEYAAUTEPN TILOTOTNTA O KALWVOUPYLEG NXoypadr ol TpoodEPEL KAL TNV
duvatotnIa ywa remaster TMOAAOTEPWY NXOYPADNOEWV TIC OTOIEC KAl TIEPLOCOTEPO
aroAapBavel.

42:47 Suite Espanola - Celedonio Romero
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Voice of America -The Concert Hall #486 : Mozart Excerpts from Requiem

Mepypadn : H ekmoumni adopd to Requiem tou Mozart, yOpw amo to omoio divovral TTOAAEG

TANpodopieg, KUPIWCE OXETIKA e TN dnULoupyia tou. Ta pouoikd hEpN eival xwplopeva og dUo PLodg,

HE TO ekAOTOTE Va TtePAapBAveL KATtola PEPN ToU £pyou. To deUTEPO HEPOG Eival Yia «avaKATAOKEL»

TOU nutteAoLc Requiem tou ddnoe o Mozart pe tov Bavato tou. Tnv €kdoon Ttou Ba akoUCOUUE OTO

TIPOYpPapa oAOKARpwWGoe 0 HouoiIKoAoyog Franz Beyer kat sivat Alyotepo yvwaoTth amno tnv mpwn

£kd0ON oV £ixe OAOKANPWOEL 0 HabntAg tou Mozart, Franz Xaver Siissmayr.

XpovoAoyia - Metddoon : Sunday, 02/01/1987

2uvteAeotéq : Lyn Farmer (Mapouotlaothc, MNapaywyog), Larry West (Director)

MAnpodopieg ocuvbeTwy :

Meplexopevo pe evdeifelg xpovou :

1.

00:09 Concert Hall Theme kal kaAwooplopa. H 10€a yla tnv eknoumnn sudaviotnke otov
Ttapouaclacth kamoleg Bdopadeg iplv tou o David Shifrin, otnv epdavion Tou otnV EKTTOUTIA
ETIALEE £V KOULVTETO KAl £va KOVOEPTO TOU Mozart, apdotepa ypappeva yla KAapLveTo. MIAQ,
ouvexidovtag, yla tov Mozart Kal To HEYAAo TOU CUVOETIKO £pyo amo To otoio Eexwpilel Ta o
wpa kat petayeveotepa epya. E&lotopeil Aemrtopepwg TwE €vag Puotnpuwdng
ayyeModopocg ntnoe ano tov Mozart va ypdagetl to Requiem, tnv mapdvola mou dnulovpynoe
N wtopia otov cuvBETN Kal TNV aAfbela Tiow amo ta yeyovotad. ArtaplOpel mola pépn tou
Requiem eixav oAokAnpwBei pe tov Bdvato tou Mozart kal €melta MAPOUCLAEL TOUG
OUVTEAECTEC TIOU Ba EKTEAETOUV TO ETIKEIPEVO EpPYO.

03:19 Requiem in D Minor K. 626 — Robert Shaw, Atlanta Symphony Orchestra, Arleen Auger,
Delores Ziegler, Jerry Hadley & Tom Krause.

26:47 Avadopd twv cuvieAeotwyv. H totopia tou Requiem cuveyidetal. Edw o tapouclactnig
HWAA yla Ta yeyovoTa YETA Tov Bdavato tou Mozart kal Tnv oAOKAApWOoN Tou €pyou amo Tov
padntnA tou, Franz Xaver Stissmayr. 2udntd yUpw amo 1o moco apdAeyoevn nTav avtn n
oAoKANpwon amd tov Slssmayr amd ouvblEteg Kal HPAEoTPOUC Tou dlamioTtwvav
«Kakotexvieg». Tnv dekastia tou 1970 o yeppavog pouaikoAoyog Franz Beyer avtAwvtag amod
Ta xelpoypada tou Mozart, TI¢ onUelwaoelg Tou Slissmayr Kat AAAeC TTNYECG oLVEBETE pia AAN
£kdoxM Ttou TtoAAol TiioTevoLY eival Tio Talplactn Pe to Udog tou Mozart. O TapoLCLACTAG
TtpoAoyidel Ta amoomdopata mou 6a akouoTtouv, amod 1o cupTAnpwpevo Requiem tou Beyer.
Requiem in D Minor K. 626 — Robert Shaw, Atlanta Symphony Orchestra, Arleen Auger,
Delores Ziegler, Jerry Hadley & Tom Krause.

43:09 ATtoXalPETIONOG

43:38 Quintet for Clarinet in A Major, K.581
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Voice of America -The Concert Hall #488 : Rubinstein Part 2 of 2

Mepypadn : To mpoypappa yoptalel tTnv 100" emételo amo tnv yévvnon tou tuaviota Arthur

Rubinstein.

XpovoAoyia - Metddoon : Sunday, 02/15/1987

JuvteAeoteg : Lyn Farmer (Mapouoiaotng, Mapaywyog), Larry West (Director), *Henry Blau* (Audio
Engineer)

MAnpodopieg cuvBetwy : Frederic Chopin

Meplexopevo pe evoeifelg Xpovou :

7.

10.

11.

12.
13.

00:05 Concert Hall Theme kal elcaywyr. Ztnv onUEPLVR EKTIOUTIN 0 TIPOLOAEAC oTpEdeTal
otov miaviota Arthur Rubinstein kal otov cuvBETn IOV ATAV TTEPLOGOTEPO TAUTOTIOLNUEVOC,
tov Frederic Chopin. O mapouclaotrg mpoideddel 0TL B6a akouoTOUV YWWPLHA £pya, AAAd Kal
kdrola Alyo mapapsAnuéva, onwe to Barcarolle, Tou omoiou 10 dvopa cuvdéetal Pe pia
Bdpka, petadopd yla tnv aicOnon mou HeTAPEPEL TO KOPHATL OTOV AKPOATH

01:04 Frederic Chopin: Barcarolle Op 60 — Arthur Rubinstein. H ektéAeon eivat oto “The
Manhattan Centre” to 1962.

10:30 Katd tnv didpkela tng 80eTAC KApPLEPAG TOU Tlaviota n pouaikn tou Chopin Atav oto
TIPOYPAHHA TOU apeTpnTeg POPEG KAl OTIWC Eypale o idLog «Eival pouaoikr tavta ¢ppeokia yia
akpoatn kat ekteAeotn. H pouoikr tou Chopin Kataktd Katl Ta o TolkINOpopda akpoatnpla
Kal TipoKaAei og OToLloV TNV akoUEL €va yVwpLho cuvaiobnua». H etaipeia tou o Rubinstein
ouvepyadotay, TPV Tov BAvato tou, Ba ekdwoel OAEC TIC NXoypadnoeLg TTov o Taviotag
Ttaidel Chopin Kkat o TapouclacTnC Holpadetal KATIOLEG AyATINHEVECG EKTEAETELC TOU TtlavioTa
TIC OTtoleg Eavd avakAaAu e akouyovTag autolg toug diokouc.

11:44 Andante Spianato et Grande Polonaise Brillante, Op. 22 — Arthur Rubinstein. Omtwcg
oxoAlaoe T(PONYOUHEVWCE O TTAPOUCLACTAG AUTH N ekTtéAeon eivatl yia solo midvo kat oxL yla
opxnotpa omwe cuvnbidetal.

26:40 H skmtoumn cuvexidetal plhwvtag yia tov Rubinstein, o omoiog ntav MoAwvaog, 6mwe kat
o Chopin. Aéel cuvoTtTikd TtwC KatéAn&e otnv APepLKn Kal Ttwe n dtadikaocia tTwy ta&ldwy
HEXPLVA edpalwBei ekel TOU £dwoE Evav «agpa» TIEPLTETELAC KAl AvakaAuPng. Oupudtat tnv
TpwTNn $opd Tou cuvavtnbnke pe tov Rubinstein otav ftav vedtepoc Kal adnyeital Tig
AETITOPEPELECG TNG CUVAVTNONG TOUC OTav ToU TiHpe cuvevieuén. KatiLmou tou eime o iaviotag
KCL CUVEXWC TPLYUPVOUCE OTO HUAAO TOL, Ot AL eival va Pdéel To puotrplo otov Chopin,
dev eival amod Toug popavtikoUg Ttou deixvouv Ta cuvalcBriuatd touc. To HUCTAPLO AUTO O
TTapouclacTh g Aéel TTwe BPRKe ota anpoodoknta pubpIKA Koppdtia, ottwg n Mazurka Tou
aKoAoUBEl.

28:35 Mazurkas, Op. 56: No. 3 in C Minor - Arthur Rubinstein

34:26 Mazurkas, Op. 59: No. 1in A Minor — Arthur Rubinstein
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14.

15.
16.
17.

38:18 EvBupoupevog tnv dopd tou yvwploe tov Rubinstein, pia pépa mou x1ovide oAl otnv
MuwedmoAn kal o Tuaviotag eixe pia moAvavapevopevn Tapaotacn otny omoia Adyw Twy
KALPKWY PAVOUEVWY TIOAUG KOOHOC OeV TIYE TEAKA, HETAPEPEL TNV ATIAVINOCA TOU OTOV
atdévtn otav autog TRye yia va arntoAoynBei : «Mnv to okédpteoal ayannte. Ma tétola voxta
dev Ba mepvovoa tov JpOHOo OUTE yla va akoUow tov Liszt va maidel t€ooepa xEpla pe tov
O¢eo».

39:22 Nocturnes, Op. 9: No.2 in E-Flat Major — Arthur Rubinstein

43:44 Avadopd TOV CUVTEAECTWY TNC EKTTOMUTINC KAL ATIOXALPETIOHOC.

44:08 Nocturne Op. 27: No 1 In C Sharp Minor — Arthur Rubinstein
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Voice of America -The Concert Hall #490 : Opera on Film

Mepypadn : H ekmoptn adopd tnv OTEPA KAl TNV PHeTABACN TNC OTO HECO TOU Klvnuatoypddou

£€EPELVWVTAC TIC TIPOKANCELG KAl TA TIASOVEKTHUATA TIOU aUTO divel. ETIKEVIPWVETAL G KATIOLOUG

armo ToUuC TIO CNUAvVTIKOUG aoTEPEC Tou €idoug Kal Kupiwg tov Placido Domingo. H Omepa mou 6a

xpnotgototnBei eivat o OBEAoc tou Verdi, petadpacpévn otov Kivnuatoypddo amod tov Franco
Zeffirelli.

XpovoAoyia - Metddoaon : 03/01/1987

2uvteAeoteq: Lyn Farmer (Mapouoiaotng, Mapaywyog), Larry West (Director), John McNerney (Audio
Engineer)

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evOeifelg Xpovou :

1.

00:07 Mouoiké B€pa tou Concert Hall kat mapouciacn tou onueplvol Bépatog. O
ekpwvnINC EeKvAel PAwvTAC TIOAU YEVIKA yla TNV LloTopia TNg OTEPAC OTOV KIvnuatoypado
KL KATIOLEG aTtO TIC TIPOKANCELG TIOU TPOKUTITOUV. ElkAlel TTwg yla tnv eTituxia tng omepag
urtpéav Kpiololkamolot KaAAtExveg 0mtwc o Placido Domingo katn Teresa Stratas, ol oTtoiot
pE To eminedo dlaonuOTNTAC TTOU Kateixav Ymopovoav va eAKUCOULV To kKowo. O Domingo
ekelvn tnv mepiodo MpwTaywvioTouoe O TIOAEC HEYAAEC TapaywyeG. AKOUyeTal €va
anoopacua Tou Wiou va PAdEL yia ta 0pEAN Kal TIG SUVATOTNTECG TIOU TIPOCPEPEL TO HECO TOU
Kvnuatoypadou O GXECN HE TNV CUMPBATIKA OTEPA HE TOV TIAPOUGCLACTH va cuvexilel
dleuplivovtag mavw oe auto. Eotiadouy kupiweg yUpw amod tnv duvatotnta Twy TAIWY va
TEPAAUBAVOUV OE TIPAYHATIKO XPOVO EIKOVEC ATIO TO TTAPEABOV ) ATtd EVIEAWC AAAEG OKNVEC,
WOTE vVa amoKTA 0 Beatng pla o odalplkn otk otnv wotopia. O ekdwvntAg £metta divel
KATIOLlEG ETIEENYNOELG KAl YEVIKEC TIANpodopieg yia Ta KoPUATia TTou 6a aKouoTouv amno Tov
OB£AN0 KABWC Kal Ta ovopata Twy NBoTIolwWY Kal TPayoudloTwy TIou eival otoug Bactkolg
poAouc.

06:05 Ottelo, Act |, Scene 3

15:47 Ottelo, Act Il, Scene 1-2

25:05 O mapouolaothc utevBupidel OTL akovoTnKav TPl Apleg amo tov “OB0EAN0” Tou
Giuseppe Verdi kal ta ovoparta twyv mpwrtaywviotwy : Placido Domingo, Katia Ricciarelli,
Ezio di Cesare, Justino Diaz. Ovopartilel Tnv opxfotpd TNC okAAag tou MIAdvou, Ttou eKTeAEl
TO £pYyO Kal Tov Jagotpo tng, Lorin Maazel. MpocBetel to dévoua Franco Zeffirelli, Aéyovtag
TIWC EKTOC ATIO TO OKNVOOETIKO KOPUATL £iXE KAl TNV ETRAEPN TWV HOUCIKWY NXoypadprnocwy,
Taipvovtag HAAloTa TNV apdleyopevn anodacn va pPnv mepAABEL hld TIoAU yWw ot apla tng
Aelodaovag otny tawia, LoxuplOPEVOC OTLTO HECO TOU KIvnUaToypAddou dev ETUTPETEL TNV
XoAdpwon TNG dPAUATIKAC TAONCG TIOU €TUHEPEL AUTH N HAaKPdA dpla. Q¢ amdavinon otoug
KpLTIkoUC Bivel OTL €kave atnv ottepa tou Verdi, amAd otL €kave o Verdi 0To TipwTtdTUTIO UALKO
Tou Shakespeare, To TIPOCAPHOCE € €va KalvoUpylo H€co. Eva 8pa ouldntnongeival To tolo
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aro T dUo PHopdEC TEXVNG TTIOU TTAEKOVTAL TIPETIEL VA TtAlpVEL TIpOoTEPALOTNTA EvavTL Ttolou. O
Zefirelli aAd kat o Domingo uttootnpidouv OTL TIPWTIOTWC TIPETEL va JiveTal TIPOCOXH OTLC
WBlatepotnNTeEC Tou Kivnuatoypdadou. O ekdwvntng mpoetoddel ta Koppdatia mou Ba
QAKOUOTOUV 0TV CUVEXELQA.

26:51 Ottelo, Act lll, Scenes 3 & 4.

31:45 Ottelo, Act IV: “Ave Maria, piena di grazia” (Desdemona)

37:00 Ottelo, Act IV, Scenes 3 &4

42:30 O mapouclactig uttevBupidel Tov TITAO TOU £PYOU KAl TOUG OUVTEAEOTEG. 2uveyidel
polpdadovtag ta BEpATA TWV ETMOPEVWYV EKTIOPTIWY, dUO AAAeg TpoodateC OTEPEC OE
Kwvnuatoypadikn popdn: Tnv “Carmen” tou Bizet kat tnv “La Traviata” tou Verdi.

42:57 Carmen Suite
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Voice of America -The Concert Hall #491

Mepypadn : H pymopTttiva amod tnv omolia €ywve n anopayvntoduwvnon tng EKTOUTIAG dev eixe TitAo,

Tap’6Ad AUTA 1N EKTOUTI ATOTEAEl OUVEXELD TWV EKTOUTIWV OXETIKA HE TNV OTEPA OTOV

Kwvnuatoypddo, OTIWC CUPTIEPEVETAL ATTO TA ASyOEVA TOU TTAPOUCLACTA KAl dpa TtpoKELTal yla TNV

exmopT) #491. ‘Omwcg Kal otnv ekmopTn #490 cudntiétal N YeTABAON TNG OTIEPAC OTO PECO TOU

Kwvnuatoypdadou, He TIC IOlaTEPOTNTEC ToU. Kal 08 auTEC TIC OTIEPECG TIPWTAYWVIOTIKO POAO £XEL O

Placido Domingo pe tov Franco Zeffirelli va oknvoBetei.

XpovoAoyia - Metddoon : -

2uvteAeotéq : Lyn Farmer (Mapouaotlaothc, Mapaywyog), Larry West (Director)

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evOeifelg Xpovou :

1.
2.
3.

00:07 Mouoko B¢pa tou Concert Hall kat elcaywyn ano tov tapouclaocth.

00:42 Mouoko andomacpa ano tnv “La Traviata” tou Giuseppe Verdi.

01:19 AwaKkoTir) TOU KOMMATIOU amod Tov Tapouctactr. AvadepeL TNV onuaviikotnIa Ing
OUYKEKPLUEVNC OTIEPAC KalL TNV onuacia Tng cwoTtng “pdetddpacng” HETAEL TwWV HECWV, TOU
Kwvnuatoypddou Kat tng orepag. Aivetat TEPANTITIKA N TTAOKH KL N OPJOLOTNTA TNG PE TIAOKEG
Tawwyv tou Hollywood.

03:57 Mouoiko andomacpa ano tnv “La Traviata” tou Giuseppe Verdi.

14:59 Mg 10 TEAOG TOU ATIOOTIACHATOG O TIAPOUCLACTHG avayvwpidel otL, ye adopun tnv
emutuxia tng tawiag “La Traviata” umtdpxel €vag dnPOolog SLAAOYOC OXETIKA HE TO av eival
TPETIOV 0 KlvnUatoypadog va xpnolgotoleitat ywa tnv  omepa. Hyoypadnuéva,
CUMTIANPWYVOULV Ta Asyopeva tou, Kamola oxoAa amo tov Octavio Roca, KpLTiko Tawilwy,
LOTOPLKO OTtEPAC KaL cuvepyatn Twv “American Film Institue” kat “Smithsonian Institution”.
O Octavio ocuptmepaivel OTL N oTepa eival avaioyn pe to BEatpo epdoov autod eival otov
TupnAva tng. Avayvwpidel emiong tnv emtuxia tng omepag otov Kwvnuatoypdado, n omoia
daivetal and to evdlapEpov Tou deixvouv Kal ta peyaia studio oto €idog, aAAd Kal TG
OUOKOAIEG TIoU dEpVEL O avTtaywviouog YE TNV TnAEdpacn, n ofoia pmopel mpoodEpel
PECAAIOMO. 2.X. Ot Ml TEPIMIWON EPWTIKAG TAOKAC Omwce tng “La Traviata” mou n
TTpwTtaywviotpla ekppAletal He ETRANTIKA HOUCIKA HEPN OTNV TNAEOPACN Oa UTTAPXE PLATILO
el TPOCEyyLon.

16:25 Carmen, WD 31 : Overture

18:32 O mapouclaoThg HAAEL yia TNy epdavr B€on rou €xeL o Placido Domingo otnv oeipd
auTn TWV OTIEPWY TIOU €X0UV PeyAAn stutuxia (Othelo, La Traviata, Carmen). Madi pye tov
Domingo otnv Carmen cuppetéxel n Julia Migenes Johnson, n omoia miotevel TTOAU otnVv
£VWOoN TOU Klvnuatoypddou Kdl TN OTEPAC. 2& amoomaopa amd cuvevteuén tng divel To
mapadetlypa evog Piano pépoug otnv Carmen mou otov Kivnpatoypdado, PeE Thv Xpron
HIKPODWVWY KAl KAPEPWYV PTTopel va amtod wBOEel TIOAU TILO ASTITOHEPWC AT OTL GE TIPAYHATIKEG
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10.
11.
12.

ouvonkec. O TTAPOUCLACTHC TIPOAVAYYEAEL TA ETTOPEVA HOUOIKA KOPPATLIA KAl ataplOpei Toug
KUPLOUGC EKTEAECTEC.

