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Seating Arrangement:

Ti . Crotales
'mpant 3 Triangles DRUM SET
(setting left to the
Tam-tam TO-II-T?T 2 discretion of the player)
Snare
Violoncello

Soprano

- The setting of the percussion instruments is indicative.
- The setting of the Drum Set is left entirely to the discretion of the player.



Drum Set:

o
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Drum Set -H
Crash Crash Ride Ride Ride Closed Open Tom 1 Tom 1
(hit side) (hit side) (bell) Hi-Hat Hi-Hat (drag mallet/stick
/brush on leather
O O O as indicated)
| | | |
Dr. I——= - - o—o I
L 4
Tom 2 Tom 2 Snare Snare Snare Tom 3 Tom 3 Kick Hi-Hat Hi-Hat
(drag mallet/stuck (rim click) (drag mallevstick (drag mallet/stick Pedal Pedal
/brush on leather /brush on leather /brush on leather
as indicated) as indicated) as indicated) (splaSh) (dose)



There are two Ride Cymbals (20 inches -> 1 & 22 inches -> 2). Numbers above the
notes indicate which Ride Cymbal should be played at that particular point.

J.f-"— .
&

J,a-"'_ o,
(let bounce)

2

Hit indicated cymbal or drum with the drum stick and let the stick bounce freely to
create a tremolo-like effect

Drag mallet/stick/brush etc. on the leather of a drum or on a cymbal,
performing the motion indicated by each arrow.

Side arrows (left & right) indicate motion from the far left side of the drum
or cymbal, to the far right side of the drum or cymbal (right arrow) or reverse
(left arrow).

Circular arrow indicates a circular motion covering the entirety of the drums
or the cymbals perimeter.

Regardless the duration indicated each time these come up, the size/length
of the motion DOES NOT CHANGE. Only its velocity/speed changes
accordingly, in order to fit the time duration indicated by the note.




Percussion:

@
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Percussion rm J

|
(3 Triangles, Snare, = -
Tam-tam-
2 Tom-toms)
Triangle 1 Triangle 2 Triangle 3 Snare Snare Snare
(rnm click) (drag mallet/stick
/brush on leather
as indicated)
| 1 1
Percussion m—J ‘! J - < -
(2 Bongos, 2 Congas) l\
Bongo 1 Bongo 1 Bongo 1 Bongo Bongo 2 Bongo 2
(rim click) (drag mallevstick (rim click) (drag mallev/stick
/brush on leather /brush on leather
as indicated) as indicated)
Perc 4 1 O Q
e (5Tn ) 8 1 1
v m 1 T 1 I I
_ ‘ ' '
- - - - -
Tam-tam Tom 3 Tom 3 Tom 4 Tom 4
(drag mallet/stick (drag mallet/stick
/brush on leather /brush on leather
as indicated) as indicated)
2 Bong : : q I T Q
2 Cong T = - = = =
Conga 1 Conga 1 Conga 1 Conga 2 Conga 2 Conga 2
(rim click) (drag mallet/stick (rim click) (drag mallet/stick
/brush on lecather /brush on leather
as indicated) as indicated)

(+ Timpani & Crotales, written each in a separate system)



(in Timpani): hit the first pitch indicated (here b flat), then slide down (or up)

to the second (here g sharp), but do not hit again.

(in Timpani): hit the first pitch indicated (here f), then slide up (or

B Jﬂ.e— down) to the second (here b) and then hit again.




il

Drag mallet/stick/brush etc. on the leather of a drum or on a cymbal,
performing the motion indicated by each arrow.

Side arrows (left & right) indicate motion from the far left side of the drum
or cymbal, to the far right side of the drum or cymbal (right arrow) or reverse
(left arrow).

Circular arrow indicates a circular motion covering the entirety of the drums
or the cymbals perimeter.

Regardless the duration indicated each time these come up, the size/length
of the motion DOES NOT CHANGE. Only its velocity/speed changes
accordingly, in order to fit the time duration indicated by the note.

Play with a violin bow on the side of the Tam-tam to create and screeching
sound.




Mallet

Violin Bow

Brushes

Drumsticks

Medium Timpani Sticks

Hard Timpani Sticks




Violoncello:

(detune until no pitch)

(tune back silently)

Detune the string until there is no pitch at all.

Retune any string previously detuned and return to standard tuning.




(Lh. mute)

arco
(1. h. mute o ord.)