20:17 Carmen: Act 1 Habanera: “L’amour est un oiseau rebelle”

24:33 Carmen: Act 1 “Parle-moi de ma mere!”

33:20 Carmen, WD 31, Act 1: “Pres des remparts de Seville”

37:32 Carmen, WD 31, Act 2: “Les tringles des sistres tintaient”

42:58 YmevBupulon Twv KUPLWY CUVTIEAEOTWY KaBwg kat tou Lauren Maazel o otmoiog oTlq
maparndavw ekteAeoelg tng Carmen dleuBbuvel Tnv YaAAKE €BVIKN opxnotpa. O apouclactig
KAeivovtag pAdeLyla to Bepatngepxopevng eBdopddac, otou katBa cuppetexel oto Concert
Hall o iaviotag John Lewis pe 6€pa tov Bach. KAeivovtag Eekivdel va Ttaidel 0To tapacknvio
AYVWOTO KOMMATL TO OTIOI0 KpATAEL HEXPL TO TEAOC TOU reel, AAAa 5 tepimou Astttd.
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Voice of America -The Concert Hall #492 : Jeffrey Mayeriks (Guitarist)

Mepypadn : H onuepvn ekmopT) adlepwvetal otov cuvletn kat kiBapiota Jeffrey Mayeriks. Ta
KOUHATLA TTOU AKOUYOVTAL aTtoTEAOUV JIKEG TOU CUVOEGCELC, TIC OTIOIEC KAL AUTOC EKTEAEL UE TNV KIBAPA
Tou. Ol ekTEAEDELC €lval O TIPAYHATIKO XPOVO OE OXEON HE TNV CUVEVIEUEN TOU CUVBETN, N omoia
OUVEVTEUEN Kal Apa Kal oL EKTEAETELG eival TiponxoypadnUEVEC.

XpovoAoyia - Metddoon : 03/15/1987

2uvteAeotéq: Lyn Farmer (Mapouolaotnig, Mapaywyog), Liz Roberts (Producer), Larry West (Director),
Ed Kirby, Tom Burba, Kevin Raymond (Audio Engineers).

MAnpodopiec ocuvbetwy : Jeffrey Mayeriks
Meplexopevo pe evdeifelg xpovou :

7. 00:08 Mouacikd Bepa tou Concert Hall kat elcaywyr] otnv onuUeEPLVR €KTIOWTIA, N omoia
adlepwvetal otov cuvBeTn Kal kiBapiota Jeffrey Mayeriks. O cuvBETNC €XEL KAVEL GUVAUAIEG
oe dladopa pepn tou KOoUoU aMAd tovidetal n emippon Tmou n BpadAia, cuyKekplUéva,
AoKnoe 0To ouvOETIKO Tou £pyo. O Mayeriks akopa eivat evepyog wg kabnyntng oto George
Town University tng Washington kat oto George Mason University tng Virginia. To €pyo mtou
akoAouBeli eival ToAU dnNUodAEG PE TOUC HaBNTEC TOU.

8. 01:36 Prelude No.2 : George Gershwin

9. 04:24 YmtevBuulon Tou OVOHATOG TOU £PYOU Kal ocuvevteuén e tov Jeffrey Mayeriks. To Bgpa
TN oulhATnoNncg eival To HOUGLKO TOU UTIORABPO. ATIO TIC TIPWTEC TOU ETIPPOEC aKoUyovTag ToV
KIBapiota Segovia, TICKAAOOLKEC OTIOUDEC TOU, TNV EPTIELPia oTNV PTtdvta tou NauTikou 0Ttou
KaL EKTEDBNKE o€ Evav KAWVOUPYLO HOUGLKO KOO0 HECW jazz JOUCIKWY, cuvadEAdWYV TOU GTNV
pmtavta. Eypale 4 mpeAoudia to 1978, to 30 eival autd tou Ba akouoTel OTNV CUVEXELA KAL TO
adlepwvel otnv cLIVYO ToU.

10. 06:14 Prelude No.3 “Burleske” : Jeffrey Mayeriks

11. 08:04 Zuvexiletal N CUVEVTIEULEN KAl 0 cUVBETNG e€loTopel CUVTOPWC OTL O JLAVOUEACG TOU
GAMTIOUM TOU TIPOTELVE TA TIPEAOUSLA TOU VA €XOUV TITAOUC Ttou ta Eexwpidouv. To tpeAovidio
TTou akoAouBei o Mayeriks ovopace “August” yiati ypadptnke tov Ayouoto

12. 08:31 Prelude No.1 “August” : Jeffrey Mayeriks

13. 10:42 Mg 10 TEAOC TWV KOoppatwy divovral éavd ta ovopard TOug Kal O TIAPOUCLACTAG
KateuBuvel tnv oculATnon OTO TOld XAPAKTNPLOTIKA KAvouv évav kKiBapiota Biptoudlo.
AlaAgyel éva KoppdtL Ttpog emidelén avtwy amno tov Niccold Paganini, To omoio apxikd Atav
YPAUPEVO yia BLOAL AAAA €xel yivel petaypadn otnv KiBdapa. Tov Adyo maipvel o Mayeriks
AEyovTag Pld LoTopia OXETIKA PE TO TWC EYIVE N TIPWTN METAYPAdn Tou Tpayoudlol, Ue Tov
Paganini va avtaAAdocel yépn e tov kiBapiota tou, L.Legnani. Emetta avadepel mola pEpn
ToUu €pyou Ba maifel kal mpv EeKvoel TPOCOBETEL AAAN Hla LoTopia yia tov Paganini.
dnpoloyeital, cupdwva pe Tov cuvBETN, OTL eTeldr 0 Paganini ntav e§alpeTikOg HOUOLKOG O
KOopo¢ Tioteve OTL €kave “ocupdwvia pe tov dlaBoAo” yla va mailel Toco KaAd omote o
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14.

15.

16.
17.

18.

19.

20.
21.

22,

manager Tou yla va EKUETANEUTEL TNV TTPOCOXNA TIoU N $ripn autn épatpve, ryawve vwpitepa
OTOUG CUVAUALAKOUC XWPOUC Kal ekatye Belddt.

13:40 N.Paganini - Grand Sonata. lNaidovtat ta duo amno ta tpia peEpn tng oovdrag, n Romanza
kat to Andantino variato.

20:38 2uvevieuén pe BEPA TNV LOXUPN oxEon Tou cuvBeTn pe tnv Bpadihia. MAdet yia tnv
TPWTIN TOU gpmElpia otnv xwpa 1o 1978 omou kat kEpdloe eva BpaBeio oe KAmolov
dlaywviopo. Ekel ektéBnke otnv Pouoikh tTNG AATWIKNAG APEPLKNAC KAl TIEPLOCOTEPO TNG
Bpadwiag. O xpovog tou otnv Bpadnia, evauiong pnvag, ta pabnuata pe Kamolov 8AGKAAo
ekelkalolepTelpieg o Tou Adnoe o TaidL anoteAecay onueio KAUTIAG OTO KIBAPLOTIKO TOU
maiélpo. O Mayeriks Tpoomtddnoe va pEPEL 0TO TIPOCKN VIO Ayvwotd BpadlAldvika Koypdatia
KaBwg ToTevEL OTL UTIAPXEL £va KABLEPWHEVO PETIEPTOPLO TO OTIoio oL KiBapioteg taidouv
ouvNBweg Kal AMeg TTUXEC TNG BpadlAldvikng HOUOCIKAG Teivouv va TapdAsimovral.
JUYKEKPLUEVA UTtAPXOUV TtoAAol veoTtepol ouvBEtec Tou ouvdudlouv To TapPadoolako
OTOolXel0 Y€ TIG KAAOGLIKEG TOUG OTIOUDEG, TIAPAYOVTAG TIOAU EVTUTIWOLAKNA HOUGLKN. To KOPPATL
TTou akoAouBel ypadtnke yla tov Jeffrey Mayeriks amo tov Carlos Alberto Fanseka, €vav
TETOlOV CUVOETN.

23:16 Alma de Povo. l'pappévo to 1979.

27:44 O Mayeriks pAael yia tov Carlos Alberto Fanseka. H otopia &ekivael pe tov Fanseka
va oTEAVEL e ypdppa Tnv ocuvBeon tou Alma de Povo otov Mayeriks paypa mou yia auvtoév
ATav pla guxdplotn, HeydAn EkmAnén. lMpocBétel mo WBlaitepeg oknveg pe dladopa
EUTPATIEAQ OXETIKA HE TNV TIPWTN TOUC GUVAVTINGCN otnv APEPLKH OTTou £ixe Bpebei o Fanseka
yla meplodeia pe tnv Xopwdia Ttou. KataAfyel PAWVTAC YA KATIOIEG OUVOETIKEQ
XOPOAKTNPLOTIKEG TTTUXEC ToU Fanseka, omtwg T.X. BpadlAtdvika puBuikd potipa “batucada” ta
oToila CUVUTIAPXOUV APHOVIKA OTO €pyo Ttou akoAouBei ,xwpic va adaipouvv amd tnv
AuplKOTNTA TOU.

Rhapsody for Guitar, Aria Variations and Finale - Jeffrey Mayeriks. I'pappévo to 1984. Ekave
tnv mpeutEépa tou oto “Kennedy Center” 1o 1985. To €pyo €ylve Katd mapayyeAia tng
“Washington Perfomance Arts Society” ontwg tAnpodopei o cuvBEtng.

36:01 O TmapouclaoTAC emavaAauBAvel ouvTOPWCG TIC TAnpodopiec mou €dwoe
Ttponyoupévwc o Mayeriks yla to KoppdatL kat oTpEdeTal o€ autodv yla va el duo Adyla yla to
ETIOMUEVO KOPHATL TOU. Gpappévo ota TeAN tng dekaetiag tou 60’ ano tov Francisco Araujo
avtAwvtag amo Bepata Tng mapadoolaknc BPAdAAVIKNG HOUGCIKAG Kal Tou OnUodIAn
Bpadihlavou cuvBétn ?Ubert Teschera?. O Mayeriks PIAAEL ETIYPAPHATIKA ETTIONC YlA TOUG
HETAYEVECTEPOUC TELPAUATIOHOUE Tou Araujo PE TILO TELPAPATIKA pouotkr. O Araujo
Tepleypalle TO KOPPATL WE KLa dLadpopn Ye TPEVO dlapéoou tne BPallAldvikng eE0XNAC UE TNG
£LKOVEC TIOU auTh dnMLloupyel.

37:48 Rhapsody on themes of ?Ubert Teschera?, by Fransisco Arujo.

42:59 Avapopd TwV CUVTEAECTWYV, TOU KAAEOUEVOU TNC ETIOPEVNC eKTTOUTING (O TPayoudIoTAG
Kkal Kl@apiotag David Perry) kat amoxatpeTIGPOG anod Tov apouoLacth.

43:32 ?AyvWwoTo KOPHATL?
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Voice of America -The Concert Hall #493 : Dave Perry Schubert Debussy Sor Rodrigo
Albeniz Walton

Meplypadn : ZNUePIVOC KaAeouevog eival o David Perry, tpoBadoUpog tou Pe Tnv KIBdpa Tou Kat tnv
dwvr tou Ba ekteAéoel TOAUTIOIKIAO peTepTOplo. Evdladeépov mapouciadel 1o Opyavo Tou
Xpnototolei o Perry, dev TipoKeLtal yia KAaoolkn e€axopdn KBdpa aAAd yia oktdaxopdn. To dpyavo
auTo tov BonBdel va Kavel Tio TToAVPWVIKEC dlaokeueg. OAa ta Houoikd amooTtacpata gaivetal 0Tt
ekteAéoTnKav {wvTtavd, Katd tnv SLApKELA TNE TtponXoypadnUEVNC CUVEVTEUENG.

XpovoAoyia - Metddoon : -

2uvteAeoteq: Lyn Farmer (Mapouolaotng, Mapaywyog), Larry West (Director), Liz Roberts (Producer)
MAnpodopiec ocuvbeTwy :

Meplexopevo pe evoeifelg Xpovou :

1. 00:08 Concert Hall Theme kat etoaywyn. O onPeEPIVOG KAAECHEVOC, TTAPOTL VEOC OTNV NALKIA,
avnkel oe pia apxaia mapdadoon, auth tou tpofadolpou. O TApousclacTAg PIAA yid TNV
lotopiaTwy TPouRAdOUPWY KAL TIWCE AUTH CUVAVTATAL KAl OTNV HOUGIKH Wi TOU KOAEGHEVOU.
Emetta petadp£peL KATIOLEG TTIOAU KAAEC KPLTIKEG TTOU EAAPE O CUVAUAIEG, e TNV TeAeuTaia amo
AUTEC va KAVEL AOYO yla TO TIOCo N ¢wvr Tou talpladel ota €pya tou Schubert. Mpwv TNV
aKpPOAGC TOU TIPWTOU £pyou ekivdel cuvevTeugn tou Dave Perry tou JIAAEL yla AUTO KAL TTWG
1o dlaockevaoe yla va talpladel 0To OTUA TOU KAl OTO TTai§LUo Tou pe KiBapa. 2e auto To onueio
Eekvd va ekteAel dwvtavd otnv cuvevteuén to epyo «Der Wanderer» tou Schubert.

2. 05:25 Tov AOyO Ttaipvel 0 TTAPOUGCLACTHC TIAAL KAl AEEL TTWC TO £PYO TIOU AKOUOTNKE HOALG
avrkel og €vav KUKAo tpayoudtwy ovopatt “ Die schone Millerin”. Arto tov KUKAO autov Ba
akoUooupe AMa 2 tpayoldia, Ta ottoia elcayel o Dave Perry kat €melta eKva va eKTeAe, TTaAl
dwvtava.

3. 08:08 TeAslwvovtag To KOMKATLO TpouBadoupog HIAA yia Tov Kalpo tou otnv leppavia kat tnv
AuoTtpia 6Tou tpooTtddnoe va «amoppodoel» TNV KOUATOUPA, TO OTUA TNG HOUGCLKAC AAAA Kat
Tov TpoTmo wnc¢ . Tou dGONKe n eukalpia va Bpebei ekel Aoyw tng adepdnc Tou Tou eival
TpayoudioTpla OTEPAC UE TNV OTtEPA ToU Movdxou. Zuvexidel JIAWVTAC YA TO ETTOUEVO £PYO
KALTIWC KATEANEE vA TO TIPOCAPHOCEL EVOPXNOTPWTIKA, YA TIC OLKEG TOU avAyKeC oTNV KIBdpa.
Adnyeitat tnv TAOKNA TIou TTapouoladouy oL otixol Kat Eekva va Tpayoudd to “Halt!”, 3° otov
KUKAO TpayoudLwyV.

4. 11:15 Ta tpayoudia tou etiAéyel o Perry eival “folk” kat avadepet 6t kat o Brahms €xel folk
KUKAO TPAyoudlwV TOV OTIOI0 €XEL OTO PeEMEPTOPLO Tou. O TpoBadolpog eflotopel WG
Eekivnoe va aoxoAeital pe tov KUKAO Tou Schubert pe pua wbnon amno tnv Pntepa tou otav
Nntav £éonpog. AKopd HIAA yla TNV BlatePOTnTA TOU 0pyAvou TOU, TTOU O oxeon He pia
KAQOOLKN KBApa £xeL HEYAAUTEPN £KTACN KAl AUTO TOU ETUTPETEL VA KAVEL TILO CUVOETEQ
dlackeveg. Qgmapdadeypa maidel eva Koppatt tou Bach.

5. 12:58 Debussy - Beau soir
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10.
11.

12.
13.
14,
15.
16.

15:16 Debussy - Romance

17:12 Me adoppn TNV Wlaitepn KBApa otnv omoia maiet o Perry, oculntolv WG O
TpoBadoupocgkateAn&e o AUTO TO OPYAVO, TNV EKTIALDEUTLIKN TOU TtopEia Kat AAAa Bloypadikd
otolxeia. O Perry Eekiva va taidet Alyo adnpnuéva otnv KiBdpa kat divel éva adnynuatiko Kat
HOUGIKO TIAQCLO OXETIKA PE TO KOUPATL TIOU Ba EKTEAECEL OTNV CUVEXELQA.

19:54 O<pa ano tov «Maytko AuAO» Tou Mozart kat variations amno tov Fernando Sor. Maidet o
David Perry.

26:14 Elcaywyn oto enopevo €pyo, Tou Joaquin Rodrigo, cuvBetn Ttou dev Pmopei va Aeimel
aro oTolodNTIOTE PETEPTOPLO KAACGOLKNG KIBApaAg, OTtw e oXoALlddel o tapouaclacTtic. Tov Adyo
Taipvel o tpopadoupoc Asyovtag 2 Adyla yla auto.

27:01 Fandango by Joaquin Rodrigo

30:46 O tapouactlactnc yna yia tov David Perry kat 1o mwg yvwplotnkave. Emtiong pldd yua tnv
adepodn Tou, TpayoudioTpla OTIEPAC KAl TOUC YOVEIG TOU, TTOU Kal autol acxoAouvtdl Ye TNV
HouOLKN. Zuvexidel n ouvevteuén tou David Perry 0Tou PIAAEL yla TNV OLKOYEVELA TOU KAl TO
WG TO KABE PEAOC aoxoAeital YUe TNV HOUGLKN, HE AAAO TpoTo. Epwrtdtal mwe Pmopei va
dlatnpnoet Kaveic tnv 8€Anon va BeAtiwveTtal oto opyavo, doopEVNE TN dUOKOAIAG Tou Kal
aUTOC ToVvidel TNV avaykn tng dltapkoug e€doknong.

33:40 Recuerdos de la Alhambra

35:50 Avakoivwon Twy TeAsutaiwy Epywyv yla anoye.

36:08 Bagatelles No. 1 & 2 by William Walton

42:55 Avadopd Twv CUVTEAECTWY TNC EKTTOUTIAC.

43:04 Bagatelle No. 3 by William Walton
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Voice of America -The Concert Hall #495: John Lewis part 2

Mepypadn : O maviotag John Lewis €xel ocuvBeoel to “Bridge Game” PBaciopevo oto “Well-

Tempered Clavier” tou J. S. Bach. A6 1o “Bridge Game” 8a eival Kat ol HOUGIKEC ETIAOYEC.

XpovoAoyia - Metddoon : -

2uvteAeotéq : Lyn Farmer (Mapouciaotnc, Mapaywyoc), Larry West (Director), *Jean Busher* (Audio
Engineer)

MAnpodopiec cuvbetwy : John Lewis

Meplexopevo pe evdeifelg xpovou :

1.

10.

11.

12.

00:05 Concert Hall Theme kaiL elcaywyrn Otov OnNUEPWO KAAECHEVO HE &va CUVTOMO
Bloypadko kat eplypadr Twy TPWIWV dU0 EpywV.

01:17 Concorde — The Modern Jazz Quartet

04:57 Vendome - The Modern Jazz Quartet

08:07 Ta £pya avikouv otov Titaviota John Lewis. O mapouolactig uttoypappidel ta otolxeia
avtiotoléng kat dpouykag oto ypaipo tou Lewis mpdaypa ou pag d€pvetl oto “Bridge Game”,
tnv tpomomoinon tou “Well-Tempered Clavier” tou J. S. Bach pe taiplacteg mpoohnRKeg Kat
autooxedlacpoug amo tov Lewis.

09:02 Prelude & Fugue in C Major — John Lewis

19:51 lMNepypadn tou “Bridge Game” kal Ttw¢ XPnNOLOTIOLEL KAl TIAPAAAACGCEL TO UAIKO TOU
“Well-Tempered Clavier”.

20:36 Prelude & Fugue no. 7 in Eb Major - John Lewis

30:36 Prelude & Fugue no. 21 in Bb Major- John Lewis

39:05 E&rynon tou mtwc tponABe 1o dvopa tou BiBAiov “Bridge Game” amo 1o matxvidl tou
Bridge to omoio eivat ayamtnuévo tou John Lewis Kal 0 tapouolacTtrg TPocBETel TTwC eivat
TapLlactod ovopa Kat ylia tov Aoyo otL to BBAio amoteAei yedupa peTall SLadpopETIKWY
HOUGIKWY OTUA.

39:49 Fugue no. 21 in d Major- John Lewis. Asv avadépetal oo ivat autod, ard 1o €pyo
OTIWG Kat ta dU0o TtponyouEVa £X0UV AAAA ovOopaTa, TtapHEVA amo KWVAOELG OTo Ttatxvidl Tou
“Bridge”.

43:48 ATIOXALPETIOPOC KALTIPOCKANGCN OTOUC aKpoatég va «eTiokedBoUv» To Concert Hall tnv
epxopevn eBdopada pe Kaleopevn tnv Maria Buchman.

44:09 AyvwoTO POUOIKO amooTaopd, UTToPpOoUUE va CUUTIEPAVOUE OTL avAkel oto “Bridge
Game”.
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Voice of America -The Concert Hall #503: Carol Rosenberg Plays Beethoven

Mepypadn : Authyv tnv eBdopada kaheopevn eival n raviotpia Carol Rosenberger, ou apyodtepa

oto Tpoypapua Ba cupmpdéel ye tov Gerard Schwarz kat tnv London Symphony Orchestra yia tnv

EKTEAECN TOU TETAPTOU KOVOEPTOU YL TILAVO TOU MTeToBev.

XpovoAoyia - Metddoon : -

2uvteAeotéq : Lyn Farmer (Mapouolaocthc, Mapaywyog), Larry West (Director)

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evoeifelg Xpovou :

1.

00:05 Concert Hall Theme kat eloaywyn oto ocnuepvo B€pa. AvadepeTtal To TiLavo Tou Ttaidel
n Carol Rosenberger, éva Bdsendorfer miavo pe oupd, TOAU UEYAAOTIPETMECTEPO TWV
pianoforte tou cuvéBete o Beethoven. E§nyeital To Tt avTtikTuTio £XEL AUTO OTOV TEAIKO NXO0,
HLAC KAL OL TTApATtAvW VOTECG KAL XOPOEC TTAPAYOUY CUMTIAONTIKEC AVTINXAOELC AKOpa Kal av dev
maidovtal. EktiBovtal kat ta dUo otpatomeda amoPewV TWV EBIKWY YUpW ato to B€ua kal
olvetal €va otolkeio amod ypauuata tou MmetoBev ota omoia mepleypade 1o TAVO WG
aveTapkeg 6pyavo. KataAnyel, o TapouclacTthg, OTL N avimapdbeon autn ivat AokoTn Kal
OTL armoAapBavel ta epya tou Motlapt kat tou Mmetofev eite oto pianoforte eite oto
oUYXPOVO TILAVO.

03:10 Beethoven: "Appassionata"” Piano Sonata No. 23, Op 57

05:01 H Carol Rosenberger ekave tnv nxoypAadpnon Tou TTPoNYOUHIEVOU £PYOU HE Hia HIKPN
etalpeia ano tnv KaApopvia, tnv “Delos”. H Delos £xel mpooeAKUGEL TTOANOUC KAAALTEXVEC,
pHéoa oe avutoug kat o Gerard Schwarz. H Rosenberg otnv cuvévteuén mou &ekvd, JIAA yla To
OLKOYEVELAKO TIEPLRAAOVY, OTIWG TO Xapaktnpilel, Tngetapeiag katytatnv Amelia S. Haygood
Kat TNV otdon TNng amevavil oToug KaAAtexveg. udntdrtal, akopa, n cuvepyacia tng Ye tov
Schwartz kat o mapouaclacthgavadEpel TNV TPOTIHNGCH TS GTO TILAVO TTou Ba XpnotuoTotlnBei.
H maviotpla polpadetal to mwe mnpe 1o 3Ko TNGTiLdvo o€ Tipoodatn cuvauAia acTtelevoOpevn
yld TO OG0 €UKOAO AKOUYETAL AUTO. 2TNV CUVAUALQ OTToU NXoypadpnONKE TO KOVOEPTO yla
Tdvo teAkd katadepe va €xel to Bosendorfer tou ABeAe.

07:58 Beethoven: Piano Concerto No. 4 in G Major, Op. 58: Carol Rosenberger, Gerard
Schwarz & London Symphony Orchestra

43:12 ATtoXalpeTIOPOC

43:34 Piano Sonata, Op. 111 — Carol Rosenberger & Gerard Schwarz
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Voice of America -The Concert Hall #504: Perahis & Bilson play Mozart

Meplypaodn : Otuavioteg Murray Perahia kat Malcolm Bilson, p€ow TwV AVTICTOLXWYV TOUG EPUNVELWY

£pywv Mozart 6a mapouactdacouy Ti¢ dladopec yetalL fortepiano kat cuyxpPOVouU TLAvo.

XpovoAoyia - Metddoon : Sunday, 06/07/1987

2uvteAeoteq : Lyn Farmer (Mapouactaothg, Mapaywyog)

MAnpodopieg cuvbetwy : Wolfgang Amadeus Mozart

Meplexopevo pe evOeifelg Xpovou :

1.

00:04 Concert Hall Theme kat kaAwacoplopa. EvBupoupevog tnv tponyou eV EKTIOUTIA, O
TIAPOUCLACTHC EKOETEL TO KEVIPLKO oNUEPVO B€pa otou Ba katadelxbel n avtiBeon petady
olyxpovou Tiavou kal fortepiano. Ailvel LlOTOPLKEG AAAA Kal YeVIKECG TIAnpodopiec yia 1o
fortepiano, tnv ayamn tou Mozart yla autd Kat T0 CUYKPIVEL PE TO MOVIEPVO TiAvo. Q¢
EKTIPOCWTIOC TOU cUyXpovou Tiiavo o Murray Perahia, €xovtag mpooddtwg oAoKAnpwoel
nxoypabnoelc OAWY TWV KOVOEPTO yla TTiLavo tou Mozart pe tnv “English Chamber Orchestra”
02:03 Rondo in D Major for Piano and Orchestra, K. 382 — Murray Perahia & English Chamber
Orchestra

12:18 To evdladepov orpedetal atov Malcolm Bilson, emiong e€eldikeUPEVO OTNV HOUGCIKN
Tou Mozart, aA\A XpNoLPOoTIoWVTAG TO OPYavo Ttou Kat 0 {5log 0 cuvBETNC Eypade Ta Epya Tou
yla piano, to fortepiano. Aivovtal mAnpodopiec yia tig dadopég tou fortepiano kat TIC
KATAOKEUOTIKEG Tou WBotntec. Onweg kat o Perahia, o Bilson eivat ce dwadikacia va
nxoypadnoet 0Aa ta mdavo kovoepta Tou Mozart, emiong pe ayyAikd ouvolo, toug “English
Baroque Soloists” ot omtoiol taidouv pe avBevtikd otnv £TtoxXn Opyava.

13:10 Piano Concerto No. 17 in G, K. 453 — Malcolm Bilson & English Baroque Soloists
43:10 ATIOXALPETIOPOC Kal TIPOLOEACHOG TOU TIEPLEXOHEVOU TNE ETIOPEVNG EKTIOUTIAC, TIOU O
David Perry 8a kavel éva adlEpwpa otov Andrés Segovia

43:43 Piano Concerto No. 16 in D, K. 451 — Malcolm Bilson & English Baroque Soloists
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Voice of America -The Concert Hall #506: Music of Howard Hanson

Meplypadn : Me tnv onuepvn EEKVA PLa CELPA EKTIOUTIWY — ADLEPWHATA OE APEPLIKAVOUC CUVBETEG

Tou 20° awwva. MpwTtog otnv oslpd Ba ivat o Howard Hanson. Av kat getd tov 8avato Tou Kupiwg

gilval yvwoTog yla 1o £pyo Tou wg dACKAAOC Kal dleuBuving opxNoTpac, n EKTOMTH Ba E0TIACEL OTO
OUVOETIKO TOU £pyo.

XpovoAoyia - Metddoon : -

2uvteAeotéc : Lyn Farmer (Mapouaotaothg, Mapaywyocg)

MAnpodopiec cuvBetwy : Howard Hanson

Meplexopevo pe evdeifelg xpovou :

1.

00:06 Mouolko Bépa tou Concert Hall kat sloaywyn. O mapouclacting avadEpel 10
Bloypadiko tou Howard Hanson, €vav amnod toug mpwtoug dleuBUVIEC CNUAVTIKAG 0PXNOTPAG
TTOU ekTALdEVTNKE oTNV APEPLKN. TNV Topeia tou &exwpidel n avadelén tng Rochester
Symphony Orchestra, mpooeAkUovtag 0AOUG TOUC CNUAVTIKOUC CUVOETEG TNG APEPLIKAC vd
ypdayouv €pya yia tnv Rochester, va mapakoAouBoUv TI¢ TTAPACTACELG TNC 0PXNOTPAG AAAA
Kat va divouv cepvdpla oto Eastman, 6mou o Hanson Atav kabnynthg. Autd dnulolpynoe
£va TToAU GNP AvTIKO cUVOAO £PYWV YA TNV APEPLIKAVIKA HOUGOLKN AAAA KAl Eva KATAAMNAO KAIHA
wWOoTe va ouvBEoeL apkeTA Kal o idlog o Hanson.

01:54 Merry Mount Suite, Op. 31 — Eastman-Rochester Orchestra & Howard Hanson

12:39 O Howard Hanson ftav oAU TELOTIKOG EKTEAEOTNG TNG MOUGCIKAG TOU, aAAA otav
amocupbnke amod tnv Rochester Orchestra ta €pya tou mtaidovtav Kat nxoypadpouvtav oAU
Alyo. AuTo dMaée pe tov veapo pagotpo tng St. Louis Symphony Orchestra, Leonard Slatkin,
UTIEPHIAXO TWV AMEPLKAVWY CUVOETWY TIOU EVOWHATWOE OTO PETEPTOPLO TOU £pya TOU
Hanson, eloayovtdg ta oe €va veéo akpoatnplo. O mapouclaocthg HAA yld Tnv To
«deAeaoTtikr» olvBeon tou Tou Howard Hanson, tnv deltepn Tou cupddwyvia. E§lotopei twg
n ocupdwvia tou avatednke amd tov pagotpo tng Boston Symphony Orchestra, Serge
Koussevitzky to 1930 yia tnv 50" emételo TNC opxXNoTPAC Kal KateAn&e va eival TaKTIKO oTo
OUHOWVIKO PETIEPTOPLO YIA TTOAAA XpOVLd HEXPLTIOU dpXloe va TtapapeAsital. Emetta o Slatkin
TO eMMavEDEPE.

13:47 Symphony no. 2, ‘Romantic’ — Leonard Slatkin & St. Louis Symphony Orchestra.

44:05 ATtoXalpETIOPOC

44:17 Fantasy Variations On A Theme Of Youth — David Burge, Howard Hanson & Eastman-
Rochester Orchestra
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Voice of America -The Concert Hall #507: William Bo

Mepypadn : To onuepvo TPOypaupa Tapouactddel €va VEO £pyo yla BLOAL Kal opxnotpa Kat tTnv

olvdeon Tou pe TtaAaldtepn Pouaotkn. MNpokettal yia to “Violin Concerto” tou William Bolcom. To

£pYo Ttaipvel To KUPLO PEPOC TNC EKTIOMTIACG AAAA oToV idlo Bepatiko dfova eEepeuvwvtal Kal AAMEeC

TITUXECG TOU OUVOETN OTIWCE AUTH TOU TTlavioTta Kal Kabnyntn HOUGCIKAC.

XpovoAoyia - Metddoon : Sunday

2uvteAeotéq : Lyn Farmer (Mapouociactrig, Mapaywyog), Gene Busher (Audio Engineer), Larry West
(Director)

MAnpodopiec cuvBetwy : William Bolcom

Meplexopevo pe evOeifelg XpoOvou :

1.

00:02 Mouolkd B¢pa tou Concert Hall kat ewcaywyrp O0to HOUCIKO €pyo Tou Ba
TIPWTAYWVIOTACEL OTNV EKTTOUTIN aAAA Kal otov cuvBetn William Bolcom kal ta cuvOeTIKA TOU
evoladEpovta amo cUyXpovn HOUGLKNA JEXPL pop Tpayoudia.

01:12 Satin Doll - Joe Venuti, George Barnes. Mia amo ti¢ teAeutaieg nxoypadpnoelg tou Joe
Venuti, amno jazz festival.

06:20 To TtPOoNYOUHEVO HOUGLKO amooTacpa EEKvA TNV oulfTNon Hag yupw armo To KOVOEPTO
yia BloAi emeldn o cuvBETNG eixe wg eumveucn tov Sergiu Luca & tov Joe Venuti. To akoupe
Kal amod 1o TPOCWTIO TOU CUVOETN otnv cuvévteuén Tou Eekvd. H cuvévteuén €xel kamola
TIOAU evdladpEpovta onueia PHe TIPOCWTIKEG LOTOPIEG TOU CUVOETN PE Toug BLOALOTEG Kal TNV
OlKN TOU OTITIKA yUPW amod TNV HOUGCIKA Toug aAAA Kal Toug idloug. OAokAnpwvovtag tThv
OULVEVTEUEN O Ttapouotlactig ¢ntd amod tov Bolcom va mpoetolpdosl tnv eKTEAECN TOU
akoAouBei. Autog polpddetal TNy Hatid Tou yupw amd Tnv mapactacn Tnv oroia eixe
TtapakoAouBnoetL wvtava.

10:52 William Bolcom: Violin Concerto — Sergiu Luca, Dennis Russell Davies & Pittsburgh
Symphony Orchestra

34:47 Avadopd twyv cuvteAeoTtwy Tou KovoepTou. O mapouotactig mAnpodopei ya tnv
TwplvR dpactnplétnta tou Bolcom, we ouvBETng, aAA KaTAAnyeL oTNV WBLOTNTA TOU WG
Taviotag pe eldikeuon otnV APeEPLKAVIKN dNUOGIAr HOUGLKN TNV oTtoia cuvnBOwc ekteAei padi
HE TNV yuvaika tou, Tnv mezzo-soprano Joan Morris. Kamola xpovia mply eixav cUPTIpAgEL oe
pia ouAhoyn tpayoudlwwv amo toug George & Ira Gershwin tnv omoia o mapouaclactng
XAPAKINpPidel Onoaupo amo tnyv omoia 6a akoUCOUPE OTNV CUVEXELA.

36:00 Isn’t It A Pity? — William Bolcolm & Joan Morris

40:37 Love Is Here To Stay — William Bolcolm & Joan Morris

43:34 NMpoidedldeTal TO BEUA TN ETMTOPUEVNC EKTIOUTING, TTOU TIAAL Oa TtepAapBAvel KATtold £pya
Tou Gershwin kal £€Tol yedUPWVETAL PUE TNV CNUEPLVA.

44:02 ?AayvwoTo £pyo?
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Voice of America -The Concert Hall #508: Reconstructed Whiteman Band

Mepypadn : To 1924 dwOnke pia TTOAU CNUAVTIK CUVAUAIQ yla TNV APEPLKAVIKA HOUGLIKA, UE

eumveuotn tov Paul Whiteman. O Whiteman ftav armodaclopévog va dnuloupynoet pia yédupa

HETAEUL TNE “Downtown Jazz” kat tng “Uptown Classical” wote va anodeiéel 0TLn Jazz pouoikn Kal ta

TTapakAAdLa NG elixav «wplpdosls. H kot TTEPLEXEL TNV avaTtapdoTaoh autrg ThE cuvavuliag, oxt

HOVo avilypddovTag To PETEPTOPLO AAA KAl TIG CUYKEKPLUEVEC EVOPXNOTPWOELC.

Xpovoloyia - Metddoon : Sunday

2uvteAeoteg : Lyn Farmer (Mapouoiaotng, Mapaywyog), John Haralson (Audio Engineer), Larry West
(Director)

MAnpodopieg ouvbeTwy :

Meplexopevo pe evOeifelg XpOvou :

1.

00:07 Mouaoik6 B€pa kat kaAwooplopa oto Concert Hall tou yia tnv onuepvn ekmoput 8a
eivat to “Aeolian Hall”, évag xwpog ekdnAwoewv otnv Néa Yopkn Tou AoV deV UTIAPXEL
aM\d 10 1924 €Aafe Xwpa €va TOAU ONUAVTIKO YEYOVOCG yld TNV AUEPLKAVIKA HOUOLKN.
Akpoatég pe KUpoC Kal evdladEpov yla tnv TEXvN Tapsupednkav oto Ktiplo tng “Aeolian
Piano Company”, otnv 42" Street yla va dkoUoOUV pla TIOAUSLAPNULOHEVN GUVALALA TTOU
TepAduBave €vav amod Toug TLo dNPODIANG HAECTPOUG TNG XWPEAC Kal KATIOLoUG amod Toug
KaAUuTtepoug ocuvBeteg. H ouvaulia ftav éva meipapa ya tnv YoviEpva POUGLKN, AAAd TO
eipapa dev avadepodtav oto £idog NG Houoiknc. Hrtav pia wdea tou Paul Whiteman, nygtn
Hlag amo tng o onpavilkeg dance bands tng xwpag, o omoiog ftav anodaclopevog va pEPEL
gla aAAayr] OTO HOUGCLKO TOTio TNC Xwpadg adol Kappia tétola pmdavia dev eixe dwoel
Tapdotacn og Peyain oknvn pexpL mpwv. O Whiteman nBeAe va deifel tnv ala tng Jazz
HOUGLKNAG OTav Ttaidetal amno Toug avaAoyoug coBapouc Kal KAAA EKTIALSEVEVOUG HOUGLKOUC.
O Maurice Peress avakatackelaoe AUTHY TNV cUvVAUAia 00O TILO TILOTA ATAV duVATO KAl ato
autnv Ba avtAnoel cAPEPA TO HOUGCLKO PETIEPTOPLO.

02:25 Livery Stable Blues — Dick Hyman, lvan Davis & Maurice Peress

04:24 |lotoplkd oTtolxeia yUpw armod To TPoNYoUHEVO €pYOo, TO OTtoio NTav £va amod ta mpwTtd
jazz koppATIa TIOU €yvav ETITUXIEG, EETEPVWVTAC O TTWANCELG TNV «coBapr» HOUGCLKN Kal
XpnolJomolntnke wg elocaywyn tng ouvauAiag. Emelta oto mpoypapua o maviotag Zez
Confrey €mailée amd TO MPWTOTUTIO PETEPTOPLO TOU, PE €pya Tou cuvdudlouv AUECO
evoladpEpov aAAA Kal cuvBeToTNTA.

05:33 Kitten On The Keys — Dick Hyman, Ivan Davis & Maurice Peress

08:01 H cuvauAia fAtav Eva meipapa Tavw otny HovIEpva HOUGLKH, OTIWG TNV arnokaAoUoe Kal
o Whiteman. lNa tnv mpePLEPaA TN TPOOKAAECE APLOUO cLVOETWY va UTIOBAANOULYV Kawvoupyla
gpyatouc. MoAhoi avtamokpibnkav ge suxapilotnon hiag Kat n grtavra touv Whiteman ritav oxt
povo n To dNUOGAAG oTNV Xwped, aAAd OTtwe Ttioteuav ToAAol kal n KaAutepn. Emiong
TTOAAOUC amtd Toug CUVBETEC TToL BN acxoAolvtav HBeAav va dolve thv dnPodIA HOUGCIKA
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10.
11.