Mute strings with your left hand (I.h. mute). Mute all the way, no pitch should be heard
clearly. Return to normal with (ord).

pizz.

Start playing tremolo while muting with your left hand and then, progressively, remove it
so the actual pitch becomes clear.

Bartok (or Snap) Pizzicato.

Play pizz. the indicated chord and then slide down to no specific pitch.

(vibrato la-la#)

Start with no vibrato, proceed to a semitone
(vibrato la-laf )

vibrato.




Voice (Soprano):

whisper | ~=ennev [opich] ———— [ whipe]
— = ——— : Whisper for indicated duration, progressively turn to normal, sung pitch and
L':"——""'-# T—— then, progressively turn to whispering again.

Inhale for indicated duration, no particular pitch.

ﬁﬁwﬁa Slide upwards while using your normal speaking voice. No particular

pitches, just the sliding effect.




(w/ distortion)
VNN Sing or narrate with distortion in your voice. Use the back of your throat, adding a

fry-like effect.

(vib. f-fi) VAV VWAV VWA Y Vibrato between the two pitches indicated.

to dist.
,(:“r.,nm“ At , Turn your vibrato into a distorted tone, using the back of your throat, adding a fry-like

effect.

wi disvordon)

S st Start with light distortion and then, when the line is getting thicker, intensify it.




(add distortion) While singing or narrating a specific note, add distortion to it, without interrupting its
R
duration.

(w/ distortion)

VMY Sing or narrate with the lightest possible distortion in your voice. Use the back of your
throat, adding a fry-like effect.

normal speaking voice (nsv)

Narrate (rhythmically, if indicated) using your normal speaking voice, no
particular pitch or register. Return to normal singing with Ord.

nsv




whisper

Whisper (rhythmically, if indicated). No particular pitch or register. Return to normal
singing with Ord.

bouche fermée

Sing passage or note with your lips closed. Return to normal singing with Ord.

ord. Return to normal singing.




Phonetic version of the Text according to

The International Phonetic Alphabet (revised to 2020), by Giannis Giannopoulos:

(i isto’ria ar’cizi a’po to ‘telos — to Gi'ko tis ce to §i'ko mu)

O jos mu me v'rike. Xa'ramata paraske'vis, ‘pende ‘meres p'rin k'lisi ta ‘ikosi ‘tesera. Ka'talave
pos ‘ixa pe’Bani cas min ‘ice a’laksi ‘tipota sto ‘xoro; ‘isos epi’'di, ‘opos ‘panda, ‘esto ce nek’ri,
ton proi'pandisa.

M’inas de’cemvris ce ta kalori'fer ana’mena sto ful. E'yo sto kre’vati gim’ni te’lios. ‘Ixa pa’cini
po’li ta telef'tea x'ropa ce ston ‘ipno ‘ruxa ce ske’'pazmata me p'niyane. Se’lida trayi'ku pi:'ti
tis aBli'otitas ce tis a’yapis : yim'no ton pro’toda, yim’ni me ‘kitaze ‘tora ja telef'tea fo'ra.

A’fu me mpa mat’ja apo’timise ti nekri’ki mu “fisi, "yirise to v'lema sto pa’raBiro ce s'ceftike
na t a'niksi. Na “fiyi | psi'ci tu peBa’menu, ‘etsi ‘leyane pala, caf'to scef'totan ‘tora. Ma ‘ixe ce
mjan ‘ali ‘eyna : min kri'oso ‘etsi o’loyimni. ‘Etsi s'taBice a’saleftos na me perier'yazete.

An ‘imun zonda’'ni ce ksip’nodas ton ‘evlepa na ki'tazi a'namesa sta ‘butja mu, 8a m ‘epjane
dro’pi ce Ba tra'vusa to sen’doni. Ma ‘tora ‘imun ‘pera ap tin dro’pi. Ce ‘ixe mja loyi'ki, ‘ena
‘Gikjo, to e’pimono v'lema tu ‘ju mu. A’po ki ‘mesa v'yika, silo’ jotan. Ce ‘tora. ‘Tora skef'totan
ton eaf'to tu san ‘filo, fruto, Iu'ludi, pu ‘tokopsan a’'potoma ap ti ‘fitra tu. Po’nesame ‘etsi
‘liyo pa'rea, cepita, pa'roti y' norize pos ‘eprepe na m a'fisi a’piraxti ‘opos me v'rike, pli'siase
ce ‘kaBise ‘Gipla mu na me efpre’pisi.