12.

va avtlgetwidetat o cofapd. O TapouclacThC YIAA yid TO TIPOYPAUKaA TG cuvauAiag, To
oTtoio dnULoVPYNBNKE UE OKOTIO va avtavakAd tnv tpoodo tngjazz. Tovidel TNV IKAVOTNTA TOU
Whiteman 0L HOVO W LKAVOU HAECTPOU AAAA KL WE KPLTH HOUGCIKWY KAl EVOPXNOTPWTWY Kt
divel avtiotolxa mapadeiyparta, Eexwpidovtag tov Ferde Grofé we icwg tov KaAutepo. H
ETIOHEVN EVOPXNOTPWON AVAKEL OE AUTOV.

09:39 Pomp And Circumstance — Dick Hyman, Ivan Davis & Maurice Peress

14:54 H tpoocoxn otpEdetal otnv poomdadela Tou Peress va avamapaotioesl TNV cuvaulia
kat enetta otov Victor Herbert évav amo toug Bacikoug cuvBeteg tng. O Herbert yua to
“Aeolian Hall Concert” cuveBeoe pia couita pe ogpevateg. O TapouclaoTAC TI¢ antaplBuel
Kal elKAZEL OTL ATAV TO Ttlo SUCGKOAO AT TA £PYA TIOU EKTEAECTNKAV.

16:37 A Suite Of Serenades — Dick Hyman, lvan Davis & Maurice Peress

25:03 Ta £pya TTou akoloTNKav HEXPL OTLYHAG, TTapd TNV LOTOPLKNA TOUG onuaocia, 18lkd otd
TAaiola tng cuvauAiag, éxouv tapapeivel dyvwota. E€aipeon amoteAei to emopevo £pyo yla
Tiavo Kat opxnotpa tou George Gershwin tou o Whiteman xpnotpotmoinoe yia tnv Anén tng
ouvauAiag Kal Ttapapével opocnUo Tou cuvdudaopol jazz ETUPPOWV HE KAACGOLIKN dopn.
E&lotopeitattwe, Adyw tou BeBapupévou Tipoypdupatoc tou o Gershwin apxikd eixe ypdalet
TO £pYO yLa dUO TILAVO KAl TIWC TIPOEKUYE PETA N cuphdwVIK ekdoxn. O evopxnotpwtng Ferde
Grofé Atav uTteLBULVOC yIa TNV EKOOXNA AUTH KAL TIPOKELTO yid TNV 4" ekd0XN TTOU OAOKANPWOE
Tavw otnv oclvBeon tou Gershwin. 2tnv cuvauAia opwe o Whiteman xpnolgormoinoe pia
Ttpoyeveotepn evopxnotpwon Grofé n omoia Ba akouotel kKAl otnv avamapactacn tng
ouvauliag amo tov Peress. Eival Alyotepo ocUVOETN, Kal PE TTLo €vTovo 1o Jazz udoc.

26:47 Rhapsody In Blue - Dick Hyman, Ivan Davis & Maurice Peress

43:00 EmavAAnyn kamowwv TAnpodoplwy Tou d0Onkav TPv TO £€pyo kKat vAén oto
TIEPLEXOUEVO NG EMOPEVNC EKTIOUTIAG, TIOU TtAAL Ba cupmieplhapBavel pouaotkn tou George
Gershwin kat evopxrniotpwon tou Ferde Grofé pe kaAeopévo tov riaviota Russel Sherman.
43:40 Nickel In The Slot - Dick Hyman, Ivan Davis & Maurice Peress
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Voice of America -The Concert Hall #509: Music of Gershwin

Mepypadn : Mpodypappa yupw amo tov Gershwin, Tipwvtag ta 50 xpovia amo tov 6avato tou.

XpovoAoyia - Metddoon : Sunday, 07/12/1987

2uvteAeotéq : Lyn Farmer (Mapouaotaothg, Mapaywyocg)

MAnpodopiec ocuvbeTwy :

Meplexopevo e evdeifelg Xpovou :

1.

00:04 Mouotko Bgpa tou Concert Hall kat eloaywyr, 6TOU 0 TIAPOUGCLACTAC HIAA yla Tov
Gershwin kat to ToAuTtoikiAo €pyo tou, avaloyl{opevog Tt 6a propouce va katadEPeL av Tou
dwotav KL aAog xpovog. davepwvetal n ipooTdbela tou cuvBETn va Tepdoel amod tnv
olvBeon €pywv dNUOGWAAC HOUGCLKNG oTA Tilo cofBapd €idn n o omoida ToANEC opEg dev
anedepe kapmoug. Q¢ mapadeiypata n “Rhapsody in Blue” kat n yvwotn tou omepa “Porgy
and Bess” pmopsel onuepa va eival katalwpéva €pya aAAd tov Kalpd Ing ypadng
avtpgetwidoviav we KAAEC, AAA eVIEAEL OXL ETTAPKEIC TIPOCTIABELEC WOTE va GEPOLV TNV
ONHOGAN HOUGCLKN OTLC HEYAAEG HOUGCLKEC OKNVEG. MIAWVTAC yla AAAA QVETILTUXN EYXEPAHATA
TOU OuVBETn, o Tapouclacthg slotopei Mwe o Gershwin Tpoomddnoe va E&ekivroel
padnuata pe tov Maurice Ravel o omoiog tov aneppide, B€Aoviagva BpeL Tov SLKO TOoU dPOLOo
KaLoxLvayivel evag akopa Ravel devtepngkatnyopiag, omtwg o idlog o Ravel Acel. O Gershwin
0oUAsue TAPAANAQ OTA KOPUATIA TIOU aAuTOg Kal To €upl Kowo amoAdufavav, caAid
Tmapaocknviakd douUAsue otn «cofapr» tou pouotkr. O Gershwin Atav KATATIANTIKOC
Taviotag kat ekel ta dvo Tapanavw media aAnAetikaAumtovray. Otav Tou {ntovoav va
Taiéel €pya TOU, Ol EVOPXNOTPWOELC TIOU E£KAVE yla TIAVO NTAV ACUVAYWVIOTEC OE
ouvBetoTnTa Kal opopdLd. ATtopayvnToPwVnoEe KATIOLEG ATIO AUTEG KAl TIG dNPOCieuoE WG TO
“George Gershwin Songbook”.
02:23 3 koppatia ano to “George Gershwin Songbook”:

e Themanllove

e Somebody loves me

e Fascinating rhythm
07:10 O mapouclacTtAg HeTadEPEL TTWCE TA TIPONYOUHEVA gival PHOVO €l0aywylkd yla tnv
pouotki avtiAnn tou Gershwin. H paypatiki Tou Katavonon Prnopei va anotuntwOel oto
ETIOUEVO €pYO.
07:40 George Gershwin: Preludes for Piano. Omnwg kal ota tponyoveva Koypatia rtaidet o
Russel Sherman.
09:16 H 1o dnuodAng ocuvBeon «coBaprc» Houotkng tou Gershwin eivat n “Rhapsody in
Blue” aAAd dev amoteAsi, cUUPWvVA PE TOV TIAPOUCLAOTH, TNV KAAUTEPN ATOTELPA TOU
ouvBétnvadnulouvpynoet pialazz- Khacokn popdn. Motevel T o TITAOG AUTOG AVHKEL OTO
TLiavo Kovoepto tou oe da peidova. ESlotopeital pe peydin Aemttopépela mwg o Gershwin
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petatnv etutuxia tou “Rhapsody in Blue” tnv idla xpovid tapakivdnke va dnuloupynoetL Eva
TIAPOHOLO £PYO KL TIWC AUTO EVOPXNOTPWONKE TEAKA.

6. 11:07 Piano Concerto in F Major. Evopxfotpwon tou 1928, yla Yikpr opxnotpa, ano tov
Ferde Grofé. NMaicel o Russel Sherman pe tnv “Orchestra Of St. Luke's”. AicsuBuvel o Gunther
Schuller.

7. 43:35 AntoxalpeTiophog

8. 43:57 3 Preludes: No.2, Andante con moto e poco rubato “Blue Lullaby” — Roger Shields
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Voice of America -The Concert Hall #516: Cleveland Quartet Part 2 of 3

Mepypadn : H exmopt amaoyoAsital pe 1o “Cleveland Quartet” ekmpoowTog Tou omoiou gival o

tosAiotac Paul Katz.

XpovoAoyia - Metddoon : Sunday, 08/30/1987

2uvteAeotéq : Lyn Farmer (Mapouaotaothc, Mapaywyog)

MAnpodopiec cuvbetwy : Maurice Ravel, Claude Debussy

Meplexopevo e evOeifelg XpoOvou :

1.

00:01 Mouoko B€pa tou Concert Hall kat kaAwoopiopa. To Cleveland Quartet 8a ekteAeoel
0U0 armo Ta aploToUPYAHATA TNC YAALKNC HOUOLKAC dwHatiou, ypaupéva XpOoVIKA KOVTA aAAd
Kal and cuvBEteg Tou Tapouctalouv kowvd otolxeia. Mpoéodata to “Cleveland Quartet”
nxoypddnoes autd ta €pya Kal Ta Tmapouciace o€ ouvaulia otnv Washington. O
TTAPOUCLACTAC YAA yla autd oe BABog, sEnywvtac TIC oUVONKEG TIC oUVOECNAG TOUC Kal
oxoAladovtag Kamola oTolXeia pouotkng avaiuonc. Meplocodtepeg AeTTTOPEPELEG YUPW ATIO
auTa kat tov TpoTo nalgipartog divel o Paul Katz og amdomacpa amod tnv cuvevieuér Tou.
02:20 Maurice Ravel: String Quartet — Cleveland Quartet

16:13 Avadopd twv ekteAeotwy tou Cleveland Quartet kal cudntnon pe tov Katz yua toug
Ravel kat Debussy, ol omtoiol cupBaivel cuxvad va cuyxeovtal KATW atmo TNV «OUTIPEAA» TOU
lutpeotloopoU. O Katz eényei kamoleg dladopég otnv cUvBeon TTou Bewpel XAPAKTNPLOTIKEC.
17:22 Claude Debussy: String Quartet in G Minor, Op. 10, L.85 — Cleveland Quartet

42:18 Avadopd Twv HEAWV TOU Kouaptetou. To CUVOAO TOV Kalpd TNG nxoypadpnong
amraptidotav ano toug BloAlotég Peter Salaff kat Donald Weilerstein, tov BloAiota Atar Arad
kat tov toeAiota Paul Katz.

42:30 Quartet in F Major — Cleveland Quartet

43:19 MNpoAoyLopOCG TOU peTEPTOPIOU TNG ETTOPEVNC EKTIOUTINC.

43:40 Quartet in F Major — Cleveland Quartet
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Voice of America -The Concert Hall #517: Cleveland and Tokyo Quartets play Mendelssohn
and Schuman

Mepypadn : To apepwpa oto “Cleveland Quartet” oAoKANPWVETAL OTNV CNUEPLVH EKTTIOUTI TNV

omoia Ba popactoly Pe &va akopa omoudaio Kouapteto, to Tokyo String Quartet, pye to otmoio

Holpadovtal kat to “residence” otnv yKaAepi t€xvng tng OudoiLvyKTov.

XpovoAoyia - Metddoon : Sunday, 09/06/1987

2uvteAeotéq : Lyn Farmer (Mapouactaothg, Mapaywyocg)

MAnpodopieg ocuvbeTWwy : -

Meplexopevo pe evOeifelg Xpovou :

1.

00:07 Mouoiko Bépa tou “Concert Hall” kat eloaywyn. O mapouclactic MG yid Ttoug
Cleveland Quartet, yia tov Mendelssohn kat tnv adepdn Tou yla tnv omoia gypade ouxvd
£pya UEXPL TOV TPAyLlko BAvatd tng oe HIKPNA NAkia omote Kat eypafe dU0O KOUAPTETA ELG
HVAUNV NG, To OeVUTEPO EK TWV OTIOIWV Elval AUTO GTNV CUVEXELA.

01:19 Mendelssohn: Variations & Scherzo, Op. 81 - Cleveland Quartet

11:08 Avadopda tou “residence” mou polpaletal pe eva aMo kouapteto to Cleveland
Quartet, otnv Washington Gallery of Art. Akopa avadEpetal 6Tl To GUVOAO XPNOLUOTIOLEL Eva
OET opyavwy Tou Antonio Stradivari. O mapouaclaocthc cudntd pe tov Paul Katz yla tnv xprion
TWV 0pYAvVWY auTwy, TNV apxlkn cuykpoTnon amo tov Paganini kal akouyetal Eva nxnTKo
TTapddelypa yla va amodeifel To yeEyovog NG ApHOVIKAG Toug ouvuttapéng. Zuveyidetal n
oudATnon Toug HAWVTAG yld TNV OUCKOAN TPAYHATIKOTNTA TOU va TipooTtadriosl KATolo
oULVOAO va amokTRoeL Opyava TETolou ettedou. Exovtag oAokAnpwaoel tnv culntnon Je Tov
Paul Katz, o mapouoclaothic elcayel to Tokyo String Quartet, To AAAo oxripa Tou polpddetal 1o
KaBeotwg amacxoAoupevwy kKaAlttexvwy otnv Washington Gallery of Art. Omwg kat to
Cleveland Quartet, taidouv pe pia opada levyapwpeVwWY opyavwy amod tnv ykaiepi Nicolo
Amati, dlaAeypévwy amd dladopeg XPOVIKEG Tteplodoug tne (whE Tou Kataokeuaoth. Ta
Opyava autd 6a akouoToUV 0TNV HOUGLKH TOU Schuman Kal €161 0 TTapoUCLACTA G HAA yia ToV
OUVOETN, KUPIWC OXETIKA PE TIC CUVOETIKEG TIEPLODOUC TOU, KATAANYOVTIACG oTNV TIEPi0d0 TIou
amnoddoloe va adoclwbel otnv pouoikr dwuatiou yla tnv omolia kat eypade otnv YeTEMELTA
o0uYo tou, Clara Wieck. To 1842 o Schuman cuvéBeoe tpia kouapteta. To TpwTo amnod avtd
Ba akouoTtel OTNV CUVEXELO KAL O TIAPOUCLACTHC Holpadetal TIAAL OXETIKA HE aAUTO €va
amoonacpa and aAAnAoypadia dU0 HOUCIKWY HE TIC EVTUTIWCELG TOU €VOC ATTO TNV TPWTN
akpoaon Tou €pyou.

17:18 Robert Schumamn: String Quartet in A minor, Op. 41 - Tokyo String Quartet. O xwpog
TOU peOITAA eival N tpoavadepbeioa ykaAepi tE€xvNe otnv OudAcivyKTov.

42:05 Na 10 TteAeutaio poucoikd amoomacpa ta Cleveland kat Tokyo kouaptéta 6a
cuumpagouv oe eva €pyo tou Mendelssohn.

42:31 Mendelssohn: Octet in E-flat major, Op. 20 - Cleveland Quartet & Tokyo String Quartet.
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Voice of America -The Concert Hall #522: Shakespeare part 1

Meplypadn : ZAuepa n culoyn epywv tou Felix Mendelssohn Ttou cuvéBeoe yla 1o “A Midsummer

Night's Dream” eivat autr ou 8a pag aracxoAnoet. H ekmopmn eival ota mAaiola oelpdc EKTIOUTIWY

HE HouoLKkn dnUloupynUEvn ya va cuvodevoel €pya tou William Shakespeare.

XpovoAoyia - Metddoon : Sunday, 10/11/1987

2uvteAeotéq : Lyn Farmer (Mapouaotaothg, Mapaywyocg)

MAnpodopieg ocuvBetwy : Felix Mendelssohn

Meplexopevo pe evOeifelg Xpovou :

1.

00:09 Mouoko Bepa tou “Concert Hall” kat etoaywyn. To “A Midsummer Night's Dream”
ypappévo amo tov William Shakespeare kabBwc kat N HOUGLKN Ttou evemveuoe otov Felix
Mendelssohn Ba amoteAeoouv To GNPEPLVO AVTIKEIPEVO TNE eKTTOMTINC. O TTapoucLaoTig
ekppadel TNV PeYAAN aydrtn TOU yid T £py0, AAA KAL TNV AyATtn TTou amno pPikpn nAkkia eixe
o Mendelssohn kat n adepdn tou emiong yla avtd. H adepdn tou Mendelssohn paa yia
TNV HOUCLKN amotuTwon, amod TOoV CUVOETN, TwWV TMPWIOTUTIWY XAPAKINPWY TOU
Shakespeare o€ pia autoteAn oBepToUpA TTOU CUUTIUKVWOE Kal EPYPUXWOE To Ttabog, TNV
eAadppoTNnTa, TO XLOUPOP Kal Ttnv oucia tou “A Midsummer Night's Dream”.

02:38 Felix Mendelssohn - A Midsummer Night's Dream — Overture. Naidel n pLAappovikn
¢ Pnaderdelag kat dltevBuvel o Eugene Ormandy.

15:04 O mapouactacthc adnyeital we apxikd o veapog Mendelssohn cuvéBeoe tnv
oBeptoupa kat Emelta ano 16 xpovia Kat armo potpoT) Tou Baowd dpetdepikou tou 4°°
¢ Mpwoiag, Tnv eMEKTEIVE TIEPITIOU pia wpd HouoikoU UAIKOU. Tplavta Aetttd €€ autwy
elval yvwotd orjpepa Kal cuyKevIpwyvovtal os pia “concert suite” n ekmoptn Opwg 6a
Ttpoomadnoel va avadeifel kAmoleg AlyOTEPO YVWOTEG etiidoyeg. lMapouoiadetal oe
VEVIKEC YPAUMEG N TAoKNA tou “A Midsummer Night's Dream”, Tou amaptiletal amno
XLOUHOPLOTIKEG TIEPLOTACELG Kal xapakthpeg. O tapouolaotig HAA Alyo TtEPLOOOTEPO YLa
Tov Puck, Eévav xapaktrpa o ommoiog evowpatwyvel tTnv oBeAtada katl tov eAadpu Tovo Ttou
HE TNV oelpd tou 0 Mendelssohn alxpaAwTtidel otnv poulokn tou. Emetta kaAnvuxtidel ye
TO «vavoUpLoHa» TOU £pyou Ttou arteuBbuvetal otny Titania, tnv Bacidlooa Twyv vepaidwyv
KaL armayyeAEL Eva yVwoTO HEPOG TOU.

18:54 Philadelphia Orchestra in selections of Mendelssohn’s incidental music to
Shakespeare’s play “A Midsummer Night's Dream”. AteuBUvel o Eugene Ormandy.
24:48 Zuvexidovtag tnv oudntnon vyia T dladpopeg TAOKEC TOU E€PYOU HE KOO
TIAPOVOUACTH TA POPAVTIKA TIPOBARHATa TTou Bacavidouy TOUG TTPWTAYWVIOTEG, dlvetaln
€loaywyn yla TO EMOHPEVO KOPHATL, YWWOTO o€ OAOUC AOYW TNG XProng Tou o€ yAPoug
akopa kat onuepa. Me yapoug AoLrtov OAOKANPWVOVTAL KAL OL POHAVTIKEG TIEPUTETELEG TWV
TIPWTAYWVIOTWYV yld Toug oTtolouc o Mendelssohn cuvéBeoe o eppatnplo.
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10.

26:57 Wedding March — A Midsummer Night’s Dream (Incidental Music) — Eugene
Normandy & Philadelphia Orchestra.

32:17 O mapouclaocthc amayyEAeL yia akopa pia popd, cuvexidovtag Xpovika Tnv lotopia.
To amoomacpa sivat yovoioyog tou AoUka twv ABnvwy, Onoéa o omoiog efetadlel Ta
yeyovota ou cuveRnoav.

36:54 *AyvwaoTto Houoiko £pyo amo «A Midsummer Night’s Dream (Incidental Music)»*
42:10 Tov amoxalpeTiopo divel o xapakthpag “Puck”, yeAotoTolog Kat Kovtivog ¢pidoucg
Tou Baocld twy vepaidwyv. To HEPOC TOU aTtayyEAEL TIAAL O TTAPOUCLACTN G KAL ATIOXALPETEL,
avayyeAovtag to BEpa tng EPXOHEVNC EKTIOUTING.

43:08 A Midsummer Night’s Dream, Op. 61: Il. Scherzo
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Voice of America - The Concert Hall #640: The Golden Age of the Hollywood

Mepypadn : Map’dtt o TitAog £xel apiBunon tou Concert Hall dgv uTtdpxel To POUGCIKO BEPa ya
gloaywyn, oUTe KATIOLOCG TTAPOUOLACTHC. H ekTtopTA £ival CUAAOYH KOPUATIWY Attd TV XPUOH ETOXN
TOU XOAUYOUVT. Z€ KATIOLA UTIAPXOUV OXETLKA NXNTIKA ATIOCTIACHATA TIPLY, N KAtd tnv dldpKeLla.

XpovoAoyia - Metddoon : *01/18/1990*
SUVTEAEOTEG : -

MAnpodopieg ocuvbeTwy : -
Meplexopevo Pe evOeifelg XpOvou :

00:01 We're in the Money - Ginger Rogers

03:18 | Only Have Eyes for You - Dick Powell

07:27 Remember My Forgotten Man — Busby Berkeley

11:47 42" Street — Busby Berkeley

16:11 By a Waterfall - Dick Powell

21:01 Shanghai Lil - James Cagney & Ruby Keeler

26:22 The Shadow Waltz — Busby Berkeley

31:03 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw

N ORODN=
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Voice of America - The Concert Hall #642: 50 years of film music

Meplypadn : e avtiBeon pe AMeg ekmopteg tou concert hall dev umtdpxel ekbwvnTng va KAvel

TTapouciacn Tou UAIKOU, AAAA 0UTE KALTO PoUaLko BEpa tou “The Concert Hall” to omolo Eekivael tnv

petadoon. OAa ta Koppdtia eival evwpéva HETa&V Toug Pe dladopoug TPOTIOUE, cuVNBWCG OPWCG HE

TPOZEC TWV AVTIOTOLXWYV TAVIWY TIOU XpNnolhotolionkav ta tpayoudia f e dAAouc dlaioyouc. AKopa
OTNV CUCKELACiA TNC payvnTikAg tawviag avaypadetatl “SEATTLE SYM. , KRONOS STRINGS”, pdypa
TIOU €&V AVTIOTOLXEL PE TO TEPLEXOMEVO, adrjvovTag Tepaltepw apdLBoAieg ylia To av eivatl oviwg
Tpolovta tou “Concert Hall” autég ol EKTIOUTIEC.

XpovoAoyia - Metddoon : *01/30/1990*

JUVIEAEOTECG : -

MAnpodopiec cuvbeTWV : -

Meplexopevo pe evdeifelg Xpovou :

LN

@ NOo oA

00:06 We're in the Money - Ginger Rogers
03:18 About A Quarter to Nine - Al Jolson

05:26 The Girlfriend of The Whirling Dervish (From "Garden of The Moon") - John Payne,

Johnny Scat Davis & Joe Venuti
10:02 | Only Have Eyes for You - Dick Powell

13:00 She's A Latin from Manhattan (from "Go into Your Dance") - Al Jonson

16:07 I'll String Along with You - Dick Powell

18:14 I'm Like a Fish out of Water - Dick Powell & Rosemary Lane
21:07 By a Waterfall - Dick Powell

26:19 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw

. 28:29 42nd Street - Ruby Keeler
11.
12.
13.
14.
15.
16.
17.

31:13 Shuffle Off to Buffalo - Busby Berkeley

34:01 Dressing Room Scene (From "42nd Street") - Dick Powell
34:35 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw
39:18 The Girl at the Ironing Board - Busby Berkeley

43:19 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw
44:35 Shanghai Lil - Busby Berkeley

46:44 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw
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Voice of America - The Concert Hall #655: 50 years of film music

Mepypadn : ZUAOYN KOPHATIWY ATtO TNV XPUGH £TIOXN TOU XOAUYOUVT.
XpovoAoyia - Metddoon : *04/30/1990*

JUVIEAEOTECG: -

MAnpodopieg ocuvbeTwy : -

Meplexopevo pe evdeifelg Xpovou :

00:05 We're in the Money - Ginger Rogers
03:02 She’s A Latin From Manhattan — Al Jolson
06:09 Shuffle Off to Buffalo — Busby Berkeley
09:16 42™ Street — Busby Berkeley
12:51 |1 Only Have Eyes for You - Dick Powell
16:12 Jeepers Creepers (from “Going Places”) — Louis Armstrong
18:19 Too Marvelous for Words
22:19 You Must Have Been a Beautiful Baby — Dick Powell
24:29 About A Quarter To Nine — Al Jolson
. 26:34 Yankee Doodle Boy - James Cagney

TP NN =

- O

. 29:48 Hooray For Hollywood (From “Hollywood Hotel”) — Dick Powell, Johnny Davis &
Frances Langford

12. 33:31 With Plenty of Money and You - Dick Powell

13. 35:15 Swanee (From “Rhapsody in Blue”) — Al Jolson

14. 37:47 Hooray For Hollywood (From “Hollywood Hotel”) — Dick Powell, Johnny Davis &

Frances Langford

15. 39:46 Shanghai Lil - Busby Berkeley

16. 46:18 Lulu’s Back in Town — Dick Powell

17. 47:52 By a Waterfall - Dick Powell

18. 52:47 I'll String Along with You - Dick Powell

19. 55:08 Lullaby of Broadway (From "Gold Diggers") - Winifred Shaw
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Voice of America - The Concert Hall #663: 50 Years of Film Music (part 2 of 2)

Mepypadn : H exmopTn amoteAsital €€ 0AOKARPOU ATIO POUGLKN yLa TOV Kvnuatoypddo.

XpovoAoyia - Metddoon : 06/25/1990
JUVTIEAEOTEG : -

MAnpodopieg cuvbeTWwy : -
Meplexopevo pe evdeifelg xpovou :

00:04 Prelude / Main Theme — Warner Bros. Studio Orchestra

07:03 Suite (From “King Row”) - Warner Bros. Studio Orchestra

08:17 Main title — Erich Wolfgang Korngold & Warner Bros. Studio Orchestra
08:59 King’s Row - Erich Wolfgang Korngold

12:02 The Adventures of Robin Hood - Erich Wolfgang Korngold

27:04 All This, And Heaven Too — Max Steiner

28:48 The Trek - Max Steiner & Warner Bros. Studio Orchestra

31:49 Texas Memories/Finale — Max Steiner

33:30 Now Voyager — Max Steiner

10. 35:22 Adventures of Don Juan — Max Steiner

© O N RN
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Voice of America - The Concert Hall #675: 50 Years of Film Music (Side 5 and 6)

Mepypadn : Zelpd KOPHATIWY ATIO TOV AMEPLIKAVIKO Kivnpatoypddo. Aev uttdpxel eKGwvnIng n

KATTOL0 HOUGIKO orjpa tou Concert Hall, amAd taidovtal Ta Kopgudrtia otny oslpd.

XpovoAoyia - Metddoon : *09/18/1990

2UVTIEAEOTEG : -

MAnpodopieg cuvbeTwy : -

Meplexopevo e evdeifelg Xpovou :

© O NGO R~ODbMDA

00:05 As Time Goes By — Dooley Wilson

03:10 The Man That Got Away - Judy Garland

07:33 Jeepers Creepers (from “Going Places”) — Louis Armstrong

09:39 He Needs Me Sugar — Peggy Lee

13:05 Just One of Those Things — Frank Sinatra

15:11 Secret Love — Doris Day

19:05 With A Song In My Heart — Doris Day

21:28 Put ‘Em In A Box, Tie ‘Em With A Ribbon — Doris Day

25:05 Hooray For Hollywood (from “Hollywood Hotel”) — Dick Powell, Gene Krupa & Benny
Goodman

. 29:20 How to Handle A Woman (King Arthur) — Richard Harris
1.
12.
13.
14.
15.
16.

33:30 My Heart Belongs to Daddy — Mary Martin

36:32 Ya Got Trouble — Robert Preston

40:51 Bosom Buddies (From “Mame”) — Lucille Ball & Bea Arthur
44:58 Yankee Doodle Boy - James Cagney

45:45 Harrigan — James Cagney & Sally Sweetland

47:53 Yankee Doodle Boy - James Cagney
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5. Dublin Core — AvaAuon Mediwv Mvakwyv

Ma tnv BEATIoTN Taélvopnon Katl opyAvwaon Twy apxeiwyv xpnolgomolntnke to cuotnua
Dublin Core *, Bdaocel tou omoiou dnuloupynbnkav Tivakeg avadoplkd Pe TNV KABE
kataypadn. Amod ta dekamevie PACLKA OTolXeia Tou KWOlKA autol Tta nxoypadnuata
Xapaktnpiotnkav Pe ta akoAouba 12:

e dc.identifier : XapaktnploTikOg KWILKOG TtoU TtEPIAApBAvEL aplOunTikni Kataypadn tng
oelpdg amopayvnTodwvnonc ard Kal tng oelpdg Twy ekmoumwy. O TpwTog aplopog
avadEpeTal TNV GELPA TIOU EYLVE N aTtopayvnToduwvnon T EKTTOUTIAC Kal 0 3eUTEPOC
aplBpog, oe tapevBean, otov KwALKO (e #) TTou ocuvodeue KABE payvnTikn Tawia.

e dc.creator: O dnuloupyog Tou nxoypadnUaAToc.

e dc.contributor : AmapiBunon Twyv cuvteAeoTwy.

e dc.contributor.other : AAAoL cuvteAeoTECS®

e dc.publisher: ®opeag mou €kave To UAIKO SLABETO.

e dc.title : TitAog TNG eKMOMTINC.

e dc.title.other : TitAog Tng ekTOUTIA, OTIWC AUTOC avaypadoTav EMAVW CTIC CUCKEUACIEG
TWV PayvNTIKWV Tawviwv®,

e dc.subject: Aé€elg KAELOLA OXETIKA UE TNV EKTIOUTIH, OTA EAANVLIKA.

e dc.subject.other : AE€elg KAELOLA OXETIKA HE TNV EKTIOWTIN, OTA AYYALKA.

e dc.description : ZuvoTtTikr) Tteplypadr TNG EKTTOUTING, OTA EAANVLIKA.

e dc.description.other : Zuvottikn tEplypadr TG EKTTOUTIAG, OTA AyYALKA.

e dc.language : H y\wooa tou xpnotuotoleital oTnv EKTTOUT.

e dc.language.iso : H y\wooa Ttou xpnolotoleital oTnv EKTTOUTIH, HE KaTnyoplotoinon
ISO¥.

e dc.type : TUTIOC TOU TIEPLEXOHEVOU TNC EKTIOMTINC.

e dc.provenance : lNMpogAeuon Tou apxeiou.

e dc.date.created : Huepopunvia tou dnuoupyndnke to nxoypadpnua. Edw
XPNolHoTIoONKe N NUeEpoUnvia mou avaypadotav oTnv cUCKEUAGIA TNC EKAOTOTE
HayvnTkng tawiag.

e dc.relation: Zuox€tion Pe pia A TTOPATIAVW EKTIOUTIEC.

34 “Dublin Core™ Metadata Element Set, Version 1.1: Reference Description.”

35 510 ouykekpLpEVo TIESIO avapEPETal TO VO TOU CUVIEAEOTH TIOU TUPHEARBNKE TNV Yndlomoinon tou
avaloyikoU UAIKOU, TNV eMe€epyaania Kal TeKUnpiwaon Tou.

36 Mvav pikpee dlopBwoslg os oplopsva opBoypadIkd TTOU UTIAPXAV OE KATIOLEC CUOKEUAOIEC.

37 “Alpha-3 Codes Arranged Alphabetically by English Name of Language - Codes for the Representation of
Names of Languages (Library of Congress).”
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5.1 T[livakeg Metadedopevwy Dublin Core

dc.identifier

LMS-GSVOA 1 (16)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Liz Roberts (Producer), Larry West
(Programme Director), Martin Mengold (Composer), *Canoe*
Ensemble (Music Ensemble), *Richard Traxhaul*, *Mary
Gresock*, *Debrah Madsen*, *Reginald Evans?*, *Stanley Dunn¥,
*Bill Brubeck?*, *J.R. Hahns* (Performers) en

dc contributor.other

2tavupog GtrtomtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #16 : Martin Mengold Works
dc.subject Onepa, Pwvn tng Apeptkig, Mapk Touainy el

dc.subject.other

Opera; Martin Mengold; VoA; Voice of America; The Concert
Hall; Huckleberry Fin; Mark Twain en

dc.description

O ocuvBétng Martin Mengold eival to avtikeipgevo autng tng
EKTIOMTING. Baoko B€pa eivaln onepa tou “Huckleberry Finn”,
£TeLta ano tnv npocdatn mpeptEpa tng el

dc.description.other

The composer Martin Mengold is the subject of this broadcast.
The focus is on his opera “Huckleberry Finn”, following its
recent premiere en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/29/1985
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dc.identifier

LMS-GSVOA 2 (259)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Calvin E. Simmons
(Musician), Oakland California Symphony (Symphonic
Orchestra) en

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #259 : Oakland Symphony Simons

dc.subject

K&AB Zipovg, Zupdwvikn OoukAavt, KaAupopvia, Pwvn
tngApepkngel

dc.subject.other

Calvin E. Simmons; Oakland California Symphony; VoA;
Voice of America; The Concert Hall en

dc.description

EkmopTtn yua tov Calvin E. Simmons, amo toug
onNUavtikotepoug adppoapeplkavolg dleuBUVTEG
opxnotpac. Ynoypappidetal n onuaviikr avafdadpuion mou
ekave otnv Oakland California Symphony ¢p€pvovtag tnv
OTO TIPOCKN VLo el

dc.description.other

Broadcast about Calvin E. Simmons, one of the most
important African American composers for orchestra.
Importance is placed on his elevation of a previously
obscure “Oakland California Symphony” into a very
prominent orchestra en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/19/1982
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dc.identifier

LMS-GSVOA 3 (361)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Donna De Sanctis
(Producer), Larry West (Programme Director), Misha
Dichter (Pianist), Igor Stravinsky, Modest Mussorgsky
(Composers) en

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #361 : Stravinsky Petrushka Piano Suite
dc.subject Muavo, lykop Ztpapivoku, Ektéleon, Mioa Ntixtep, dwvn

NG APEPIKNG, el

dc.subject.other

Piano; Igor Stravinsky; Performance; Misha Dichter; VoA;
Voice of America; The Concert Hall en

dc.description

AeUTEPN OTNV OELPA EKTIOUTIA e ToV Ttlaviota Mica
Ntixtep va eppnvelel €pya Tou lykop ZTpafivoku aAAd kal
Tou Movtéot Mouoopykokl el

dc.description.other

The second broadcast with pianist Misha Dichter
performing works by Igor Stravinsky as well as Modest
Mussorgksy en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 4 (362)

dc.date.created

11/28/1984
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dc.identifier

LMS-GSVOA 4 (362)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Donna DeSanctis
(Producer), Larry West (Programme Director), Igor
Stravinsky (Composer), Richard Stoltzman, Tokyo String
Quartet (Performers) en

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwyv A.M.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #362 : Stravinsky Stoltzman Mozart
Tokyo

dc.subject

dwvn TNg ApeEPLKAG, Pitoapvt ZtoAtduay, Kouapteto
Eyxopdwyv, Tokuo, lykop ZtpaBivoku el

dc.subject.other

VoA; Voice of America; The Concert Hall, Richard
Stoltzman, Tokyo, String Quartet, Igor Stravinsky en

dc.description

H ekmopmn oxetidetal HEow TN HOUOLKNAG ToU Stravinsky pe
TIG 2 TTPONYOUHEVEC. AUTAV TNV GPoPA OPWC TIPWTAYWVIOTEC
KAl EKTEAECTEC TNG MOUCIKAC Tou cuvbetn eivatl o Richard
Stoltzman kat to Tokyo String Quartet el

dc.description.other

A relation with the 2 previous broadcasts is established
through the music of Stravinsky. This time the main
performers of said music are Richard Stoltzman and the
Tokyo String Quartet en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 3 (361)

dc.date.created

11/28/1984
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dc.identifier

LMS-GSVOA 5 (364)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Donna De Sanctis
(Producer), Larry West (Programme Director), Beverly
Sills, Sherrill Milnes, Placido Domingo (Performers),
Gustave Charpentier, Giuseppe Verdi, Georg Friedrich
Handel, Robert Ward, Gaetano Donizetti (Composers) en

dc contributor.other

2tavupog GmtrtomtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwy A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #364 : Opera Beverly Sills
dc.subject dwvn tng Apepikng, Nea Yopkn, Omepa, PiykoAgtTo,

MmeBepAL ZIAg, MAABwvTo Ntopivyko el

dc.subject.other

VoA; Voice of America; The Concert Hall, New York City,
Opera, Rigoletto, Beverly Sills, Placido Domingo en

dc.description

Autnv tnv eBdopdda n New York City Opera, pia peydin
AUEPLKAVLIKN eTalpeia omtepac yloptdadel tnv 40n tng
emnetelo el

dc.description.other

This week, the New York Opera, a major American opera
company celebrates its 40" anniversary en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 6 (365)

dc.date.created

11/28/1984
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dc.identifier

LMS-GSVOA 6 (365)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Donna De Sanctis
(Producer), Larry West (Programme Director), Beverly
Sills, Alexander Young, John Reardon, Placido Domingo
(Performers), Giuseppe Verdi, Igor Stravinsky, Pietro
Mascagni (Composers)

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuARpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #365 : NYC Orchestra 40th Anniversary
dc.subject dwvn tng Apepikng, Nea Yopkn, Omepa, PiykoAgtTo,

MmeBepAL ZIAg, MAABwvTo Ntopivyko, Koupgag ng
2eBiAANG, KaBaAepia Pouotikava, PiykoAéto el

dc.subject.other

VoA; Voice of America; The Concert Hall, New York City,
Opera, Rigoletto, Beverly Sills, Placido Domingo, The
Barber of Seville, Cavalleria Rusticana, Rigoletto en

dc.description

H New York City Opera, pia peydAn agepilkavikn etalpeia
omepac yloptalel tnv 40n Tng eMETELO KaL N Ttapovoa
eKTOpTIH amoteAei 1o deVtEPO adLlEpwpa os authy el

dc.description.other

The New York City Opera, a major American opera
company, celebrates its 40" anniversary and this
broadcast constitutes the second part of the show’s
tributetoiten

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 5 (364)

dc.date.created

11/28/1984
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dc.identifier

LMS-GSVOA 7 (369)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Donna de Sanctis (Producer),
*Mimi Levits* (Programme Director) , “Boston Symphony
Chamber Players”, Joseph Silverstein, Max Hobart, Burton
Fine, Patricia McCarty , Jules Eskin (Musicians)

dc contributor.other

2tavupog PmtrtomtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwy A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #369
dc.subject dwvn tng Apepkng, Mouoikn dwpatiou, Mmpayg,