M ‘ena vreym’eno pa’ni s'kupise tin ksera’'meni xo’'li ap to pi'yuni mu, canasi'konondas to
ce'fali mu sto maksi’lari ‘muklise to s'toma pu ‘exaske.’Epita ‘muklise ta ‘podja ce me s'cepase
me to sen’doni tis p'rikas mu, pu ‘ice an'deksi pjo po’li a'po ‘mesa. Caf'tes i ki'nisis ‘itan
trife’res san s'tici : ‘etsi tu s'kupiza kj e'yo mo’ro ta ‘saAa, ‘etsi ton s'cepaza ‘otan xa’'ramata
ton ‘evriska stin ‘kupa tu kuvarjaz'meno ce xo'ris to pi'ce kuver'taki tu.

Ta ‘osa ako'luBisan den ‘exun sima’sia. ‘Mono e’kines i stiy’'mes, pu ste’komun p'lai tu &'ixos
na bo'ro na ton aga'Aaso ce na ton pariyo’riso ‘celeya K'lapse pu'laki mu, k'lapse na
ksepo’nesis. Ma ‘itan no'ris, ‘ixe a'koma to a’pokozmo na tu ye'mizi tin kard’ ja. ‘Eklapse tin
epo’'meni, ce me’ta a'po x'ropa, ‘cikes fo'res ‘oso
den ‘eklapse e'kino to pro’i.

‘Etsi ar'gizi | isto’ria mu. Me ‘lene Kate'rina, ce ‘peBana akolu’8ondas ‘enan &' romo skoti'no,
‘kato ap to ‘idolo tis ‘nixtas, jati ‘ixa ‘mesa mu po’'la pu den an'dexodan. ‘PeBana
tromokrati'meni ‘cerimi, pniy’'meni ap to far'maki mu. Ma den ak’sizo ton ‘ikto sas, ‘oxi.
‘PeBana ap to di'ko mu “xeri.

‘Opos p'repi na pe'Benun i fo'nades.




Text (original & English)

By Auguste Corteau (English by Giannis Giannopoulos)

{n wrtopia apyifel and to TEAoE — o Siko TG kaL 1o Gk pou)

O yioc pou pe Bprike. Xapapara Napaokeuns, TEVIE PEPES TPV
kAeioEL Ta gikool TEooEpa. KatahaPe mwe eiya mebBavel kL ag pnv
giye alhatsl tinota otov Ywpo- lowe eneldn, Omw navoa, £oTw Ko
VEKPI), TOV MPOUmavnga.

Mrivag AekepBpne ko T kadopubep avappeva oto doud. Eyw oto
kpePatL yupvn TeEAElwe. Eiya mayivel mokl T TEAEUTRLR Fpovia, Kol
otov Unvo polya KaL OKEMaopara pe mviyave. Zehiba tpaywkol
nownTn g abloTnTog Kol e ayanng: yupvo tov npwrdba, yupvn
pe koitale Twpa yua Tekevtaia hopd.

Adol pe pla pand anotipnoe ) vexkpukl pouw dlan, yopuoe to
BAEppa oto napdBupo, kol okédrnre va T avoifel Na doyel n
Wuyxn tov neBapivol, £Tol Afyave makid, KL QUTO OKEDTOTAV TWHL
Ma eiye kal puav aidn Eyvola: pnv Kpuwow ETol ohdyupvn. Etal
otabnke aodAeuToq va pE nepLEpyaieTaL

Av nupouv fwvtavn kal fumvovtas Tov EBAEna va koTalgL avapesn
ota pnodta pou, Ba p' émave vrponr kal Ba tpafolon To cEVTOVL
Ma twpa fquouv mépa an’ v viponr. Ko eiye pua Aoywr, Eva
biklo, To emipovo BALppa Tou ywou pou. Amd kel pfoa Byrka,
oulkoywdtay. Kot rwpo.. Twpo okedrotav tov eautd Tou oov
dUMo, dpodto, Aoukolby, nou To ‘kobav andtopa an’ m ditpa
touw. Noveoape £tol Aiyo mapéa, ki EMETR, map’ OT yWwwpllg nwe
gmpene va p' adniosl ansipaytn onwe pe Bprike, mAnoiooe ko
kitBioe Simha pou va pe eunpenioel