Koutvteto el

dc.subject.other

VoA; Voice of America; The Concert Hall, Chamber Music,
Brahms, Quintet en

dc.description

H ekmounn anoteAel to SeUtepo Kal TeAeuTaio HEPOG AT
pla pkpn oglpa e€epeuvnoswy yUpw omo TNV LOUGCLKNA
Swpatiou HE MPWTOYWVLOTEG TOoUG “Boston Symphony
Chamber Players” el

dc.description.other

This broadcast is the second part of a mini-series
centered around chamber music with “Boston Symphony
Chamber Players” being the protagonist en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 8 (377)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Henry
Blau (Audio Engineer), Bob James (Composer)

dc contributor.other

2tavupoc PmtrtottoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #377 : Bob James Jane Philippe
dc.subject dwvr) NG APEPLKNAG, oLvBeon, T{ad, NAEKTPOVIKN HOUOIKNA,

evopxnotpwon el

dc.subject.other

VoA; Voice of America; The Concert Hall, composition,
jazz, electronic music, arrangement en

dc.description

H exmoput autn adpopd Tov cuvBETN, arranger Kal
keyboard performer Bob James, eotidlovtag oe Evav
dioko Tou e€£dwoe e €pya tou Jean-Philippe Rameau el

dc.description.other

This broadcast is about composer, arranger and keyboard
performer Bob James, focusing on a disc he released of
works by Jean-Philippe Rameau en

dc.language

AyyAwka = English

dc.language.iso

En

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 41 (481)
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dc.identifier

LMS-GSVOA 9 (379)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Beethoven (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #379 : Pastorale by Beethoven (Chamber
Orchestra)

dc.subject

dwvn TNg ApeEPLKAG, MTtetoBey, Zupdwvia, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Beethoven,
Symphony ,Delos en

dc.description

EkmopTtn) otnv omtoia akolyetal n 6" Zupdwvia tou
MmetoBev. Emtiong avadépetal n etalpeia «<NtéAog» Kal
epdavidetan WpLTpLa tng, Amelia S. Haygood el

dc.description.other

In this broadcast we listen to the 6" Symphony of
Beethoven. The company “Delos” and its founder Amelia
S. Haygood, are also mentioned en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 10 (383)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Roland Nadeau (Host), Marc
Crow ( Professor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #383
dc.subject dwvn TNg ApePLKAG, Bootwvn, Togumalo, KAaBixopdo el

dc.subject.other

VoA; Voice of America; The Concert Hall, Boston,
harpsichord, clavichord en

dc.description

H ekmounr amoteAel HEPOC OELPAG AUEPLKAVIKWV EKTIOUTIWVY,
NG mapaywynge, mou petadidovrtal oto Concet Hall. H oelpa
Aéyetal “A Note to you”, pia mapaywyr tou Northeastern
University tTng Bootovng, Maoayouoétnc.Epdavilovral ot
Roland Nadeu kat Marc Crow el

dc.description.other

The show is part of a series of other American shows
broadcast at Concet Hall. The series is called “A Note to
you,” a production of Northeastern University in Boston,
Mass. Featuring Roland Nadeu and Marc Crow en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 11 (384)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Robin
Rupley (Profile of Todd Duncan)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #384 : Todd Duncan
dc.subject dwvn TNg ApePLKAG, Tpayoudt, MkEpoouly el

dc.subject.other

VoA; Voice of America; The Concert Hall, Singing,
Gershwin Black history month, en

dc.description

2ta mAaiola tou black history month n ekmounn
adlepwveTal 0€ Evav EyxpwHo KaAAttéxvn, tov Todd Duncan,
TIPWTOTOPO 0€ TMOAAOUG TOUELG TOU Tpayoudlol el

dc.description.other

As part of black history month, the show is dedicated to a
black artist, Todd Duncan, a pioneer in many areas of
singing en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 12 (385)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Paul Sweetman (Pianist),
Ulysses Kay (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #385 : Paul Sweetman
dc.subject dwvn tng Apepikng, Muavo, T¢ae, el

dc.subject.other

VoA; Voice of America; The Concert Hall, piano, jazz,
Sweetnam en

dc.description

H ekmounn Aappavel xwpa oto mAaiolo tou black history
month Kat ektog amd Tov Sweetnam yivetal avadpopd Kot 6Tov
Ulysses Kay, BpaBeupévo cuvBETh, os pia mepiodo mou dev
UTINPXAV EYXPWHOL CUVOETEC OTO TIPOOKNVLO el

dc.description.other

The show takes place in the context of black history month
and in addition to Sweetnam, Ulysses Kay, an award-
winning composer is also mentioned, at a time when there
were no black composers in the limelight en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation
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dc.identifier

LMS-GSVOA 13 (390)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Sergiu Luca (Violinist), Ailene
Ginther Morris (Producer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #390 : Sergio
dc.subject dwvn TNg ApepLKAg, Mmay, Mmapok BLoA, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Bach, Baroque
violin, Sergiu Luca en

dc.description

H ekmoumnr eo0Tlalel oToV MO EMUITUXNEVO EKOETN TOU €pyou
Tou Bach, kpivovtag amoé tnv SnUoTIKOTNTA TOU TOUAGXLOTOV.
MpOoKeLTaL yLa Tov pouavo Sergiu Luca el

dc.description.other

The show focuses on the most successful exponent of
Bach’s work, judging by his popularity. It’s about the
Romanian Sergiu Luca en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 14 (391)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Aileen Morris Gunther
(Organist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #391 : Organ Music
dc.subject dwvn Tng ApeEPLKAG, EkkAnoLlaoTtikd opyavo, el

dc.subject.other

VoA, Voice of America; The Concert Hall, organ, Charles
Ives, en

dc.description

ZTNV CUYKEKPLUEVN EKTIOUTN YIVETAL APLEPWUA OTO
EKKANOLAOTIKO Opyavo. KaAeopévn sival n Aileen Morris
Gunther, kaBnyNTpLa LOUGCLKNAC, opyavioTpla, cuyypadEag
Kal padlodpwvikr mapaywyos, e yvwon yupw omnod To
EKKANOLAOTIKO Opyavo el

dc.description.other

In this broadcast, a tribute is made to the organ. The guest
is Aileen Morris Guntheren, a music teacher, organist,
writer and radio producer, with knowledge about the organ
en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/07/1985
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dc.identifier

LMS-GSVOA 15 (393)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Yehudi Menuhin (Violinist),
Louis Persinger (Teacher)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #393 : Yehudi Menuhin
dc.subject dwvn TNg ApePLKAG, BloAlotng, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Violinist, Dvorak ,
Béla Bartok, Carnegie Hall en

dc.description

H ekmopunn auth adlepwvetal otov BloAtotr Yehudi
Menuhin. E¢etalel Tnv koplépa ToU Kal epAapBAaveL
KATTOLEG TIOAU TIPWLULEC NXOYPAdAOELG TOU, ATO OTAV O
BloAlotn¢ Eeklvouoe Ta MPWTA TOU HOUGCLKA Brpata el

dc.description.other

The broadcast is dedicated to the violinist Yehudi Menuhin.
It examines his career and includes some of his very early
recordings, from when the violinist was taking his first
musical steps en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/26/1985
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dc.identifier

LMS-GSVOA 16 (412)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Stewart Gordon (Director)

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #412 : Meryland piano competition
dc.subject dwvn TNC APEPLKAG, Alaywviopog Mavou, deoTIBAA, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Piano
competition, festival, Rachmaninov, Prokofiev en

dc.description

H ekmopunr oxetiletal pe Tov €100 SlaywVIoUO TILAVOU Tou
Meryland, 6mou mavioteg and 0Ao Tov koouo Slaywviloviav
yla to moco twv 15.000 Sohapiwv, alAd Kal yLo Thv
ovayvwpLon KoL TLG eukalpieg mou mpocEdepe yia diebvn
Kaplépa el

dc.description.other

The broadcast is about the annual piano competition of
Meryland, in which performers from all over the world
compete for the sum of 15.000 dollars, as well as for the
recognition and the opportunities it offers for an
international career en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/04/1985
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dc.identifier

LMS-GSVOA 17 (413)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Roland Nadeau (Announcer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #413
dc.subject dwvn TNg APEPLKAG, TTOAUPWVia, MTay el

dc.subject.other

VoA; Voice of America; The Concert Hall, polyphony,
Bach, Pachelbel en

dc.description

To B€pa tng ekmopnng eivat n moAvdwvia. Meta and pia
oUVTOUN gloaywyn amd Tov olvnen MapoUcLACTH TOoU
Concert Hall, Lyn Farmer, yivetatl avapetadoon tou “A note
to you” pe tov Roland Nadeau w¢ napouactiaot el

dc.description.other

Today's topic is polyphony. After a brief introduction by
regular Concert Hall presenter Lyn Farmer, a rebroadcast
of “A note to you” is played with Roland Nadeau as
presenter en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/08/1985
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dc.identifier

LMS-GSVOA 18 (414)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Frederick Fennell (Contuctor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #414 : Frederick Fennell
dc.subject dwvr TNC APEPIKAG, HOECTPOC, UTTAVTIA TIVEUOTWY, XAAKLVA

el

dc.subject.other

VoA; Voice of America; The Concert Hall , conductor, wind
ensemble, brass, Symphonic Concert Band en

dc.description

H exmoputtr) Autn avantuoosTal E0TIAJOVTAG OTO £PYO TOU
Frederick Fennell oxetikd pe tnv edpaiwon Twv cLUVOAWYV
TIVEUOTWYVY KAl XAAKIVWY OTNV HOUGCLKNA OKNVH TWV
Hvwpévwy MoAttewwy el

dc.description.other

This broadcast develops by focusing on Frederick
Fennell's work on the establishment of wind and brass
ensembles in the United States music scene en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 19 (415)

dc.date.created

09/15/1985
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dc.identifier

LMS-GSVOA 19 (415)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Frederick Fennell (Contuctor),

Richard Strauss (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #415 : Athens
dc.subject dwvn TNC APEPLKAG, HagoTtpog, Pitoapvt Ztpdoug,

opxnotpa, evopxnotpwon el

dc.subject.other

VoA; Voice of America; The Concert Hall , conductor,
Richard Strauss , orchestra, orchestration en

dc.description

2€ auTr TNV eKTIOMTIA eival kaAeopévog o Frederick Fennell ,
autn tn dopa dlevBuvovtag 2 koppatia tou Richard
Strauss. H nxoypddnon AauBdvel xwpa otnv BIBAL0ONAKN
TOU Kovykpeoou el

dc.description.other

In this broadcast, Frederick Fennell is invited, this time
conducting 2 pieces by Richard Strauss. The recording
takes place at the library of congress en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 18 (414)

dc.date.created

09/22/1985
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dc.identifier

LMS-GSVOA 20 (417)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Aaron Copland (Composer),
Edward MacDowell (Composer) , Howard Hansen (
Conductor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #417 : Aaron Copland
dc.subject dwvn NG ApeEPKAG, ZUpPwWVIKN opxAoTpa tou Aovdivou,

TapayyeAieg el

dc.subject.other

VoA; Voice of America; The Concert Hall, London
Symphony Orchestra, commissions, MacDowell Colony,
en

dc.description

H ouykekplpuévn petadoon adlepwvetal otov Aaron
Copland, o omoiog €xel ypadel kal To POUGCLIKO BEPA NG
ekmmopTAG. Eival n mpwtn ekmopmn ano tig e€etalopeveg
TIOU 01O KAsiowo Eavarailel To Pouotko B€pa tou Concert
Hall oAokAnpo el

dc.description.other

This particular broadcast is dedicated to Aaron Copland,
who also wrote the theme music for the show. It is the first
show of the examined ones that, at the end, plays again
the whole theme of the Concert Hall en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

14/06/1985
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dc.identifier

LMS-GSVOA 21 (419)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Roland Nadeau ( Professor),
Bob Winter (Pianist), Thelonius Monk (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #419 : Take the A Train
dc.subject dwvr NG ApepLkng, Taviotag, T¢ad, Kovapteto, el

dc.subject.other

VoA; Voice of America; The Concert Hall, pianist, jazz,
quartet, Kronos Quartet en

dc.description

KaAeopévog atnv ekmopt eivat o Roland Nadeau,
kabnyntng pouaoikng oto Northeastern University tng
Bootwvng. O K. Nadeau gpdavidetal cuxva otnv
EKTTIOMTI, HEOW TNC ONMOPLANC EKTIOUTIAC TOU (A note to
You) mou avapetadidetat kat amo to Concert Hall el

dc.description.other

The guest on the broadcast is Roland Nadeau, professor
of music at Northeastern University in Boston. Mr. Nadeau
appears frequently on the show, through his popular show
(A note to You) which is also broadcast by the Concert
Hall en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

10/20/1985
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dc.identifier

LMS-GSVOA 22 (421)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Liz Roberts (Assistant

Producer), Matthew Stull (Singer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #421 : Paps Acapella group
dc.subject dwvn TNg APEPLKAC, a KATEAQ, padplydAl, EdwvBolpyo,

deotiBdA el

dc.subject.other

VoA; Voice of America; The Concert Hall, acapella,
madrigal, Edinburg, festival en

dc.description

KaAeopévol tng ekmouTng eivat ot The Bobs, éva New
Wave Acapella group, e KUPLO yvwpPLoPA TNV AKPWC
avBpwTivn Kal Kabnuepv BepatoAoyia tpayoudiwy.
Emtiong, meplhapBdvetatl cuvevieuén Pe Eva i TIoAAA
Xpovia HEAOC TOU cuykpoTtApatog, Tov Matthew Stull el

dc.description.other

The guests of the broadcast are The Bobs, a New Wave
Acapella group, whose main feature is the highly human
and everyday subject matter of songs. It also includes
interview with longtime band member, Matthew Stull en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

11/03/1985

141



dc.identifier

LMS-GSVOA 23 (422)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Aaron Copland (Composer),
Leo Smit (Pianist) , Rubin Goldmark ( Professor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #422 : Aaron Copland Bday Series Part 1
of 4

dc.subject

dwvr TNg APEPLKAG, TILAVO, covata, ouvBeon el

dc.subject.other

VoA; Voice of America; The Concert Hall, piano, sonata,
composition en

dc.description

Me adoppn ta yevédAla tou Aaron Copland otig 14
NoepBpiou n ko, padi pe tic 3 emopevec a
adlepwBoUV otov cuvBETn el

dc.description.other

On the occasion of Aaron Copland's birthday on
November 14, the show, along with the next 3, will be
dedicated to the composer en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 24 (423)

dc.date.created

11/120/1985
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dc.identifier

LMS-GSVOA 24 (423)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Aaron Copland (Composer),
Leo Smit (Pianist)

dc contributor.other

2tavupoc PmtrtottoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #423 : Aaron Copland Film Music Down
a Country Lane

dc.subject

dwvr TNC APEPLKAG, Kvnuatoypadlkn HOUCIKA ,
2upodwvikn opxnotpa tou Aovdivou el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
London Symphony Orchestra en

dc.description

H deltepn amo TI¢ TE0OEPLG EKTIOUTIES, ADLEPWHEVEG OTOV
Aaron Copland el

dc.description.other

The second of the four broadcast, dedicated to Aaron

Copland en
dc.language AyyAikd = English
dc.language.iso en
dc.type Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 23 (422), LMS-GSVOA 26 (433)

dc.date.created

11/17/1985
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dc.identifier

LMS-GSVOA 25 (431)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Liz Roberts (Producer), Larry
West (Director), Ed Kirby, Tom Burba, Kevin Raymond
(Audio Engineers), Jeffrey Mayeriks (Guitarist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #431 : Guitarist
dc.subject dwvn tNg Apepkig, KiBapiotag, Nkepoouly, tad,

Maykavivt el

dc.subject.other

VoA; Voice of America; The Concert Hall, guitarist,
Gershwin, jazz, Paganini en

dc.description

H exmoptr eival Tavopolotutn Ye tnv #492, he dvo
deutepoOAeTtta anokAlon el

dc.description.other

The broadcast is identical to #492, with a two second
difference en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 49(492)

dc.date.created

01/12/1987
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dc.identifier

LMS-GSVOA 26 (433)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Aaron Copland (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #433 : Aaron Copland Film Music
dc.subject dwvn NG APEPLKAG, KlvnuatoypadIkr HOUGCIKNA,

2upodwvikn opxnotpa tou Aovdivou el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
London Symphony Orchestra en

dc.description

Mpokettal yla tnv idla eKTIOUTIN YE TNV #423, pe 3
deutepoOAeTtta anokAlon el

dc.description.other

This is the same broadcast as #423, with a 3 second
difference en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 24 (423)

dc.date.created

11/17/1985
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dc.identifier

LMS-GSVOA 27 (434)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Gerard Schwarz (Conductor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwy A.T1.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #434 : Rossini Honeger Diamond
dc.subject dwvn tng Apeptkig, MntpomouAog el

dc.subject.other

VoA; Voice of America; The Concert Hall, Mitropoulos, Los
Angeles Chamber Orchestra en

dc.description

Mpokettal yia tnv deVTEPN EKTIOUTIN ADLEPWHEVN OTOV
Gerard Schwarz. MepapBdavel TTOKIAIQ HOUGIKWYV
ETIIAOYWYV, HE CUVOETIKO KPIKO TIG EKTEAECELC TOUC ATIO TOV
Schwarz kai tnv Los Angeles Chamber Orchestra el

dc.description.other

This is the second broadcast dedicated to Gerard
Schwarz. Includes a variety of musical selections, linked
by performances by Schwarz and the Los Angeles
Chamber Orchestra en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

02/02/1986
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dc.identifier

LMS-GSVOA 28 (440)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Liz Roberts (Producer), Larry
West (Director), Tom Verba (Audio Engineer), Christopher
Kendall (Director)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #440 : Schwanter Elixer Wernick The
Poison Tree

dc.subject

dwvr TNC APEPLKAG, CLYXPOVN HOUCIKA, opxfotpa el

dc.subject.other

VoA; Voice of America; The Concert Hall, contemporary
music, orchestra en

dc.description

2 aUTN TNV EKTIOUTIH, OL TIPOCKEKANUEVOL Ba eival To
oUvolo “20™ Century Consort” pe Tov HOUGOIKO dleuBuvth
toug, Christopher Kendall, o omtoiog 6a sivat autég ouv 6a
TOUC EKTIPOCWTIEL OTIC ouvevteLEelg el

dc.description.other

In this broadcast, the guests will be the ensemble “20th
Century Consort” with their musical director, Christopher
Kendall, who will be the one representing them in the
interviews en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

16/03/1986
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dc.identifier

LMS-GSVOA 29 (441)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Julian Pfeiffer (Cellist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #441 : Chamber Group Orpheus
dc.subject dwvr NG APEPLKAG, HOUOIKA dwiatiou, EMeun

pHagotpou el

dc.subject.other

VoA; Voice of America; The Concert Hall, chamber music,
lack of a conductor en

dc.description

2€ aUTN TNV EKTIOUTIH, KaAeopevol ol Orpheus Chamber
Orchestra toug omoioug 6a avakaAUPoupE HEoW TWYV
nxoypadrnoewv mou Ba armoteAECOUV TO GNUEPIVO LOUCLKO
CWHA TNG EKTIOUTIACG AAAA KAl HECW CUVEVTEVEEWY UE TOV
10putn Kat toeAiota Julian Pfeiffer el

dc.description.other

In this broadcast, guests are the Orpheus Chamber
Orchestra whom we will discover through the recordings
that will make up today's musical body of the show and
also through interviews with the founder and cellist Julian
Pfeiffer en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 30 (443)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Laurence Gilgore

(Conductor), Byron Janis (Pianist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #443
dc.subject ®wvn tng Apeptkng, Opxnotpa Awpatiou el

dc.subject.other

VoA; Voice of America; The Concert Hall, Chamber
Orchestra, “Connecticut Grand Opera” en

dc.description

H exmopt AapBavel xwpa oto ZTapdopvt, KovekTikar.
Ekei Ba yvwpicoupe tnv “Stamford Chamber Orchestra”
Kal Tov veapo pagotpo tng, Laurence Gilgore el

dc.description.other

The broadcast takes place in Stamford, Connecticut.
There we will meet the "Stamford Chamber Orchestra"
and its young conductor, Laurence Gilgore en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/06/1986
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dc.identifier

LMS-GSVOA 31 (444)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), John Dick (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #444 : John Dick
dc.subject dwvr TNg APEPLKAG, CUYXPOVN HOUGLKH, Aoyotexvia el

dc.subject.other

VoA; Voice of America; The Concert Hall,, “New York
Philarmonic”, contemporary music, «20" Century
Consort”, literature en

dc.description

Adlepwpevn otov John Dick, kovtpapmaociota yia tnv
“New York Philharmonic” kat cuvB€tn,n ekmoutn
TepAapBavel 2 €pya Tou Kal ocuvevteugn el

dc.description.other

Dedicated to John Dick, double bass player for the "New
York Philharmonic" and composer, the show includes 2 of
his works and an interview en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/13/1986
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dc.identifier

LMS-GSVOA 32 (445)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Chris
Padgett (Audio Engineer), Franz Waxman, Alex North
(Composers), Charles Gerhardt (Conductor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #445 : Film Music Program Music
dc.subject dwvn TG AUEPLKAG, KIVNUAToypadIKr) HOUCIKH,

IUTIPEGLOVIOHOC, TIPOYPAUHATIKN Houaotkn el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
impressionism, program music en

dc.description

H cuykekppevn ekmtopTr) adopd TNV IPOYPAHHATIKN
Houaolkn dladopwyv Tawviwy el

dc.description.other

This particular broadcast is about the program music of
various films en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/20/1986
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dc.identifier

LMS-GSVOA 33 (446)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), *Leo Scully* (Director), *Tom
Verbas* (Audio Engineer), Laurindo Almeida (Guitarist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #446 : Laurinde Guitar
dc.subject dwvn tng ApEPLKAG, KIBapa, t¢al el

dc.subject.other

VoA; Voice of America; The Concert Hall, guitar, jazz, “LA
4”en

dc.description

2€ aUTn TNV EKTTOMTIN KaAeopEvog eivat o Laurindo
Almeida, kiBapiotag, cuvBETNG KAl EvopXnNoTpwThC. Oa
ATIACXO0ANCEL N HEXPL TWPA TIOPEIA TOU Kal HECW
ouvevtelEewyv Ba yvwpiocou e TNV TIPOCEYYLON TIOU
KataAnyetL va tou xapidel To Wblaitepo HouoLko UGOG TToU
exetel

dc.description.other

In this broadcast the guest is Laurindo Almeida, guitarist,
composer and arranger. We will be interested in his career
so far and through interviews we will get to know the
approach that ends up giving him the special musical
style he has en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

04/27/1986

152



dc.identifier

LMS-GSVOA 34 (447)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Gustav Mahler (Composer),
H.F. Redlich (Musicologist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #447 : Symphony n7 Gustav Mahler
dc.subject dwvn Tng ApEPIKAG, Zupdwvia, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Symphony, en

dc.description

2TNV CNUEPLVA EKTIOUTIA AKOUUE €va HEPOC TNG 7™
oupodwviag tou Guvstav Mahler. O TapouclacTtig TPV
EEKIVAOEL TO HOUGCLKO ATOOTIACHA AVATITUOOEL HE
evoladEpov TPOTIO T VONUATIKA KEVIPA KAl AKOUOTIKA
media tnc oupdwyviag, Ta omoia apopouyv Tnv vixta el

dc.description.other

In today's broadcast we listen to a part of Guvstav
Mahler's 7th symphony. The presenter, before starting the
musical excerpt, interestingly develops the meaning
centers and acoustic fields of the symphony, which
concern the night en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

05/04/1986
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dc.identifier

LMS-GSVOA 35 (456)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), William Albright (Pianist) ,

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #456 : Ragtime
dc.subject dwvn Tng Apepikng, Hugpa Avelaptnoiag el

dc.subject.other

VoA; Voice of America; The Concert Hall, ragtime,
Independence Day, midwest en

dc.description

H exmopt petadidetal tnv 4" louvAiou, nuépa
aveéaptnoiag twyv H.M.A. To 8¢pa eival to ragtime,
ONUAVTIKO APEPLKAVLKO £100C HOUGLKNC Kal cUPdwva e Td
Aeyoueva Tou Ttapouactaoth, BAactko otnv apxn
KABLEPWONC TNG APEPLIKAC WC aveEAPTNTN KAl ato droyn
KoUAToUpag el

dc.description.other

The broadcast airs on the 4th of July, US Independence
Day. The topic is ragtime, an important American genre of
music and according to the presenter, fundamental to the
establishment of America as culturally independent en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

07/06/1986
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dc.identifier

LMS-GSVOA 36 (470)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Russel
Sherman (Pianist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwy A.T1.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #470 : Beethoven’s Rondo Russel Serman
Piano

dc.subject

dwvn g AuepLkng, Tiaviotag, Mmetofey, el

dc.subject.other

VoA; Voice of America; The Concert Hall , Pianist,
Beethoven en

dc.description

O Sherman eival 0 cnNUEPLIVOC TIPWTAYWVLIOTAC TNG
EKTIOUTIAG. Agv UTIApPXEL oLVEVTEUEN padi Tou aAd povo
adriynon amnod Tov TapouclacTh OXETIKA HE TNV
evoladépovoa mopeia tou el

dc.description.other

Sherman is the current star of the show. There is no
interview with him but only narration from the presenter
about his interesting journey en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

10/12/-
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dc.identifier

LMS-GSVOA 37 (471)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Joseph
Silverstein (Conductor) , Maurice Abravanel (Director)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #471 : Beethoven Violin Concerto
dc.subject dwvn NG APEPLKAG, KovoEPTOo, MaAep, opxrnotpa el

dc.subject.other

VoA; Voice of America; The Concert Hall,, concerto,
Mahler, orchestra, Utah Symphony Orchestra en

dc.description

2TNV EKTIOUTIN YiveTal eloaywylkd pia avadpopr otnv
mopeia tng Utah Symphony Orchestra kat Tou Twpvou Tng
pHagotpou Joseph Silverstein kat £melta o TEPLOGOTEPOC
XPOVOC aPLlEPWVETAL OE Eva KOVOEPTO yLd BLoAL, Tou Ludwig
van Beethoven el

dc.description.other

The broadcast opens with a look back at the history of the
Utah Symphony Orchestra and its current conductor
Joseph Silverstein, and then spends most of its time on a
violin concerto by Ludwig van Beethoven en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

10/19/-
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dc.identifier

LMS-GSVOA 38 (472)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), William Schuman
(Composer), Robert Mann (Violinist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #472 : lotopikég Hxoypadnoelg
dc.subject dwvr NG ApepLKng, T(oLAapvT, Kouapteto eyxopdwy, el

dc.subject.other

VoA; Voice of America; The Concert Hall, Julliard, string
quartet, Stradivarious en

dc.description

Me adoppn tnv 40" emeTElo TOU GLUVOAOU, oL «Juilliard
String Quartet» 6a eival to onuepwvo avtikeipyevo
evoladEPOVTOC TNG eKTOPTING €l

dc.description.other

On the occasion of the ensemble's 40th anniversary, the
Juilliard String Quartet' will be today's focus on the
broadcast en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

10/26/-
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dc.identifier

LMS-GSVOA 39 (476)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Virgil
Thomson (Composer) , Nadia Boulanger (Composer) , Ann
Mason Stockton (Harpist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #476 : Virgil Thomson part 2 of 3
dc.subject dwvr) TNG APEPLKNAG, oLVOEDN, APEPLKAVLIKI HOUCLKN, el

dc.subject.other

VoA; Voice of America; The Concert Hall, composition,
American music, Juilliard String Quartet en

dc.description

H exmoptr eival cuvexela evog popou tipng otov Virgil
Thomson, pe podaon ta 90 tou yeveBALa Ttou sival
KOVTA XPOVLKA oTNnV ekTtopTn el

dc.description.other

The broadcast is a continuation of a tribute to Virgil
Thomson, with the pretext of his 90th birthday which is
close in time to the show en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 40 (480)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Daniel
Pinkham (Composer), Robert Hillyer (Poet)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #480 : lotopikég Hxoypadnoelg
Christmas songs

dc.subject

dwvr NG APEPLKAG, XPLOTOUYEVVLATIKN HOUGCLKR, Xopwdia,
dwvnTkd ocuvoAo, peAwTtoinon el

dc.subject.other

VoA; Voice of America; The Concert Hall, Christmas
music, choir, vocal ensemble, melodization en

dc.description

H exmopt amaptidetal and XpLoTOUYEVVLIATIKN XOPWOLAKN
pHouaotkn amo tov cuvegtn Daniel Pinkham. OAa ta €pya
ekteAouvTaL amo To GwvNTIKO cUVOAO armod tnv MivedrmoAn
Tiou dleuBuvel o Dale Warland el

dc.description.other

The broadcast features choral Christmas music by
composer Daniel Pinkham. All works are performed by the
Minneapolis Vocal Ensemble directed by Dale Warland en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

12/21/1986
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dc.identifier

LMS-GSVOA 41 (481)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), West (Director), Henry Blau
(Audio Engineer), Bob James (Composer)

dc contributor.other

2tavupoc PmtrtottoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #481 : Bob James plays Rameau
dc.subject dwvr) NG APEPLKNAG, oLvBeon, T{ad, NAEKTPOVIKN HOUOIKNA,

evopxnotpwon el

dc.subject.other

VoA; Voice of America; The Concert Hall, composition,
jazz, electronic music, arrangement en

dc.description

Mavopoldtutn ekToUTA Y TNV #377, YE Povo pia dadopd
10 deutepoAemTwy el

dc.description.other

Identical broadcast to #377, with only a 10 second
difference en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 8 (377)

dc.date.created

12/28/1986
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dc.identifier

LMS-GSVOA 42 (482)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Greg
Burns (Audio Engineer), Frederic Hand (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #482 : Jazzantiqua
dc.subject dwvn NG ApepPLKAG, olyxpovn tad, TtaAald HOUCIKN, el

dc.subject.other

VoA; Voice of America; The Concert Hall, modern jazz, old
music en

dc.description

To B€pa tng ekmopTnC ival ot Jazzantiqua. Eva pouotko
oxnHa amo tnv Nea Yopkn tou cuvdualel cLyxpovn tal
(tng emoxnc) pe pouatkn Tou 14o0u Kat 150U atwva aAAd Kat
OLlKEC TOUG CUVBEDELG, EPTIVELCHEVEG aTto “TtaAald”
pHouotkn el

dc.description.other

The theme of the broadcast is Jazzantiqua. A musical
group from New York that combines modern jazz (of the
time) with music of the 14th and 15th centuries as well as
their own compositions, inspired by "old" music en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/04/1987
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dc.identifier

LMS-GSVOA 43 (483)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Leonard Bernstein, William
Schuman, Charles Ives, Aaron Copland, Samuel Barber,
Henry Cowell (Composer)

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #483 : Bernstein Schumann lves
dc.subject dwvr) TNG APEPIKNAG, AUEPLKAVOL CUVBETEG, AUEPIKAVIKNA

HOUGLKN, TpopTETa el

dc.subject.other

VoA; Voice of America; The Concert Hall, American
composers, American music, trumpet en

dc.description

To onuePIVO HOUGCIKO PETIEPTOPLO ATtapTideTal amod
oUVTOUA 0PXNOTPLIKA Epya apepIKavwy cuvBetwy el

dc.description.other

Today's musical repertoire consists of short orchestral
works by American composers en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/11/1987
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dc.identifier

LMS-GSVOA 44 (484)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Mozart
(Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #484 : Mozart on CD
dc.subject dwvn tng Apepikng, Motoapt, nxoypadnon el

dc.subject.other

VoA; Voice of America; The Concert Hall , Mozart,
recording en

dc.description

H cuykekplévn ekmtopuTr) adlepwVveTal OTO, TOTE
Kawoupylo HEoO nxoypadnong, To CD Kal TIg KavoToHieg
Tou poodEpeL. OLnxoypadnrioelg exouv yivet oe CD tng
etalpeiag Delos n omoia kat Ti¢ Tapaxwpnoe otnv
exmopTn el

dc.description.other

This particular broadcast is dedicated to the then new
recording medium, the CD, and the innovations it offers.
The recordings have been made on CD by the Delos
company, which provided them to the show en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/18/1987
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dc.identifier

LMS-GSVOA 45 (486)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Mozart
(Composer), David Shifrin (Clarinetist) , Franz Beyer
(Musicologist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #486 : Mozart Excerpts from Requiem
dc.subject dwvn tNg AUEPLKNG, PEKPLEM, KAQPLVETO, KOULVTETO,

kovoepto el

dc.subject.other

VoA; Voice of America; The Concert Hall, requiem,
clarinet, quintet, concerto en

dc.description

H ekmoput) adpopd to Requiem tou Mozart, yUpw amno to
omtoio divovtal ToAEC TTANpodopieg, KUPIWCG OXETIKA UE TN
dnuoupyiatou el

dc.description.other

The broadcast is about Mozart's Requiem, around which a
lot of information is given, mainly about its creation en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

02/01/1987
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dc.identifier

LMS-GSVOA 46 (488)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Henry
Blau (Audio Engineer), Frederic Chopin (Composer), Arthur
Rubinstein (Pianist)

dc contributor.other

2tavupoc PmtrtottoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #488 : Rubinstein Part 2 of 2
dc.subject dwvr) TNG APEPLKAG, TILavioTag, EKTEAECN, Z0TIEV el

dc.subject.other

VoA; Voice of America; The Concert Hall, pianist,
performance, Chopin en

dc.description

To mpoypappa yioptadet tnv 100" emeTeLlo ATO TNV YEVVNON
Tou Taviota Arthur Rubinstein el

dc.description.other

The program celebrates the 100th anniversary of the birth
of pianist Arthur Rubinstein en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

02/15/1987

165



dc.identifier

LMS-GSVOA 47 (490)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), John
McNerney (Audio Engineer), Placido Domingo (tenor),
Lorin Maazel (Conductor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #490 : Opera on Film
dc.subject dwvn NG APEPIKNAG, OTtEPa, Kvnpatoypadog el

dc.subject.other

VoA; Voice of America; The Concert Hall, opera, film, Verdi
en

dc.description

H exmopuTtr) adpopd tnv Omepa Kat tnv Yetapacn tng oto
HECO TOU Kvnuatoypddou eEEPELVWVTAC TIC TIPOKANCELG
Kal Ta TTAeoveKTHata tou auto divet el

dc.description.other

The broadcast is about opera and its transition into the
medium of cinema, exploring the challenges and
advantages this gives en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 48 (491)

dc.date.created

03/01/1987
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dc.identifier

LMS-GSVOA 48 (491)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director)

dc contributor.other

2tavupoc PmtrtoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #491
dc.subject dwvn TNC APEPLKAG, OTIEPQ, Kvnuatoypadog el

dc.subject.other

VoA; Voice of America; The Concert Hall, opera, film, Verdi,
Carmen, Bizet en

dc.description

2€ AUTN TV EKTIOUTIH, OTTWC KAl otnv #490 culdnTiETal n
petdBacn tng OTeEPAC OTO PECO TOU Kivnuatoypddou, Pe TIG
WBlattepoTNTEC TOU. Kal 08 AUTEG TIG OTIEPEC
TIPWTAYWVLIOTIKO pOAo €xel o Placido Domingo pe tov
Franco Zeffirelli va oknvoBetei el

dc.description.other

In this broadcast, as in #490, the transition of opera to the
medium of cinema is discussed, with its particularities.
And in these operas Placido Domingo has a leading role
with Franco Zeffirelli directing en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 47 (490)
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dc.identifier

LMS-GSVOA 49 (492)

dc.creator

Voice of America

dc.contributor

Jeffrey Mayeriks (Guitarist), Lyn Farmer (Host, Producer),

Liz Roberts (Producer), Larry West (Director), Ed Kirby,
Tom Burba, Kevin Raymond (Audio Engineers)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #492 : Jeffrey Mayeriks (Guitarist)
dc.subject dwvn Tng APEPLKAG, KIBGpa, t¢alel

dc.subject.other

VoA; Voice of America; The Concert Hall, guitar, jazz,
Gershwin, Paganini en

dc.description

H onpepivn kot adlepuwveTal otov CUVOETN Kal
KiBapiota Jeffrey Mayeriks el

dc.description.other

Today's show is dedicated to composer and guitarist
Jeffrey Mayeriks en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.relation

LMS-GSVOA 25 (431)

dc.date.created

03/15/1987
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dc.identifier

LMS-GSVOA 50 (493)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Liz
Roberts (Producer), Dave Perry (Guitarist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #493 : Dave Perry Schubert Debussy Sor
Rodrigo Albeniz Walton

dc.subject

dwvr TNC APEPLKAG, KIBAPa, okTaxopdn KBapa,
ToAudwvia, ZoupuTmept el

dc.subject.other

VoA; Voice of America; The Concert Hall, guitar, eight-
string guitar, polyphony, Schubert, folk en

dc.description

2nUepwvog kaheopevog eivat o David Perry, tpoBadoupog
TIOU HE TNV KIBAPA Tou Kal TV pwvr Tou Ba eKTEAETEL
TTOAUTTIOKIAO pETIEPTOPLO el

dc.description.other

Today's guest is David Perry, a troubadour who with his
guitar and voice will perform a diverse repertoire en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 51 (495)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Jean
Busher (Audio Engineer), John Lewis (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #495 : John Lewis part 2
dc.subject dwvn tNg ApepKAG, Tiaviotag, t¢ad, kouapteto el

dc.subject.other

VoA; Voice of America; The Concert Hall, pianist, jazz,
quarteten

dc.description

O ruaviotag John Lewis €xel cuvBeoel to “Bridge Game”
Baowopevo oto “Well-Tempered Clavier” tou J. S. Bach.
ATIO 10 “Bridge Game” Ba eivat Kat oL HOUGLKEC eTILAOYEC el

dc.description.other

Pianist John Lewis has composed "Bridge Game" based
on "Well-Tempered Clavier" by J. S. Bach. The musical
selections will also be from "Bridge Game" en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

170



dc.identifier

LMS-GSVOA 52 (503)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Larry West (Director), Carol
Rosenberger (Pianist), Gerard Schwarz (Conductor)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #503 : Carol Rosenberg Plays Beethoven
dc.subject dwvn NG APEPLKAG, KOVOEPTO, Tldvo, Mmetofev el

dc.subject.other

VoA; Voice of America; The Concert Hall, concerto, piano,
Beethoven, Bosendorfer en

dc.description

KaAeopévn eival n uaviotpla Carol Rosenberger, tou
apyotepa oto poypappa Ba cupunpdéel pe tov Gerard
Schwarz kat tnv London Symphony Orchestra ya tnv
EKTEAEON TOU TETAPTOU KOVGEPTOU YLa TILAvOo Tou MTetofev
el

dc.description.other

The guest is pianist Carol Rosenberger, who later in the
program will collaborate with Gerard Schwarz and the
London Symphony Orchestra to perform Beethoven's
Fourth Piano Concerto en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 53 (504)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Mozart (Composer), Murray
Perahia ( Pianist), Malcolm Bilson (Pianist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #504 : : Perahia & Bilson plays Mozart
dc.subject dwvr) TNG APEPLKAG, TILavioTag, KOVOEPTO, OPXNOTPA

dwpartiou el

dc.subject.other

VoA; Voice of America; The Concert Hall, pianist,
concerto, chamber orchestra, fortepiano en

dc.description

O muavioteg Murray Perahia kat Malcolm Bilson, péow
TWV avTioToLXwV Toug EpUNVELWY Epywy Mozart 6a
Tapouatdoouy Tig dladopéc petalu fortepiano kat
olyxpovou Tdavo el

dc.description.other

Pianists Murray Perahia and Malcolm Bilson, through their
respective interpretations of Mozart works, will present
the differences between fortepiano and modern piano en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