M’ £va Bpeypévo navi okodmse tnv EEpapévn Yok an’ o myodvt
HOU, KL avaonkuvovtae To keddh pouv oto pafiidp pou ‘khewe o
OTONA OV EXQOKE. EMErta pou ‘kKAELOE Ta modua Kol e OKEMOaOE e
TO GEVIOVL TN MPOIKaE Lo, mou X aviEfEL Mo MoAl and peoa.
Ku qutée oo kwvijoen frav tpudepss oav otlyol £tou tow orkodmla K
Eyw Hwpo ta odhua, ETol Tov okénale otav yapdpata tov Efpoka
oMV KOUVLE TOU KoUBapLaopévo Kal Ywplg To mike kouBepTakL Tou.

Ta doo akohoUBnoav Gev £ouv onuooia. Movo exkeiver ol
OTIYHES, TOU OTEKOMOUV TMAGL Tou Oljwg va pmopw va Tov
aykoddow koL va Tov napnyopnow kL EAeya Kldye, movddst pou.
KAde va femovécelc. Ma nrov vwpic, i akopa povo to
AMOKOOHO va Tou yEpLLEL Tv kapbud. Exhaje tnv Emopevn, ko
MHETQ amo ¥povia, xiAieg hopec doo bev exhae exeivo To mpuwi.

Etou apyiler n wropla pou. Me Afve Katepiva, kol neBava
akohovBuvtag evav OSpopo COKOTEWD, HOvaXIKO, KATw an’ 1o
eifwo g wiyrac, yuati elye péoa pou mokhda now ev aviéyoviav.

NéBava Tpopokpatrpévn KL Eprpn, mviypevn an’ o Gappdxl pou.
Ma dev afifw tov oikto oag, oyl NeBava an’ 1o Hikd pou XEPL.

Onwe npénel va neBaivouy oL poviadec.

(the story begins in the end — both hers and mine)

My son found me. It was Friday, near the dawn, five days before
his turning twenty-four. He realized | was dead, even though
nothing around had changed; for, even dead, | welcomed him.

It was December and the radiators ware all the way on. | was in
bed, fully nude. I'd gotten significantly heavier lately, so, in bed,
clothes and bed covers were overwhelming. As if it was a page of
a tragic poem of abjection and love: nude he was the first time |
saw him, nude | was now, as he was watching me for the last time.

After he evaluated the deathly state | was in, he turned his eyes
to the window and thought about opening it. “Let the soul of the
dead leave the room”, an old saying, crossing his mind at this
hour. There was, yet another thing he worried about: fully nude,
as | was, I'd might get cold. He just stood there, still, staring at me.

Had | been alive and, waking up, had found him looking between
my thighs, | would ‘ve been embarrassed, pulled the sheets, and
covered myself wp. But now, | had moved beyond
embarrassment. There was some kind of sense, some kind of
truth, in my son’'s stare. That is where | came from, he pondered.
And now... Now, he thought of himself as a leaf, a fruit, a flower,
cut abruptly from its root. We stood there, together, in pain, for a
little while, and afterwards, even though he knew he had to leave
me the way he found me, he came close and sat beside me to
make me decent.

With a wet cloth he wiped the dried-up bile off my chin and, after
he placed my head higher on my pillow, he shut my mouth that
was still open. Afterwards, he closed my legs and covered me up
with a sheet from my dower, one that'd lasted long enough.
Gestures tender as poetry: same way | used to wipe his baby
mouth, same way | used to cover him up when I'd find him, near
the dawn, in his crib, curled up and without his security blanket.

All things that followed from there are not important. Only those
moments, | stood next to him, not being able to embrace and
comfort him, saying Cry, my love, Cry, let the pain out. But it was
still early, he had but the otherworldly to fill his heart. He cried
the next day and, years after that, he cried a thousand times as
much as he didn’t cry that morning.

That's how my story begins. My name is Katerina, and | died going
down a dark, lonely road, under the idol of night, for | had things
inside me impossible to bear. | died petrified, alone, drowned by
my own venom. But | do not deserve your pity, no. | died by my
own hand.

As all killers should.



oTtwg TeeTet ("as they should")

For Solo Soprano, El. Guitar/Bass, Drums & Percussion

I'avvomovAog I'dvvng
Monologue/Prose by Auguste Corteau
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