06/07/1987
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dc.identifier

LMS-GSVOA 54 (506)

dc.creator

Voice of America

dc.contributor

Howard Hanson (Composer), Lyn Farmer (Host, Producer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #506 : Music of Howard Hanson
dc.subject dwvr TNC APEPLKAG, AUEPLKAVIKN HOUCLKA, pagotpog el

dc.subject.other

VoA; Voice of America; The Concert Hall, Rochester
Symphony Orchestra, American music, conductor en

dc.description

Me tnv onuepLvn EEKIVA PLA OELPA EKTIOUTIWY —
adlepwpata os apepikavol g cuvBETe Tou 20 awwva.
MpwTtog otnv oelpd Ba eivat o Howard Hanson el

dc.description.other

Today begins a series of shows - tributes to American
composers of the 20th century. First in line will be Howard
Hanson en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 55 (507)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Gene Busher (Audio
Engineer), Larry West (Director), William Bolcom
(Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Mouoikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #507 : William Bolcom
dc.subject dwvr) TNG APEPLKNAG, KOVOEPTO, BLOAL, GUYXPOVN HOUGLKN el

dc.subject.other

VoA; Voice of America; The Concert Hall, concerto, violin,
contemporary music en

dc.description

To onuepwvo poypappa apouctddel Eva VEo £pyo yla
BLOAL KaL opxnoTPA Kal TNV cUVOECH TOU HE TTAAaLOTEPN
pHouaotkn. Mpokettat ya to “Violin Concerto” tou William
Bolcom el

dc.description.other

Today's program presents a new work for violin and
orchestra and its connection to earlier music. This is the
"Violin Concerto" by William Bolcom en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 56 (508)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), John Haralson (Audio
Engineer), Larry West (Director), Paul Whiteman (Violinist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #508 : Reconstructed Whiteman Band
dc.subject dwvn tng Apepkng, prtavta, tad, Néa Yopkn el

dc.subject.other

VoA; Voice of America; The Concert Hall, band, jazz, New
York en

dc.description

To 1924 dwBnke pia TTOAU GNUAvVTIKN cuvavAia yla tnv
QMEPLKAVLKI HOUOLKN, JE epuTiveuoTn tov Paul Whiteman.
2tolxeia tng ntav n “Downtown Jazz” kat n “Uptown
Classical” el

dc.description.other

In 1924 a very important concert for American music was
given, inspired by Paul Whiteman. Her elements were
“Downtown Jazz” and “Uptown Classical” en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)
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dc.identifier

LMS-GSVOA 57 (509)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), George Gershwin
(Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #509 : Music of Gershwin
dc.subject dwvn g Apepkng, Nlkepoouly, t¢al el

dc.subject.other

VoA; Voice of America; The Concert Hall, Gershwin, jazz
en

dc.description

Mpoypaupa yupw amo tov Gershwin, Tipwvtag ta 50
Xxpovia amod tov 6avato tou el

dc.description.other

Program around Gershwin, commemorating the 50th
anniversary of his death en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

07/12/1987
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dc.identifier

LMS-GSVOA 58 (516)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Paul Katz (Cellist), Maurice
Ravel, Claude Debussy (Composer)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #5616 : Cleveland Quartet Part 2 of 3
dc.subject dwvr) TNG APEPLKNAG, KOUAPTETO, HOUCLKN dwpatiou el

dc.subject.other

VoA; Voice of America; The Concert Hall, quartet,
chamber music en

dc.description

H exmopt amaocyoAcital pe to “Cleveland Quartet”
EKTIPOCWTIOC TOU oTtoiou eival o toeAiotag Paul Katz el

dc.description.other

The broadcast deals with the “Cleveland Quartet”
represented by cellist Paul Katz en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

08/30/1987
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dc.identifier

LMS-GSVOA 59 (517)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Mendelssohn, Schumann
(Composer), Paul Katz (Cellist)

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #517 : Cleveland and Tokyo Quartets
play Mendelssohn and Schumann

dc.subject

dwvr TNg APEPLKNAG, KOUAPTETO, YKaAepi téxvng el

dc.subject.other

VoA; Voice of America; The Concert Hall, quartet, gallery
of art en

dc.description

To adEpwpa oto “Cleveland Quartet” oAokAnpwvetal
OTNV CNUEPLVA EKTIOUTIA TNV oTtoia Ba polpacTtouV pe éva
akopa omoudaio kouapteto, to Tokyo String Quartet, pe to
ottoio potlpadovrtal Kal to “residence” otnv yKaAepi téxvng
tng Oudotvyktov el

dc.description.other

The tribute to the "Cleveland Quartet" is completed in
today's broadcast, which they will share with another
great quartet, the Tokyo String Quartet, with whom they
also share the "residence" at the Washington Art Gallery
en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/06/1987
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dc.identifier

LMS-GSVOA 60 (522)

dc.creator

Voice of America

dc.contributor

Lyn Farmer (Host, Producer), Felix Mendelssohn
(Composer), William Shakespeare (Poet)

dc contributor.other

2tavupoc PmtrtottoAitng el

dc.publisher

Tunpa Mouaoikwy Zmoudwyv A.T.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #522 : Shakespeare part 1

dc.subject

dwvn TNg APEPLKAG, ouBeptolpa, toinon el

dc.subject.other

VoA; Voice of America; The Concert Hall, overture, poetry
en

dc.description

2Ruepa n cuAloyn Epywy tou Felix Mendelssohn ttou
ouvebeoe yia to “A Midsummer Night's Dream” eivat auti
Tou Ba pag artacyxoAnoel. H ekmoputn eival ota mAaiola
OELPAC EKTIOUTIWY HE HOUOIKH dnuloupynpevn yla va
ouvodeloel €pya tou William Shakespeare el

dc.description.other

Today, the collection of works by Felix Mendelssohn that
he composed for "A Midsummer Night's Dream" is the one
that will concern us. The show is part of a series of shows
with music created to accompany plays by William
Shakespeare en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

10/11/1987
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dc.identifier

LMS-GSVOA 61 (640)

dc.creator

Voice of America

dc.contributor

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #640 : The Golden Age of the Hollywood
dc.subject dwvr TNC APEPLKNAG, XPUOT ETTOXN, XOAlyouvT el

dc.subject.other

VoA; Voice of America; The Concert Hall, golden age,
Hollywood en

dc.description

H exmoputt eival cuAAOYH KOPHPATLIWY ATto TNV XPUOoT €Ttoxn
ToU XOAuyouvT. Aev UTIApPXEL TTapouolaocTn el

dc.description.other

The broadcast is a collection of tracks from the golden age
of Hollywood. There is no announcer en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/18/1990
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dc.identifier

LMS-GSVOA 62 (642)

dc.creator

Voice of America

dc.contributor

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #642 : 50 years of film music
dc.subject dwvn NG APEPLKAG, Kivnuatoypadlkn Houoikn, el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music en

dc.description

2€ avtiBeon pe AMecg ekTtoTiEG TOL concert hall dev
uTtApxEL EKOWVNTAG va KAVEL TtTapouciacn Tou UALKOU,
aM\A oUTe Kal To Houoiko Bepa tou “The Concert Hall” 1o
omoio &ekivael Tnv petadoon el

dc.description.other

Unlike other concert hall broadcasts, there is no
announcer to present the material, and neither is the
musical theme of "The Concert Hall" which starts the
broadcast en

dc.language

AyyAikd = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/30/1990
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dc.identifier

LMS-GSVOA 63 (655)

dc.creator

Voice of America

dc.contributor

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwy A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #655 : 50 years of film music
dc.subject Dwvn TNC APEPLKAG, KvnuatoypadLkr) HOUGCLKR, XOAlyouvT

el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
Hollywood en

dc.description

2UAAOYI KOPHATLIWYV aTto TNV XPUGH €Ttoxn Tou X0Auyouvt
el

dc.description.other

Collection of tracks from the golden age of Hollywood en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

01/30/1990
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dc.identifier

LMS-GSVOA 64 (663)

dc.creator

Voice of America

dc.contributor

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title The Concert Hall
dc.title.other The Concert Hall #663 : 50 Years of Film Music (part 2 of 2)
dc.subject Dwvn TNC APEPLKAG, KvnuatoypadLkr) HOUGCLKR, XOAlyouvT

el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
Hollywood en

dc.description

H exmoptt amoteAeitatl €€’ oAokARPoL Ao POUGCIKA Yld ToV
Kivnuatoypado el

dc.description.other

The broadcast consists entirely of music for the cinema
en

dc.language

AyyAka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

06/25/1990
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dc.identifier

LMS-GSVOA 65 (675)

dc.creator

Voice of America

dc.contributor

dc contributor.other

2tavupoc PmttoTtoAitng el

dc.publisher

TuAnpa Moucikwy 2moudwyv A.M.0. el

dc.title

The Concert Hall

dc.title.other

The Concert Hall #675 : 50 Years of Film Music (Side 5 and
6)

dc.subject

dwvr TNG APEPIKNAG, KvnpatoypadIkr) HOUGCLKR, XOAlyouvt
el

dc.subject.other

VoA; Voice of America; The Concert Hall, film music,
Hollywood en

dc.description

2€1PA KOPHATLWY atto TOV APEPLKAVIKO Kivnpatoypado.
Aev uTtdpxel EKPWVNTHAC 1 KATIOLO JOUGCIKO CAHA TOU
Concert Hall, artAd tai¢ovtatl ta koppdtia otnv oelpd el

dc.description.other

Series of tracks from American cinema. There is no
announcer or concert hall cue, the tracks are simply
played in sequence en

dc.language

AyyAwka = English

dc.language.iso

en

dc.type

Oral, Music

dc.provenance

Greek Service of the Voice of America. (Kavala)

dc.date.created

09/18/1990
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6.2uumepaopata

Eival ocuvnBelg tapadoxég OTL N YOUGCIKE €ival OLKOUMEVIKH YAWoOod TIou PE TNV oslpd tng
Katapimtel toug ppaypolc eTKOWVWVIAG Kal £Ttiong ouvnNONg N avayvwpLlon Tng dUVAUNC NG va JAAEL
dueoca otov akpoarth, abndwvtac cuvopa Kal TIOALTIKEG TeTolBnoelg. Zuvdualovtag tThv He Thv
duvapn agecoTNTAG KAL UTIEPRACNE TWY CUVOPWIV TTOU HE TNV OELPA TOU €XELTO padlddwvo n TLpPON
TToU pmopel €va POUCIKO Tpoypaupa va €xsl dev eivalt apeAntéa. Eival mapatnpntéo kat
ETURERAWOLIHO PAVOLEVO TA TIAPATIAVW, OTAV BAETIOUME TIWCE Ol A&leg TNG AUTECG XpnolpoToBnkayv
HE aKPLBWE auTtov Tov TPOTo amod tnv «dwvr) Tng AJEPLKNC», TOCO LOTOPLKA OCO KAl EV TIPOKELUEVW
OTNV CUYKEKPLUEVN EKTTOUTIA TNC oTtolag To apxeio eéetdotnke otnv mapouoa epyacia. To Concert
Hall dnploupyndnke, KAatd Ta AOyLa TOU 310U Tou euTveUoTr) ToL 8 WoTe va dWoesl aAAr pia otttk og
pia akopa mAeupd tng wng otnv APEPLKR, TNV Houotkn TIAeupd. Eva apxeio Asttoupyel tavta wg
LOTOPLKO KAL TIOALTIOUIKO amoBeTplo® kal n 1otopia mou To GUYKEKPLHEVO amoTuTtwvel alyoupa aidet
va datnpnOel.

Y1to auto 1o Tipiopa akplBwce totobeTHBNKe, ota TAAiCIa AUTACG TNC Epyaciag, Ttapéxovtag
éva «mapddupo» otov Xpovo. Ot Hvwpéveg MoAlteieg eTti TOAAEG OEKAETIEC Elval OTO TIPOCKNAVLO TNV
“pop” KOUATOUPA PE PHIKPO avTaywVvIoHo, aAAd Ta B€pata tng «ocoBaprg» HOUGLIKNG dev edarmtovtal
TAAPWC Kal PrtopolV va epeuvnBouv Eexwplotd. To Concert Hall Atav n povn HOUGCIKN EKTIOWTIN
TETOLOU TUTIOU EKEIVO TO XPOVIKO dlAoTtnua, TPAYHA TIoU TO KABLoTA TV povadikn «srionun» *°
ATELKOVLION TNG APEPLKAVIKI G HOUGLKNC 0TNV KAAOOLKN, T{al KAl YEVIKOTEPA «GOBapr» HOUGIKA OKNVH.

Eival onpavtiko éva t€tolo «mapdbupo» GToV XPOVO HLAC KAL TO HOUGLKO HEPOC TNE «DwvAg
TN APEPLKNG» Bev ival KATL TTou amotéAece BEpa ou amacxoAnoe tn BLBAloypadia, yia To otmoio
UTTAPXEL TIOAU Alyn Kat eTtiong dev UTIAPXEL KATIOLO OXETLKO apxeio tou «Voice of America» Ttou va ntav
duvatod va evromiotel wote va dwBolv cUPTANPWHATIKEG TTAnpodopieg. ApKeTEg TTAnpodopieg
ETMpeTe va Bpebolv cuumepaopatika dtapalovtac UAIKO EPPECO TwV eviladePOVTIWY TNG TApoUonC
epyaciag. To UAkS auto, n BLBAoypadia dnAadn yupw amod to “Voice of America” eTukevipwvotav
TPWTIOTWC O€ YEVIKN LoTopia, TIOALITIK TOU PUXPOoUL TTOAEHOU TIoU OeV OXETI{ETAL UE TNV HOUGCLKA Kal
E0WTIOAMTIKA BEPATa, OXETIKA HUE TIG KATEVBUVOELG — TIPOCEYYIOELG TTOU PTtopoloE va £XeL TO OiKTUO
OTNV Taykoopld oknvrh Petadooswyv. H TTIOMTIKA Kal N PHoUoIK BAETIEL KaVEIC va cUYKAivouv otnv
TTOALTIKA Tou “Jazz Diplomacy” mou amd tov Puxpod moAepo kat votepa alomoinoe to VoA. Ztnv
oumpeAa Tou “Jazz Diplomacy” avAkouv Kal Ol UTIOAOLTIEC «OHEPLIKAVIKEG» HOUCLKEG TIOU
aflomonBnkav efwotpedwC WOTE va E£XOUV ATHXNOon oToug TANBUCHOUC BEOAOYIKA N
£DATTOUEVWY XWPWV.

H dwvn tng APepIKAC «yevvhBnke» KAtd tov B’ maykdoplo toAspo Kal BpEBNKe avTipETwTn
pe tnv Feppavia tou MkaipmeAg, pia amno g peyaAUTEPEC NXAVEC TPOTIAY AV g TToU UTtHPEE TTOTE. Me
v AQ&n Tou TOAEPOU ol JduvApelg TNG dnuokpatiag ocuvéxllav va xpeladovtal  €va TETOLo

38 BA. 3.1 Suvévteuén pe tov Lyn Farmer

39 Kolokytha et al., “Who’s Afraid of the Past.”

40 H dwvn tng Apepikng dev e€€dpale AUECA TNV APEPLKAVIKE KUBEPVNGN AAAA TAV OTL TILO KOVTIVO O KATIOLO
TETOLO Opyavo.
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ETUKOWVWVLIOKO «EPYAAEi0» , TIAEOV ATIEVAVTL OTNV KOPPOULVLIOTIKH Ttpottaydvda*! n omoia ftav s&iocou
HOVOTIAELPN Kal €€loou emBeTIKy Kat aroAutapxikn “?. Etol ot Hvwpéveg MoAteieg eméleéav va
HOLPACTOUV TNV OTITIKI TOUC UE AAOV TPOTIO, HE pla «eKoTpateia aAnBeslag»“® and tnv omoia Ba
amouoiadav ol TTPOoTAYyavOLOTIKEG TAKTIKEG TWV AVTITAAWY TNC KAl N eTtippor tou 6a ackovoe Ba ntav
HE ATLOUG TPOTIOUC. 210 diktuo TNC «Pwvng TNG APEPLKAG» N TIOALTIOHLKN ETILPPON CUYKEKPLHEVA
e€aokouvtav dla TnE HOUGLKNG, HE Houolka Ttpoypdppata oav to Concert Hall katyevika e€aywyr tng
HOUOIKAG Twv Hvwpévwy ToAtelwy oMA Kal TIo &vepyd He TEPLOdEIEC HOUGCLKWY,
xpnUatodotoupeveg amo to “State Department» oL oTtoleg ATav NxnpPEeg, e OAN TNV £vvola TtngAEENC,
OTIC XWPEC TTOU ETILOKETTTOVTAV. EVIoXUPEVER KAl ATTO TNV OLKOVOMLKI EVPAPELA TTOU attoAduavay ot
Hvwpéveg MoAtteieg akoAouBwvtag tov B’ Maykoopio MoAepo, katadepav va dladuwcouV TIoAAA atto
TA POUOLKA «TIPOIOVTIO» TOUG OTPWVOVTAG TOV dPOHO TIPOG ThV otadlakr edpaiwaon tn TTOAITIOHIKAG
nyepoviacg twy H.M.A.

210 apxeio autod ocuvavtovtal n Omepa, n Jazz, o NeOKAQGGIKIOPOG, N KAQOCGLIKN HOUGLKN
OWOHEVN PE VEA OTITIKH, VEOL KAATEXVEC UE PPEOKEC LOEEC, HEYAAOL CUVBETEG — BpUAOL TNC HOUGLKNG
lotopiag, dleuUBUVTEC OPXNOTPAC, EKTEAEOTECG Kal TIOAA AAAA KOPPATIA «APEPLKAVIKAG» HOUGLKNC.
Mwg va cuvoyilotel, ev TEAEL, £vag TETOLOG TIOAUTIOIKIAOG TTAOUTOG UALkoU; O Lyn Farmer vopidw to
€0eoe KaAUtepa : «Aev gipaote (n wvn TN AUEPIKAG) uia Lovoxpwn KouBEpTa, alAd eva manAwua
Ue dtagopa axedia amo moAAEC dlAPOPETIKEC EMIPPOEC, ATTO TIC OTTOIEC KATTOIEC LUEVOUV TIOTEG OTNV
TPOEAEUADN TOUC KAl AAAEC avTavakAoUV LIla «aUEPIKAVIKT) EKOOXI» OE KATL TTOU KAnpovounoape ano
ardou. Auth, miotelw, givat pia amd ¢ ormoudaldTEPEC ETOPACELC TTOU N LHOUGCIKI) LUTTOPEL va EXEL -
va UiAdet eUBEwWC og KABe EExwPLOTO ATOLO.

41 Uttaro, “The Voices of America in International Radio Propaganda.”
42 asswell, “The Strategy of Soviet Propaganda.”
43 McCombs, “Music from ‘Voice of America.’”
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